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Javier De Dios is a writer, philologist, director and professor. Many of his plays from his
wide theatrical production have been translated into other languages. He is an
accomplished man of the theater. During this period, the play “Prague” directed by
Themis Theoharoglou is staged at the NTNG. We contacted him and he very kindly
answered the questions we asked him!

1.Graduated in Philology from the University of Madrid, you have worked as a
teacher of Language, Literature and Performing Arts in public centers, however,
you have been absorbed by the theater. What was really the trigger to get involved
in the magical world of playwriting?

| have always been a regular theater spectator and reader. And | have been always
interested in theatre as student, not only during my studies but also in my adult and
professional life. | even remember that my first writings, when | was very young, were in
the form of short plays. But it was the creation of my own company, La Barca Teatro, in
1996, which definitively pushed me into dramaturgy. My career as a playwriter really
began with La Barca Teatro, for a long time | wrote my texts for the actors of this stable
company, although | also tought playwriting at University and wrote texts for other
companies. La Barca Teatro was the place where | was absolutely free to test and direct
my plays. Prague is one of these plays | wrote and directed with La Barca’s team.

2. 1 wonder, do you have a particular writing method, or does the writing itself draw
you in? How much do the wants and demands of the large readership you have
created affect the writing of your works, and how free do you feel in the writing
process?

Freedom during the writing process is essential to me. The main idea, what | want to
communicate with my work, gradually marks the structure and development of the play,
so | never start writing with a closed or complete scheme about how the play is going to
be at the end of the procedure. The play has to be alive and grow up by itself. The plot
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and the characters has to be revealed as | write them. Of course, there comes a time
when all the elements are well defined, but that doesn’t happen at the beginning. Writing
is a discovery. | think that this is coherent with the idea of writing what | actually need to
write. | can’t give up this idea: to write what | need. Even when | accept commissioned
works, | need the theme to connect deeply with my own contradictions, conflicts and
emotions. If at first it doesn’t, | look for the questions and perspectives that touch me so
deeply that | feel involved with the project. I'm not saying that | have to talk about me, but
that | need to feel that the characters, the plot, the situations, the dialogues... all them
come from me, that they are undoubtedly mine. If not, | would think that I'm not honest
with the audience.

3.In your works, the heroes first of all carry the truth as a precious treasure. How
ready does Greek society, with so many suspensions and dysrhythmias that
plague it, seem to shoulder the burden of the truth of things?

All societies have their own conflicts and, as you say, their dysrhythmias. As we all know,
since its origins theater has served to confront society with its taboos and contradictions. |
like that idea. It is true that, generally, my main characters defend their own truth in the
face of impositions, but they do so as part of their way towards knowledge. They discover
as they live that masks have to fall and lies have to be exposed, as individuals and as a
society. It is neccessary to look directly in the mirror, no disguises are accepted. And then
and there, in front of their mirror, the questions arise and the truth, their truth, maybe is
revealed. As playwriter, | don’t have answers but | do have many questions about
ourselves and our world. And theater is an excellent vehicle to raise them. And to share
them. This is one of the main and great lessons your classic theater tought us.

As far as Prague is concerned, its universal truth connects not only with emotions, but
with human and civil rights. In a democracy, it is not possible to avoid them. The
greatness of democracy, which we must defend, is that it guarantees that as citizens we
all have the same rights. And | believe that we have to maintain this idea and move
forward with it, in the face of possible setbacks...

4.Your works have generally won audiences and critics, however, it was “Praga”
that crossed the Spanish border. Why do you think readers and theater audiences
not only in Spain, but also abroad loved your Praga?

Perhaps because Prague connects with universal themes. One of my starting points in
writing it was to delve deeper into how love and friendship work over time. Regardless of
sexual orientation. Regardless of whether your partner and your friends are men or
women. We are all human beings before being gay or straight, let's understand it once
and for all. Desire, love, disappointment, the need to be loved... make al lof us very
similar. And the passage of time shakesall of us all. Prague deals on this, and these
themes are universal issues, it doesn’t matter if the play developes in Madrid or
Thessaloniki. Besides that, there’s something clear: Themis Theocharoglou and the three
wonderful performers, Christos Mastrogiannidis, Giannis Tomazos and Loukia Vasilieou
have understood it perfectly. They have done an excellent, smart, deep and risky job, very
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powerful, at the National Theater of Northern Greece. | was lucky to see it in Thessaloniki
last december and | loved it. Let me say that | will always thank the team and Maria
Chatzemmanouil, my translator, for believing in Prague and for defending its premiere in
Greece. And | will always be grateful to the the NTNG and, of course, the Thessaloniki
audience for the excellent way they are receptioning the play.

5.Javier, what are you really like as a viewer? Did your status as a playwright
somehow displace the joy of the inner emotional charge from within you, where the
spectator, the subject and the spectacle become One? Has your involvement with
playwriting pushed you to have an anatomical understanding of theater?

After more than thirty years dedicated to the theater and working as a cultural manager
for the last few years, which is why | see a lot of performances throughout the season, |
consider myself enormously lucky because when the lights go down and the show starts,
the world around me disappears... It is inevitable that, with the passage of time and
experience, the arousal of emotion costs a little more... But not because | focus on
technical aspects or on writing during the show. | do that later, when | leave the theater.
Maybe there is still something of a child in my way of receiving what happens on stage. |
like that.

6.To the question whether the writing virtue is teachable or is something that belongs to
the writer’s experience, what would you answer?

For many years | was a dramaturgy teacher at the Aula de Teatro of the University of
Alcala, in Madrid. From that experience and from my own experience as a student, | have
come to the conclussion that we can learn techniques and we can analyze and admire
how other authors write, especially the great classical and contemporary masters. We can
also practice writing under the guidance of a teacher and learn from our technical
mistakes. But that’s not all... | compare it with music: someone who sings well at home
cannot sing on stage in front of an audience without prior technical preparation. Classes
and learning are an important part of mastering the trade. But no one can teach us how to
have good ideas for the stage or how to interest the audience. And no one can teach us
how to be generous enough to pour an intimate part of ourselves into a character or a
story.

7.Does a writer write for his audience, for himself, or for both? Is writing essentially
a redemption for the writer, implying that there are primary benefits for the writer?
In short, Javier, why do you write, have you answered it?

In a way, | write for both. | have to feel that what | write concerns me, as | said before. But
| also write clearly for the audience: not for its unconditional approval, of course, it's not
like that. But | am aware that a play that doesn’t reach the public is like a love declaration
which is never pronounced: an intimate but also frustrated attempt to share something
unique. In addition, theater is a collective act that imposes its own rules on writing simply
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to exist, simply to have the chance to go on stage. To sum up, in my case, there is a
balance between writing to express myself and writing for the public. If | only wrote for
myself, | would probably write poems, not plays...

Anyhow, this question leads me to think about my most recent work, “An Italian Song”,
which has an important part of self-inquiry and redemption: it deals with my parents’
separation when | was a child, the discovery of one’s own sexuality and the courage of a
women in Spain in 1977. Well, | would never have written this story if | had not felt that, in
some way, there is a parallel between what happens to the characters and the experience
of the audience: in 1977 and in Spain, women and gays had a long way to go towards the
conquer of their rights, surrounded as they were by a deeply masculine environment, fully
contaminated by Franco’s fascist ideology. So the play focus on the difficulties of fighting
and defending oneself, in an hostile context. The fight of the main characters to be
respected is the fight of our people for democracy and justice on those days. Or today,
why not. Again, the balance between myself and the audience, the particular experience
and the shared one. Theatre is not confession; above all, theater is communication.

8.Concluding the interview, would you like to share with us a useful piece of advice
you were once given?

A long time ago, | shared my doubts about the interest of a play | was writing with a good
friend and admired colleague, because | thought maybe the audience would rejected it.
“‘Don’t think about that”, he said. “Just write. You'll never control who will decide to hear
your voice, so... Why do you care? Just listen to yourself and write.”
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XABIEP AE AlOZ: «<TO ©OEATPO AEN EINAI EEOMOAOIHZH, MANQ AT’ OAA TO
OEATPO EINAI ENIKOINQNIA»

O XaBiép Ae Aiog gival ouyypagéag, piAoAoyog, oknvoBETnS kai kabnyntng. NoAAG épya
TOU ATTO TNV EUpPEia BatpIKn TTapaywyr Tou EXOUV LUETAQPAOTEi 0 AAAeC yAwaooec. Eivai
évac karaélwuévos avBpwiro¢ Tou Bearpou. Tnv mepiddo autn avePaivel oto KOBE 10
épyo tou «llpdya» o oknvoBeaia Tou O&un OcoxapoyAou. Emmikoivwvhioaue pali Tou kai
UE TTEPIOTN TTPOCHVEIQ ATTAVTNOE OTIC EPWTNOEIS TTOU Tou Béoaue!

21roudaoeg @iAoAoyia oto MavemoTAuio TG Madpitng, £XEIG EPYAOTEI WG
KaOnyntng Nwooag, Aoyotexviag kai NMapaocTatikwyv TeXvwy o€ dNUOCIA KEVTPA,
o€ £x&l evTouTolg diappndnv amroppo@pnoel To BEarpo. Moio ATav aAbeia To
EVvauopa va aoXoAnbegig ue Tov payiko KOOHO TNG BeaTpIKAG YPAPAG;

AvékabBev fuouv Beatpd@iAog kal didpala BéaTpo. Kai Travta pe evOiEpepe To BEATpo
MaBNTIOBEVY, OxI BEBaoa POVO KaTh Tn SIAPKEID TWV OTTOUdWY Pou aAAd Kal oTnV EVAAIKN
KAl ETTAYYEAPATIKA pou (wr. Quudpal yahioTa 6Tl TA TTPWTA JOU YPATTTA, OTAV APOUV TTOAU
MIKPOG, €ixav TN HOPQr MIKPOU PAKOUG Beatpikwy Epywv. ‘HTav dpwg n dnuioupyia TnG
OIKNG pou eTaipeiag, La Barca Teatro, 1o 1996, TTou pe wONoe opIoTIKA 0T dpapaToupyia.
H kapiépa pou wg Beatpikdg ouyypagEac Eekivnoe TpayuaTika e 1o La Barca Teatro, yia
MEYAAO XPOVIKO dIGOTNUA £ypa@a Ta KEIPEVA POU yIa TOUG NBOTTOIOUG AUTAG TNG
oupTTayoug opadag, av kal dida&a etriong Beatpiki ocuyypa®r oTto MNMaveTTioTAuIo Kal
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Eypaga Kkeipeva yia AAAeg opades. To La Barca Teatro fitav 10 gépog OT1TOU OUV
aTTOAUTWG €AEUBEPOC va BOKINAOW Kal va oknvoBeTiow Ta épya pou. H MNpdya eival éva
aT1Té aUTA Ta £pya TTOU £ypaya Kal oknvoBETnoa pe Tnv oudda tng La Barca.

AvapwrTiépal, £XEIG IO CUYKEKPIMEVN HEBODO ypa®ng, A N idla n ypaen o€
Tapacupel; M6oco eTnpeddouV Tn CUYYpPA@ TWV £PYWV OOU Ta BEAW Kal Ol
ATTAITAOEIG TOU HEYAAOU OVAYVWOTIKOU KOIVOU TTou £X€IG SnUIOUPYNOEL, Kal TTOCO
eAeVBepOGg a100AGvVECAl pECA OTNH OUYYPAPIKE d10dIKATIA;

H eAeuBepia kata Tn diadikaoia TNG ouyypa@ng gival atrapaitnTn yia péva. H kupia 16éa,
auTé TTOU BEAW va ETTIKOIVWVAOW HE TN OOUAEI& pou, ouIAelel oTadlakd Tn doun Kal TV
e€ENIEN Tou €pyou, €101 Oev apyidw TTOTE va ypdew HE €va KAEIOTO A TTANPES OXAMA YIa TO
TTWG Oa gival To €pyo oTo TEAOG TG dladikaciag. To épyo TTPETTEl va gival {wvTavo Kal va
MEYaAwVEl povo Tou. H TTAOKF Kal 01 XOPAKTAPES TTPETTEI VA ATTOKAAU@POOUV KaBWG Toug
YPAPw. PUOIKA, EpXETAI Wi OTIYUA TTOU OAQ Ta GToIXEIa €ival KAAd KaBopiopéva, aAAd
auTd &€ oupBaivel otnv apxn. To ypdwiuo ivar pia avak&dAuwn. Nopilw 611 auTto civai
OUVETTEG JE TNV 10£a VA YPAWW QUTO TTOU TTPAYHATIKA XPEIAdeTal va ypAww. Agv ITTOPW
Va eyKATOAEIWPW auTrv TNV 1I0€A: va ypAdWw auTto TTou Xpeialopal. AKOun Kai otav
atrodExoual TNV TTPOTACH YIA £PYa TTOU POU €XOUV avaTteBei, Bewpw atrapaitnTo TOo BEUA
va ouvOeBei BaBId pe TIG BIKEG HOU QVTIQACEIG, TIG CUYKPOUCEIG KAl TO oUvVaIoBiuaTd hou.
Av oTnv apxr Oev KATAOTEI EPIKTO, IXVNAATW TIG EPWTHOEIG KAI TIG TIPOOTITIKEG TTOU ME
ayyifouv 1600 BaBId, TToU VIWBW OTI CUPUETEXW OTO £pyo. Me auTd dev evvow OTI TTPETTEI
va WIAQOW yia péva, aAAG OTI TTPETTEI VA VILWBW OTI 01 XOPAKTAPES, N TTAOKH, Ol
KATAOTAOEIG, Ol BIGAoYOI... OAa auTd va TTpoépXovTal aTTd guéva, va gival avauifoAa dikd
Mou. Av 6xI, Ba TTioTeua OTI Bev gipal EINKPIVAG JE TO KOIVO.

210 £Pya OOU Ol QPWEG PEPOUV TTPWTA a1’ OAa cav akpifoBwpnTto Onocaupd Tnv
aAnBeia. H eAANVIKA Kolvwvia PE TIG TOOEG aVACTOAEG Kl appuBuieg TTOU TV
KATATPUXOUV TTOO00 £TOINN QPAIVETAI VO ETTWHIOTEI TO BAPOG TG AAROEING TWV
TMPAYHATWYV;

OAeg o1 KoIvwvieg £xouv TIG BIKEG TOUG avaoTOAEG Kal, OTTWG AEG, TIG appubuieg Toug.
O1rwg 6Aol yvwpiloupe, atrd TIC aTTapXEG ToU To BEATPO £XEI XPNOIUEUOE! VIO VO AUTPWOEI
TNV KOIVWVia a1Td T TAUTTOU Kal TIG avTIpAcels TnG. Mou apéoel autr n 10éa. Eival aAnBeia
OTI, YEVIKA, Ol BACIKOI HOU XOPAKTAPEG uTTEPACTTiCOVTaI TN OIKK TOUG OAABEIO aTTévavTl OTIG
KOIVWVIKEG ETTIBOAEG, OAAG TO KAVOUV WG PEPOG TNG TTOPEIAG TOUG TTPOG TNV QUTOETTIYVWOT).
AvaKkaAUTITOUV KaBW¢ Couv OTI TTIPETTEI VO TTECOUV 01 JAOKEG KAl T WEPATA va
aTToKaAU@BoUV, WG AToNa Kal WS Kovwvia. Eival ammapaitnto va koItdéete atreubeiag otov
KaBpEPTN, O yivovTal OEKTEG Ol HETAPPIEOEIG. QG €K TOUTOU, UTTPOOTA OTOV KABPEPTN TOUG,
YEVVIOUVTAI Ta EPWTAMATA KAl N aAnBeia, N aAfBgia Toug, iowg TOTE va yiveTtal opartr]. Q¢
BeaTpikdG cuyypaPEag, Oev EXW aTTAVTAOEIG, AAAG £XW TTOAAEG EPWTANATA YIA TOV £QUTO
MOG Kal Tov KOouo pag. Kai To B€aTpo €ival Eva e€alpeTikd Oxnua yia va Ta eyeipel. Kai va
Ta PJoipacToUe. AuTo ival Eéva atrd Ta KUpIa Kal gTroudaia padruara Tou pag didage 1o
KAaoIKG oag BéaTpo.
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Ooov agopa tnv MNMpdya, n oiIkoupeVvIKn TG aAnBela o€ ouvdEsTal pdvo PE Ta
ouvaiodnuarta, aAAd he Ta avBpwTTIiva Kail TTOAITIKA SIKAIWHATA. Z€ Jia dnuokpaTtia dgv
gival duvaTov va Ta ATTOPEUYOUNE. To peyaAEgio TNG dNUOKPATIOG, TO OTTOIO TTPETTEI va
UTTEPACTTIOTOUWE, €ival OTI eyYUATAl TTWG WG TTOAITEG £xoupE OAol Ta idla dikaiwpaTa. Kai
TOTEUW OTI TTPETTEI va dIATNPHCOUKE auTA TNV I0€a KAl VO TTPOXWPNOOUME PE QUTHV,
MTTPOOTA o€ TMOAVES avaTrodIEG. ..

Ta épya oou £Xouv KaTA YEVIKE) opoAoyia KEpOITEI KOIVO Kal KPITIKOUG, WOTOCO,
ATav «H Mpdaya» 1rou {eTépaoce Ta IGTTaVIKA cuvopa. MNari mioTelEIg OTI Ol
AVAYVWOTEG Kal TO BeaTpIkO KOIvo 6xI poévo otnv EAAGSa, aAAd kal OTO e§WTEPIKO
aydarmrnoav 160 oAU Tn diIKR oou lMpaya;

lowg emeIdA n Mpdya cuvdéeTal he TTaykoouia BEuata. Mia atrd TIG aPETNPIEG JOU OTO
YPAWIUO ATAV va eURaBUVW OTO TTWG N ayAatrn Kal N @IAia egeAicoovTtal Kal aAAnAeTTIOpoUV
ME TNV TTAP0d0 ToU XPOVOoU. AveCapPTATWS 0EEOUAAIKOU TTpoCcavATOAIoPOU. AveedpTnTa
aTTd TO av 0/n oUVTPOYOS 0ag Kal ol iAol oag gival vOpeg N yuvaikes. EipaoTe dAol
AvOpwTTOI TTPIV YiVOUUE YKEI 1) OTPEIT, OG TO KaTaAdBoupe pia yia TravTa. H embupia, n
aydqarrn, N ATTOYONTEUOT, N AVAYKN VA PJAG AyaTTouV... UTTOYPauMi{ouv TNV OPoIoTNTA PaG.
Kal 1o Tépacpa Tou Xpovou uag eTnpeddel KataAuTIKa 6Aoug. H MNpdya aoxoAcital pe
auTd, Kal auTd Ta BEuaTta gival KOBOAIKG ¢nThPaTa, dev £xEl onuacia av 1o £pyo
avatrtuooeTal otn Madpitn r otn @sooalovikn. MNépav auTou, uttTdpxel KATI {EKABAPO: O
O£ung OcoxdpoyAou Kal ol TPEIG UTTEPOXOI EPUNVEUTEG, 0 XproTog MaoTpoyiavvidng, o
Mévvng Topadog kai n Aoukia BaaiAgiou 1o £€xouv avTIAN@Bei TTAApwG. ‘Exouv Kavel
eCaIpeTIKA, £EuTTVN, BaBId Kal pnEikéAeuBn douAcld, TTOAU duvarTr, oTo KpaTiké @€éaTpo
Bopeiou EAAGDBOG. Eixa Tnv TUXN va 10 dw 0Tn @ecoalovikn Tov TTEPACUEVO AEKEUPPIO
Kal To AaTpewa. EmTpEWTE Jou va TTw OT1 Ba vILwBwW TTAVTA EUYVWUWYV YIa TNV OPAdaA Kal
yia TN Mapia XatdepguavounA, Tn HETAQPACTPIA Pou, TTou TTioTewav oTnv MNpdya Kai
UTTEPACTTIOTNKAV TNV TTPEUIEPA TN aTnVv EAAGSa. Kail Ba gipal TrTédvTa euyvwuwy O0To
KOBE kai, Quaikd, oTo KoIvo TnG @€0oaAovikng yia Tov EQIPETIKO TPOTTO TTOU UTTOOEXETAI
TO £pYoO.

XaBiép, TTwg gioal aARBsia o id10¢ wg BeaTtAg; H 1816TNTd OOV WG BeaTpIKOU
OUYYPOPEA EKTOTTIOE APAYE KATTWG TN XOPA TNG ECWTEPIKNG OUYKIVNOIAKAG
POpPTIONG ATTO pEoA oou, OTTou B£aTh g, Bewpevog Kal Béapa yivovTtal ‘Eva; Ze £xel
WOROCEI MATTWG N EVAOXOANCT) OOoU HE TN O€aTPIKN YPAPR VA £XEIG MIO OVATOMIKNA
avtiAnyn yia 1o 0éaTpo;

‘ETreira a1rd mEPICOOTEPA ATTO TPIAVTA XPOVIO a@IEPWHEVN OTO BE€aTpo Kal TN SOUAEId, wg
TTONITIOTIKOG UTTEUBUVOG Ta TEAEUTAIA XpovIa, €€ OU KAl TTAPAKOAOUBOW TTOAAEG
TTapaoTacelg OAn TN oeldv, Bewpw TOV EQUTO PoU EAIPETIKA TUXEPOD YIOTI OTAV
XOUNAWYOUV Ta QWTA Kal EEKIVA N TTapAoTacn, 0 KOOPOG YUpw pou eEagaviceTal... Eival
QVATTOPEUKTO, KE TO TTEPACHA TOU XPOVOU Kal TNG EUTTEIPIAG, N OIEYEPON TOU
ouvaiodnuaTog va KooTilel Aiyo TTEPIOCOTEPO. .. AAG OxI €TTEION ETTIKEVTPWVONAI O€
TEXVIKEG TITUXEG ) OTO YPAWIUO KATA TN SIAPKEIA TNG TTAPACTAONG. TO KAVW apyoTEPQ,
oTav euUyw atrod 10 B€aTtpo. Towg uttdpxel akdpa KATI oav TTaidi oTov TPOTTO POU Va
AauBavw 6,1 cupBaivel otn oknvl. Mou apeoel auTo.

7/11



2TnV EpWTNON av gival 8160KTA N CUYYPAPIKA OPETA 1 €ival KATI TTOU EVATTOKEITAI
oTO Biwpa Tou YPAPOVTOG, TI Ba ATTAVTOUCEG;

E1ri TOAAG xpovia utpéa kaBnynTr¢ dpapaTtoupyiag oto Aula de Teatro Tou
MavetmioTnuiou Tou Alcala, otn Madpitn. ATé autr TNV euTTEIpia Kal atro Tn dIKr Jou
EMTTEIPIA WG POITATAG, £XW KATAANEEI OTO CUPTTEPACHA OTI UTTOPOUUE VA UABOUNE TEXVIKES
KOl JTTOPOUNE VA avaAUCOUE Kal va Baupdooupe TTWG YPA@ouv AAAOI CUYYpPaQEiG, EIOIKA
Ol JeyaAol KAaOIKoi Kal ouyxpovol daokaAol. MTTopoue €TTiong va e€acknBoupe oTn
ypa@n utrd Tnv Kabodrynon evog daokAAou Kal va JAaBoupe atrd Ta TEXVIKA Jag AGon.
AMAG O¢gv gival pévo auTo... To ouyKpivw PE TN MOUCIKK: KATTOIOC TTOU TPAYOoUdAEl KOAX
OTO OTTITI OEV PTTOPEI VA TPAYOUDNOEI OTN OKNVI UTTPOCTA O€ KOIVO XWPIG TTPONYOUNEVN
TEXVIKA TTpocTOIMaCia. Ta pabApaTa kal N uaénon gival éva onuavTikd PEPOog TNG
€€OIKEIWONG PE TOV TTAAPO Tou KOO POoU. Kaveig OuwG dev PITTOPE va Jag dIBAEE! TTWG va
EXOUME KOAEG IBEEG IO TN OKNVHA 1 TTWG VA QIXUAAWTIOOUUE TO EVOIAQEPOV TOU Kolvou. Kal
Kaveig dev UTTopei va pag d1I8AgEl TG VA EiNACTE APKETA XAPIOHATIKOI WWOTE va
METAYPAWOUUE £VA OIKEIO JEPOG TOU £AUTOU POG O€ EvaV XOPAKTHPA ) YIA I0TOPIA.
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‘Evag ocuyypa@éag ypd@el dpaye yia TO KOIVO TOu, yia TOV €0UTO 1 Kal yia Ta dU0;
2UVIOTA OUCIAOTIKA i AUTPWO yia ToV AoyoTéxXvn n ouyypa@r, SnAwTIKS OTI
UTTAPXOUV TTpWTOYEVH OQEAN Yia Tov ouyypa@éa; Ev oAiyoig XaBiép, yiati ypagelg,
TO €XEIG ATTAVTAOEI;

Katd KAtroio TpoT11o ypagw Kal yia Ta dUo. MNpETTel va viwow OTI QUTA TTOU YPAPW HE
apopouyV, OTTWG &itta Kai TTPIV. AAG ypd@w Kabapd Kal yia To KoIvo: 61 evToUuTolS Yia TV
aveu 6pwv £ykpior Tou. ANG yvwpidw 611 Eva €pyo TTou dev ayyidel To KoIvo gival oav dia
aveTtridooTn dNAwon aydatng: pia oikeia aAAd Kal akapTrn TTPOCTTABEIa VA POIPACTEIG KATI
povadikd. EmmimrAéov, 1o B€aTpo cival éva cuAloyikd Biwpa TTou eTTIBAAAEI TOUG BIKOUG TOU
KAVOVEG OTN ypa@r aTTAWG VIO va UTTAPXE!, OTTAWG yia va €xel T duvaTtoTnTa va
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¢edITTAWOEI £TTi OKNVAG. ZuvowilovTag, OTNV TTEPITITWON JOU, UTTAPXE! JIA I00PPOTTIA
QVANECO OTO VA YPAPW VIO VA EKYPACTW KAl OTO VA YPAPW YIia TO KOIVO. Av £ypaga Jovo
yla Tov €auTd pou, udAAov Ba £ypaga TroifpaTa, 0xl BeaTpikd £pya...

Ev TTdon mepITTTwoEl, auTh n pwTNoN ME wOEi va avaloyioTw TNV TTI0 TTPOCPATn OOUAEId
Mou, To « Eva ITaAIKO Tpayoudiy, To OTToio dIaTTpayuaTeleTal éva onUavTIKG NEPOG TNG
aQuTOaVAKAAUWNG Kal TNG AUTPWONG: AVAQEPETAI TTIO CUYKEKPIPEVA OTOV XWPIOHO TWV
YOVIWV POoU OTaV fUouV TTaidi, TNV avakaAuyn TnG 0€EOUaAIKOTNTAG NOG KAl TO BAPPOg
MIaG yuvaikag otnv lotravia 1o 1977. Aoitdv, &€ Ba gixa ypdwel TTOTE QuTh TNV I0TOPIa av
Oev €viwba 0TI, KaTd KATTOI0 TPOTTO, UTTAPXEI VOGS TTAPAAANAIONOGS JETALU auToU TTOU
OuPBaivel OTOUG XOPAKTAPES KAl TNG EUTTEIPIAG TOU Kolvou: To 1977 kai oTnv loTtravia, ol
YUVQIKEG Kal OI OHOQUAGQIAOI €ixav TTOAU dpduo va diavUuoouV yid TNV KATAKTNON TWV
OIKAIWHATWY TOUG, TTEPIXOPAKWHEVOI OTTWG ATAV aTTd £va BaBid TTaTpiapXIko TTEPIBAAAOY,
TTANPWG HOAUCUEVO aTTO TN QOCIOTIKY 18€0A0Yia Tou Ppdvko. 'ETOI TO £pY0 ETTIKEVTPWVETAI
oTIG QUOKOAIEG TOU VO TTOAEUAOEI KAVEIG Kal va apuvBei, o€ éva exBpIkd TAaiolo. O aywvag
TWV TTPWTAYWVICTWY TTOU TTPETTEI va 0€Ba0TOUV €ival 0 aywvag Tou AaoU Pag yia
dnuokparia Kal dikaloouvn €KEiVeS TIC PEPES. 'H onuepa yiati 6x1. Kai TTdAl, n icoppoTria
METOEU euEva KAl TOU KOIVOU, N IBIQiTEPN EPTTEIPIA Kal N KOIVA. To BEaTpo dev gival
e€opoAoynon, TTavw atr’ 6Aa 1o BEATPO €ival ETTIKOIVWVIA.

OAokAnpwvovTtag Tn ouVvEVTEUSH, B0a NBeEAEG va polpaoTeig padi pag pia XpRoiun
oUlBOUAR TTOU ooU £€BWOoaV KATTOTE;

Mpiv a1Té APKETO KAIPO, EKPUOTNPEUTNKA TOUG EVOOIOOUOUG JOU YIA TOV QVTIKTUTTO MIAG
TTapdoTAONG TTOU £Ypa@a, o€ £vav KaAO @ido kal ouvadeA@o TTou Bauuddldw, d10TI APouV
TNG ATTOWNG OTI TO KOIVO TTIBavOTaTa Ba TO atrEPPITITE. «MnV TO OKEQTECQI», EITTE. «ATTAWG
ypawe. Aev PITTOPEIG va AEYEEIC TTOTE TTOIOG Ba ATTOPACIOEl VO AKOUOEI TN WVH 00U,
oTroTE... MNaTi o€ voiddel; ATTAWG OKOUOE TOV €QUTO OOU KAl YPAWE.

Euxapiotw 1ToAU Tov XaBiép Ae AIOG yia TnV TTOAU evliagpepoUloa ouVOoMIAia pag Kal
TOU gUxoHal KA ocuvéxeia oTnv O otroudaia KAAAITEXVIKH TOU TTopEia.

Zuvévteuén:EuBupiog lwavvidng

XaipeTte, €ipal o EuBUuIog, ipal @IAOAOYOG Kal CUVTAKTNG TNG TTONITIOTIKNG I0TOOENIDOG
Thess culture.gr. AyaTrw TTOAU Tn JOUOCIKN, TIG TEXVEG, TNV avAyvwaon Kal To BEaTpo, evw
OUVEVTEUEEIG HOU KAl KPITIKEG HOU €XOUV ONUOCIEUTEI KOTA KAIPOUG OTOV NAEKTPOVIKO TUTTO.
AlaxeipiCopal TTapdAAnAa Tig oelideg «OpBoypagia kal opBoéteia», «BiBAlo@iAia kai
BiBAIoAoyiax» kal uTrpEa £TTi TTOAAG £Tn evepyO MEAOG KAl CUVTOVIOTAC OTIG AEOXEG
avayvwong Twv BiBAIoBnkwyv Tou Afjpou KopdeAiou- Eudopuovu.
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