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Inueiwpa yetappaotplag

«ENA EFXEIPHMA XQPIZ EANIAA»

H Beatpikn andédoon tou gubiotopnuatog tou Mapk Xavtov ntay, yta noAAol¢ ena-
Tovteg, «éva eyxeipnua xwpic eAnidax. Mati autol —ot noAAoi- dev Atav os B€on va
@avtactolv nw¢ Ba pnopouaoe £va pubilotépnua Pe autd To NEPLEXOPEVO KAl aUTh TN
Sopn va Astitoupynoet oto B€atpo.

Qot6o0, To TNAEPWVNPA Tou Mapk Xavtov otov Taipov thfevg €yive. Kal o aipov
YtABeve npoxwpnoe. Kat to Beatpikd £pyo nou Ba deite andywe ypaAPTNKE.

Katd ta paiwvépeva, o Tagov STAPBEVCE... «Jndpece va pavtaoctel nw¢ 6a ynopouoe
£va pubiotépnua pe autd to neplexdpevo kat auth tn dopn va Aettoupynoel oto Béa-
Tpo». AQou to Beatpikd £pyo nou pag napédwaoe ival e€6Xwg Asttoupyikd Beatpika.
Mati €pveL PNPOoOoTA PAG KATalYIoTIKEG OeaTtpIkEQ EIKOVEC (ag unv Eexvape nwg n AEEN
«Béatpor» éxel ko pida pe to prApa «Bewpaw). KataylotkéG HayikEG IKOVEG akOun
Kat anoé autd to cupnav pag, 6nwe to BAENEL To puaio evog «SlapopetikoU» £pnpou.
EnwnAéov, yiati to Beatpikd €pyo nou pag napédwoe otalel xupgoUuc avbpwnivwy Yu-
Xwv nou avaBAulouv evteAw Quolkd yéaa and £vav Adyo nou kanotog Ba tov xapa-
ktnplle «ateyvo» — AAAN pia napado&odtnta auth! Eniong, yiati eivat éva £pyo nou éxel
oucia {wn¢ kal napddetlypa ouciac. Mapdadetyya nou dev gival S16aktikd. AQou eivat
£va £€pyo e APWEC Nou Kavévag touc Sev kouvdel to SAxTuAo o€ kavévav. ‘Eva £pyo
nou £xeL Pia ouyyvwpn yla 6Aoug, pia cupgnovia aubopuntn Kat Utk Npog 6Aouc.
'Eva £pyo nou 6ev BAénel dikatoug kal adtkouc. Mou Sev £xelL avaykn anod «Tipwpougy
Kat «tiPgwpieg». NMou apnvel tnv idta tn {wn va deiel toug Spdpoug kat TG AUoelg. Me
pila «td&n» unodelypatiki. Mati n totopia tou avayvwpilel otov kabévav and toug



APwEC tou £va bikio kal pia SikatoAoyia. ‘Eva dikio nou o kaBévag touc to unepaonie-
tal e gyovadikd tou 6nAo tnv avBpwnivn euon tou. Uon nou opaiiel, avayvwpilel,
e€eliooetal, aprvel niow 6,TL TNV NARywoe Kal npoxwpel. Kat, navw and 6Aa, ayand...

Afyetal nwg, 6tav o idlo¢ o Mapk Xavtov di1afaoce tn Osatpiki andédoon tou publoto-
pAPatog tou and tov Taigov StiPeve, «avékpalen: «Mou @aivetal nwe, 5w, ynopsi
va Kpataye ota xépla pag yia kabapodaiyn sntuxial»

Kal dev dlaweloOnke! Apou, Alyoug IAVECG JETA TNV NpEPLEPA Tou oTI¢ 2 AuyoUoTou
2012 oto EBvikd Ofatpo tng AyyAiag, autd to Bsatpikd £pyo kat padi tou 6Aot ot Ba-
OlKOl OUVTEAEOTEC eKelvn g TNG Nnapdotaong anocnoloav enta and ta oktw Beatpika
BpaBeia Lawrence Olivier tng endpevng xpoviag (2013).

'Htav akpBwc nptv and auth tn BpdBeuaon, to 2013, nou n napovoa getdppaan i€
yla npwtn gopa 1o pwc tnN¢ oknVAG. 2tnv napdctacn oto Béatpo AITEAQN BHMA
otnv ABfva og oknvoBeaoia Takn Tlapapyld. Ekeivn Atav gaAAov Kat n npwtn napou-
olaon autou tou £pyou £KTOC AyyAiag.

YAuepa, napadidovtdc tnv oto Kowvd tou Kpatikou Oedtpou Bopeiou EANGSOC, u-
Xaplotw Bepud tov KUplo MNavvn Avactacdkn nou TiPNoE TNV unoypagouaca Kal tTnv
HETAPPAo TNE NPOTeivovtdg tnv Kal euxopal n napdotach aag va givat kahotd&idn.

Mapyapita AaAapdayka-KaAoyripou
NoéuBpng 2018






Inueiwpa oknvoOEtn

O Kpiotopep Tlov Gpavaic Mnouv givat €éva taAavtouxo Kat ikavo ayopt...

O Kpiotopep Tlov @pdvaic Mnouv EEPEIC OAEC TIC MPWTEUOUTEC TWV XWPWV 6Aou
TOU KOGLOU...

O Kpiotopep Tlov ®pavaic Mnouv eivat atoiba¢ ata puabnuatikd, yvwpilet 6Aouc
TOUC Npwtou¢ aptBuouc w¢ to 7.507...

O Kpiotopep Tlov ®pavaic Mnouv ayand noAd ta actuvouikd pubiotopiuara...

Kat n iotopia Egkiva, OvTwe wg actuvopikoé gublotopnpa. ‘Otav o pikpodg Kpioto-
@ep, autod 1o 1dlaitepo ayopt npoonabei va Eedlailvel Tov puotnpwdn Bavato
Tou okUAou Kanolag yertéviooac. Anoé tov (Ao tou va AUOEL To JUOTAPLO auTo,
Bpioketal avtigétwnog pe dilapopa avandaviexa JUoTIKA Kal olyd atyd yivetal
o (6lo¢ npwtaywvioTic o€ pla lotopia nou Ba aAAda&el tn {wr Tou... aAAG Kat Tt
{wn 6Awv Twv avBpwnwv yUpw tou...

YI. ‘Opw¢, ag onuUelwooupde kKanou 6w 6tL o Kpiotopep Tlov Ppavoic Mnouv
givat éva povaxiké ayopy, dev déxetal anodoxn and toug cuvounRAlkoug Ttou, dev
pnopei va kataAafet kaBoéAou ta ocuvalcdnpata twv avBpwnwy, dev avtilap-
Bavetal toug Kavoveg oupneplPopdc... dev kataraPaivel kabdéAou tn petapopd
otov Adyo, Ta aotela Kal TNV elpwveia... Sev pnopel va net wéyara... S&v aviéxel
kaboAou va tov akoupnave... kat dev E€pel va net navta opBa T kpUPBetal o€ £va

Koutdkt smarties...
EAedva ToixAn



Mapk Xavtov

O Mapk Xavtov [Mark Haddon] eival BpaBeupévog cuyypapéac. Ta Beatpika tou
£pya nepthapBavouy, peta&l aAAwv, TNV Npocapyoyr Tou aplotoupynuatikou pubi-
otopfpatdg tou “THE CURIOUS INCIDENT OF THE DOG IN THE NIGHT-TIME” (Motog
okéTwoe To okUAO ta peodvuxta) and tov Zdwov Ztrpevg (National Theatre 2012,
©¢atpo Apollo, West End 2013, ©@fatpo Barrymore tou Broadway, 2014), kaBw¢
kat to “POLAR BEARS” (Donmar Warehouse 2010: AieBvéc BpaPeio Media Ability
International Award).

O Xavtov €xel YypAwel Kal oevapla yla ageTpnTeg TNAEONTIKEG NApaywyEg, 6nwe ot
€€n¢: “COMING DOWN THE MOUNTAIN" (BBC, 2007), “FUNGUS THE BOGEYMAN"
(BBC, 2004) kat “MICROSOAP” (BBC, 1998-1999: BpaBeio BAFTA KaAUtepo Apdaua
yla Maidua).

>ta épya tou yla to padliopwvo nepthapyfdvovtal ta e€alpetikda “COMING DOWN THE
MOUNTAIN" (BBC radio 4, 2003: Sony Award, XdAkwvo BpaBeio) kat “1,000 SHIPS”
(BBC radio 4, 2002).

Mepika and ta pubiotopnpata tou Xavtov sivat “THE RED HOUSE” (Jonathan Cape,
2012), “ASPOT OF BOTHER” (Jonathan Cape, 2006: BpaBeio Costa yia 1o MuBiotépn-
patngXpovidg), “THE CURIOUS INCIDENT OF THE DOG IN THE NIGHT-TIME” (Jonathan
Cape, 2003: BpaBeio Maidikng Aoyotexviag tou Guardian). To teAeutaio tou BiPAio &i-
vat pgta cuAdoyn dinynuatwy pe titho “THE PIER FALLS” (Jonathan Cape, 2016).



O Zawov ZthBevg [Simon Stephens] ival BpaBeupévog Beatplkdg ouyypapéag.
Avdpeoa ota npwta tou épya nou avéfBnkav oto Royal Court gival ta “BLUEBIRD”
(1998), "HERONS"” (2001), “COUNTRY MUSIC" (2004) kat “"MOTORTOWN" (2006).

To 2008, o £pyo tou “HARPER REGAN” ékave npeyiépa ato National Theatre, evw to
“SEA WALL", ye npwtaywvioTh Tov Aviplou kot [Andrew Scott], avéBnke oto Ofa-
Tpo Bush. O ZtABevg onueiwoe enttuxia pe ta £épya tou “PORNOGRAPHY” (Deutsches
Schauspielhaus, AvvoBepo, 2007, dPeotiBaA tou ESwBolpyou / Birmingham Rep,
2008, kal Tricycle Theatre, 2009) kat “PUNK ROCK” (Lyric Hammersmith / Manchester
Royal Exchange, 2009) pe to onoio képdioe 1o Bpafeio KaAltepng Mapaywyng tou
Manchester Evening News to 2009. To 2011, to “I AM THE WIND", yia npocappoyn
Tou npwtdtunou épyou tou Jon Fosse, avéBnke oto Young Vic. To 2012, n napad-
otaon “THREE KINGDOMS” ta&idewe oto Aovbivo, to TaAiv kat To Mdvaxo, v To
“MORNING” avéfnke oto Lyric Theatre kat napdaAAnAa pia véa ekdoxn tou “A DOLLS
HOUSE" tou lyev avolée tnv audaia oto Young Vic n onoia 1o 2013 petapépObnke ato
Duke of York's Theatre. H Beatpikiy andédoon tou pubiotoprpatog “THE CURIOUS
INCIDENT OF THE DOG IN THE NIGHT-TIME" (Molo¢ okOTwaoE 1o oKUAO ta Peodvu-
XTa) Tou Mapk Xavtov képdioe ta BpaPeia Oliver kat Tony Awards w¢ to KaAUtepo
véo £pyo (National Theatre, 2012, ®¢atpo Apollo, 2013, Gielgud, 2014-2017, O@atpo
Barrymore tou Broadway, 2015, 81e0vig neplodeia 2017-2018). To 2014, to “CARMEN
DISRUPTION” tou Zdawpov ékave npepiépa oto Deutsches Schauspielhaus oto Av-
voPBepo kal To 2015 peta@épbnke oto Ofatpo Almeida tou Aovdivou, evw, tnv (dla
otyun, to “BIRDLAND" nailétav oto Royal Court. H anéboon tou £pyou Tou Toéxwe
“THE CHERRY ORCHARD" ékave eniong npepiépa to 2014 oto Young Vic. To 2015,
10 “HEISENBERG" dvoie aulaia oto MTC tng Néag Yopkng, to 2016 petapépdnke
oto Friedman kat to 2017 avéBnke oto West End. H véa ekdoxn tou “KASIMIR AND
KAROLINE” tou Odén von Horvath pe titho “THE FUNFAIR” ané tov ZtiBeve avéBnke
otn oknvih tou Home Theatre oto Mavioeotep, evw tnv {dla xpovid 1o “SONG FROM
FAR AWAY”, uné tnv kaBobnynon tou Bpafeupévou BéAyou oknvoBétn Ivo van Hove,
avePaivel yia npwtn @opad oto Hvwpévo Bacoilelo, otn oknvi tou Young Vic. To 2016,
n anédoon tou épyou twv Brecht kat Weill “THE THREEPENNY OPERA" unodéxtnke
10 Kolv6 oto National Theatre, evw to npwtdtuno épyo “RAGE” avéfnke oto ©£atpo
Thalia tou ApBoUpyou. To 2017 ftav xpovid npepiépag yia 1o “NUCLEAR WAR” ato
Royal Court, tTnv ayyAikn ekdoxn tou “OBSESSION", ato Barbican, to “FATHERLAND"
oto Royal Exchange, yia 1o AleBvég PeotfaN tou Mavioeotep, kal tn véa npocappoyn
tou “THE SEAGULL" gto Lyric Hammersmith. To 2018, to “FATHERLAND" petapépOnke
oto Lyric Hammersmith tou Aov&ivou kal o Aviplou YKOT eVOAPKWOE yla akopun pla
@Oopa tov Nnpwtaywviotkd pdio oto “SEA WALL’ ato ©fatpo Old Vic tou Aovdivou.

O Zaipov ZtiRBevg eival péAog tng KaAAtexvikig opdadac [Artistic Associate] tou Lyric
Theatre kat Zuv-6papatoupydq [Associate Playwright] oto Royal Court. ‘Exet undpé&et
eniong géAog Tou AtoikntikoU ZupBouliou tou Paines Plough peta&y 2009 kat 2014,
evw and to 2001 £wg to 2005 napédide ospvapla yia véoug ouyypageic oto niaictlo
Tou npoypappatog Young Writers' Programme tou Royal Court.






Me Aéve Kpiotopep Tlov @pdvaic Mnouv.

ZEpw OAEC TIG XWPEC TOU KOTUOU LIE TIC MPWTEUOUTEC TOUC,
0nwc Kat 6Aou¢ Tou¢ npwTouS aptBuouc uéxpt to 7.507.

Ortav npwtoouvadvtnoa tn Ziéunav, pou ESelée autr tnv €lkova

Kal katdAaPa nw¢ anuatve «Aunnuévogy, onwg dniadn éviwoa
dtav Bprika to oKoTwUEVO OKUAL
'Yotepa pou £6eiée autrj Tnv eikéva

Kat katdAafa nw¢ onuaive «xapouuevosy, onwc otav dtafdlw yia Ti¢ anoagtoA&g tou
SdtaatnuikoU Asw@opeiou «AndAAwv» ato dtaatnua, r 6nwg¢ otav, TPELS 1) TETTEPIC Ta
énuepwuara, eiuat akéua EUNVIOS Kat Unopw va nepnatdw navw-Kkdtw atov 6pouo
naptaotdvovtac nwg iuat o Lovadikog

dvBpwno¢ navw atn yn.

'Yotepa Eptiae uepika okitaoa akoua,

O OO E

Ouwg ey bev undpeoa va nw Tt anuaivav.

EBaAa Aowndv tn Ziéunav va axedidoet noAAd tétola npéowna
Kal UoTepa va ypawet and KAtw Tt akplBuwe orjuaivav.

®uAaéa to xapti otV 10NN Uou Kat KaBe popd nou

Kanotog Lou €Aeye kdtt kat bev Tov kataAdfaiva, to £Byala
Kalt to oupBoulcuduouva. lMap’ 6A’ autd ritav noAu SUokoAo
va ouunepavw noto ano ta oxEdta ritav nio Kovtd otnVv ykpludroa
rou ékavav, ylati ta npéowna twv avlpwnwy Kvouvtat

noAu ypriyopa.

Ortav 10 €ina atn Ziéunav, €Byale éva poAuPt ki éva aAro
Kouudtt xapti kat €lne 6Tt auto nou ékava mbavorata

€kave tov K6auo va viwBet noAu

'Yotepa £fale ta yéAia. ETol Ki Eyw €Kava Kouuatdkia to
apxiko xapti kat to nétaéa. H Ziounav {ntnoe ouyyvwun.

Twpa ma, dua dev katadafaivw Tt pou A€ve, pwtdw Tl EVVOOoUV
i onkwvouat Kat PEUyw.

Andonacpa and 1o pubiotdépnua tou Mapk Xavtov
«Molog okdéTWoe To OKUAO Ta pecavuxtar, Yuxoylog, ABrnva 2004,
© Mark Haddon, 2003, © Ekdboeig Wuxoyidg, ABrva 2004.






AnAd @avtaoou...

Na aicBdaveoal navta ot eioal £tolgog va NEoELC Npog Ta niow and pla KvoUpevn
KapékAa.

Na nepnatdg avapgeoca o€ NOPTEG Nou cou @aivovtal nio papdiég and 4,tl eivat otnv
npaygatikotnta.

Ta okaAld va pnv Bpiokovtal ekel nou gaivetal va ivat.

Na alc6daveoal neiva, aAAa va gnv pnopeic va tnv ekppaocelc.

'Eva KoutdAL oTo otépa va oou npokaAei névo.

To @ayntd va oou npokaAsi enBeTIKA cupunepipopd.

Na pgnv avtéxelg tn pupwdida tou gpayntou.

'Hxot nou npokaAoUvtal and to Tapvioya, TiG OEIPAVEC, Ta KoudoUvia Kal TIG NAEKTPL-
K€G okoUNeG va gou npokaAoUv Npayuatiko tpoyo.

Na viwBelg aAnBivo névo dtav kanotog pwvadet f nailel pouoikni o€ YnAoug TOVoUC.
Na €xelg ePLAATEC, va PNV Kolpdoat Kavovika 6nwc n undAotnn olkoyEVveld oou, va unv
Eekoupaleoal otov UNVo oou.

Na pnv avéxeoal £éva aykdAlaopa A éva xadu.

Na novdag étav kanolog o€ Kpatda and to xépL.

Na gioat évag épnBoc xwpig pidouc.

Na o€ kopoibelouy, va o€ evoxAoUv Kal va o€ eKgeTtarAelovtal ol cupgpadntég oou.
Na pnv gnopeig va cuyKpatAoELg TNV opyr oou 1 va eAEVEEIC TIC EKPPATELC TOU NPo-
ownou cou.

Na oupnepipépeoal aubdppunta dixwe va oképteoal Tov Kivouvo f toug aAAoug yupw
oou.

Na unv pnopeic va kottd&elc kanolov ota pdria.

Na sioal «tupAdG» anévavtl o€ OAEC TIG HOPPEG TNG PN AEKTIKAG ENKOVwviag.

«0O kbopog Tou autiotikoU natdol pe anAd Adyla». Metappaon: EuyevoUla-ZtéAha
XplotodoUAou, XpUuoa Mouloupou. ato: Evtuno tng EtdikAg Eknaideuonc yia tov Autiopo6 tou
Ynoupyeiou Natdeiag kat MoArtiopol Kunpou: http://www.moec.gov.cy

MnynA: Wisconsin Autistic Society of America



‘Exouv nepdocl, eBdopnvta kat nAéov xpovia (1943) and toéte, nou o Leo Kanner, nept-
£ypaye pla «napa&evn» duchettoupyia, otnv onoia ta nawdid napoucialav SuckoAia
otnv aAAnAenidpaon pe dGAhoug avBpwnoug, évioveg dSuokoAieg otnv avantuén Ao6-
you, 1816ppubBpeg avtidpaoelg o€ nepPaAAovTikéC KATaoTAoslC Kal epeBiopata, yla
£vtovn avaykn / eggovi yla ogoldtnta Kat otabepdtnTa Kal EKNANKTIKEG HVNPOVIKEC
Ikavotntec. O Kanner ovOaoe TN CUYKEKPLPUEVN KATAOTAoN WG «aUTIOHOY.

Alyo apydtepa, o Hans Asperger xpnolponoinoe tnv idla opoAoyia yla va neplypayet
gla opdda naduwy, n onoia eixe avantu&el Adyo, Tou onoiou dPWC TO NEPIEXOUEVO
Atav eAa@pwg «idlaitepo». Ta XapaktnPloTIKA auTa CUPNTWHAta, Nou egeavicav ta
naidld tng ocuykekplgévng opddag, anotéAecav apydtepa 1o XUvOpopo AcCNEPYKEP
(Asperger’s Syndrome).

O autiopég ey eival pla katdotacon otatiki. MNpdkeltal yia yua diatapaxn, n onoia
ennpeddel oAOKANPN TNV avantuén tou atdpou, yla autod Kal Ta cupntwpata notkii-
Aouv avaloya pe tnv nAikia. Kanola xapaktnplotika 6a e€apaviotoly pe to népacpya
TWwV XpOvwy, evw Kanota alAa Ba apxioouv va epgavifovtal apydtepa.



Mapatnpwvtag tnv avantuén evog autiotikoU naidlou, ynopouUpe va npoPfolye oTig
akoéAouBec SlanoTwoselc
a) H kAwvikA elkéva tou natdikoU autiopou getaPalietatl ge Tnv nAikia kal napouaia-
Ce1 blakupdvoelg, unotponég Kat npoddouc.
B) ‘Eva atopo pe autiopo av £xel Tnv «noAutéAelar» plag e€aipetng dtanaidaywynong,
pnopel va npocapuocTtei aTto Kolvwviko neptBaiiov, o€ Adoyika ndvta niaiola.
¥) H yvwao ik Kat Kolvwviko-cuvalodnuatiki tou avantuén tou napouctalel, avoyol-
oyévela kal eniBpaduvon, aAAa kat 6 Ba oAokANpwOel NoTé. AVTIBETWC, N cWHATIKA
wplpdtnTa Kat avantuén entuyxavetal Kavovika.
Y€ HEPJOVWHEVEC MEPLOXEG UNAPXOUV CNUAVTIKA eMtTtelypata, Kataktnon nolkidwv de-
€loTATWV KAl CUCCWPEUGT YVWOEwWV. Mapd to yeyovog 6t undpxouv NoAAEG npoilno-
B£ocig yia pla puatodoyiki eviAikn {wn, n duvatoétnta cuvdlaAlaynig ylia kanoto arto-
Ho HE autiop6 napapével 1dlaitepa neploplopévn kat £€w and ta puaotoAoyika opla.
SAUEPQ, O AUTIONOC Bewpeital wg éva VEUPO-CUUNEPLPOPLKO clvdpopo To onoio
aviKel o€ pia opdda dlatapaxwyv yvwoth w¢ Alatapaxég tou AutioTtikoU Paopatog
(AAD).

dwrtetvh Epy. Towptdh

H ®wtevA Epp. Towetdh eivat e16ikn natdaywyoc, unownela didaktwp Tou naveniotnuiou
Oeooaliag kat enotnpovikda unetBuvn tou Kévipou EldkAG Aywyng «Avantuén & Adyog».
To Keipevo ypa@tnke €181KA yia 1o npdypappa tou KOBE.



Ot povadikég ikavétnteg nou eival mbavd ta naidld oto pacpua tou autiopou va Ka-
téxouv A va avantu&ouyv sivat:

* H kaAf pakpdxpovn pvAun. Mepika naidia oto pdopa pnopei va Bupoulvrat
pe anioteutn Aentopépela yeyovota tou napeAdovtoc. Eniong apketd naidia
HE QUTIOPO €X0UV «PWTOYPAPIKN PHVAUN» Kal pnopouv va anootnbilouv pe
KABe Asntopépela Kelpeva f Kat EIKOVEC Nou £X0UV O€L.

* H aventuypévn pabnuatiki okéwn. Kupiwg ta naidid ye autiop6 uwnAng Ast-
ToupylkoTNTAg £Xouv TNV duvatdtnta va avtidapfdavovtal tig pabnuatikég ai-
AnAouxieg kal £vVoleG ypriyopa Kal eUKoAQ.

* H Ikavétnta va cuyKevipwvovtal unepBoAikd kupiwg os SpactnpldtnTeC Nnou
Tou¢ evdla@épouv NoAU. ETal P 6,TL KatanaotoUv To SouAeUouV Pe AenTopé-
pELa Kal unopovn.

Eivat noAU onpavtiké va Bupdpacte 6T to KAOe nadi eivat Stapopetiko.
KaBe naidi £xet S1aPopeTIKEG IKAVOTNTEG KAl SuvatoTnteg.

Yav yoveic aAAa kal eldikoi npénel navta va Baci{6pacTte oTNV NPOcWNIKOTNTA TOoU
kaBe naidlou npokelpévou va to BonBape va Bpet tnv 1dlaitepn KAlon Tou o€ KAnolov
Topéa.

Mapia Mnén BA. Med. AoyonaBoAdyogq

Mnyéc: American Psychiatric Association. (2000). Diagnostic and statistical manual of mental
disorders (4th ed., Text Revision). Washington, DC: Lowry, L. (2011). Early Signs of Autism.
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AcOévela i Slapopetikétnta;

O Pdawvep NtéAe eival autiotikée. H diayvwaon 6t ndoxel andé ouvdpopo Acnepykep
nPBe, étav Atav Non eviAikag. Mpdkettal yia yia jop@r autiopou n onoia dev npoka-
Ael kdnolwa yAwaoolkn i vonuki kaBuaotépnon. O Pdwvep NtéAe Bupdtal 6Tt oTo oXxo-
Aelo SuokoAeudtav va Kavel napéec: «Aev kataiafa noté nwe Aettoupyei n @iAia kat
AMOUV EUTUXAG OTav e Anvav aTnVv nouxia pou kat pnopouoca va dtafacw». Otav
NPBe teAika n dlayvwaon Aonepykep aloBavinke avakoU@lon nou eMTéEAOUG UNMPXE
gua e€fynon yia tic SuakoAieg nou avtigetwnile oTIC OXETELG JE TOUC ouvavOpwnoug
Tou.

YAuepa eival péAog tou SlolkntikoU cupBouliou Tou Aspies e.V., TNG HEyaAUTeEpNC VEP-
MavikiG évwong autofonBelag auTioTIKWY atdpwy, evw £pyAleTal we JETAPPATTAC...

Tt eival TeAIka o autiopog;

Wuxiatpol kal veupoAdyol aloAoyoUv TL ival autiopgog npwtapxika otn Bdon twv na-
pATNPNOEWV OTN cuPnepI@opd Touc enavaiaufavopevol tpénot avtidbpaong, npo-
BAAuata pe tov Kowvwvikd nepiyupo. H a&loAdynon 6pwe napapéVel UNOKELPJEVIKI Kal
TA KpLTAPLA yla To Tt ivat autiopog yivovtat Ao kal nto duadidkpita. «Asv yvwpilou-
JE Mla nou TEAELWVEL TO @ACUa Tou auTiodoU» entanpaivel nlvyke Kapgn-Mnékep Sieu-
Buvtpla tng natdikng Kal VEAVIKAG WUXIATPIKAC 0TO NAVENIOTAKIO ToU MAPUNOUpPYK.
«MoAAéEC peréteg Seixvouv 6Tl 0 autiopdg ival neploadtepo 1616TNTA, OTL UNAPXOUV
AQUTIOTIKA XapakTnploTikd, ta onoia Bpiokovtal dpwG Kal 6Tov QuUaloAoyikd NAnBu-
opdé kat aképn neplocdtepo o€ ouvduacopd e AAAeg Slatapaxég. AAAG To TL akplBwg
givat o autiopdg, yivetal 6Ao Kat nio acaggy.

Alvtia XéAep / ANe€avdpa Koopd yia tnv Naykéopia Huépa Autiopol — AcBévela i Slapopeti-
kotnta; Mnyn: www.dw.com



NowuiCw rnw¢ BAENw tov KAoUo SlapopeTiKd.
[ldvta £tot rjouv.
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levviBnka oti¢ 31 lavouapiou 1979 — nuépa Tetdptn. Z€pw Ot fTav Tetdptn yiati n nue-
pounvia autr eivat yaAalia oto puadoé pou kat ot TETdpteg ivat navra yaAd{ie¢ 6nwg o
aptBuoc 9 n o fxo¢ duvarwv ewvwv nou dtanAnktiovtal. M’ apéaet n nuepounvia twv
yeveBAiwv Lou Adyw tou tponou Ue tov onolo oculAauBdvw voepd Ttoug aptBuouc nou tnv
anoteAouv, ogav Aglou¢ kat atpoyyudouc aptBuouc, oav fotoala oe uia napalia.

AUTO guufaivet yiati eivat npwrtot aptBuol: To 31, to 19, to 197, to 79 Kat to 1979 buat-
pouvTal Lovo LE TOV €aUTO TOUC Kat UE To 1. Mnopw va avayvwpiow KdBe npwto aptBud
UEXPL TO 9.973 xdpn otn «Botoaligtikn» Tou¢ 1didtnta. Eivat anAw¢ o tpono¢ nou dou-
AgUEL TO pUalo uou...

Ot aptBuoi eivat pidot pou kat givat ndvrote yupw pou. O kabévag eivat puovadikog Kat
Exel Tn 6ki) Tou Npoowmkotnta. O aptBudg 11 sivat @IAIKOC kat To 5 eivat nxnpd, evaw to
4 givat vtiponaAd kat iouxo — eivat o ayannuévo¢ ou aptbudc, iowg¢ enctdn uou Buuilet
guéva. Mepikol eivat ueyddot—to 23, 1o 667, 10 1, to 179- dAAot ndAt eivat uikpoi—to 6, to
13, T0 581. Mepikoi eivat duop@ot, onwc to 333, kat kdrotot givat doxnuot, onwc to 289.
la péva o kaBe apiBuoc eivat ibtaitepoc. ‘Onou Kkt av ndw Kat 6,Tt Kt av Kdvw ot aptBuoi
bev givat uakpid and ti¢ OKEWEIS LoU...

Voo kaipd Buuduat Tov eautd Uou, Exw PBLdet Toug aptBuous Ue ToV onTIKO auvalobnua-
TIKO TPONo nou to kdvw. Ot aptBuol eivat n npwtn Hou yAWaooa Kal e auTri OKEPTouAl Kat
atoBdvouat. Ta ouvaioBnuata pnopei va eivat kdtt SuokoAo va kataAdBw ri va EEpw nw¢
va avtidpdow, onodte ouxvd xpnaoluonolw aptBuouc yia va ue Bonbrigouv. Av évag @iAo¢
Aéel nw¢ atoBdvetal atevaxwpnuévocs i BAUEVOC, oKE@Toual Tov Eauto Lou va KdBetal
gTn gkoupa Kevotnta tou aptBuou 6 npokewévou va Bonbnost va Biwow to iblo aguvai-
o6nua kat va to kataAdBw. Av dtafdow o€ £va dpBpo 0Tt Kanotog Eviwaoe va ekpofilctat
anoé kat, @avrdlouat Tov €auto pou va kdBetat binAa otov aptBud 9. ‘Onote KAnolog
neplypaQel [a eniokewn o€ éva OUopQo UEPOC, avakaiw atn uviun ta aptbuntikd pouv
Tonia kat N60o xapoUuevo U Kavouv va viwwbBw péoa pou. Kdvovtdg to autd, ot aptBuoi
otnv npayuatkotnta pe fonBouv va EpBw o kovtd ato va kataAdfw tou¢ dAAoug av-
Bpwnouc.

Andéonacpa ano to BiBAio tou Daniel Tammet, fevvnOnka ua yaialia uépa. Méoa oto
aouviiBioto uuaé evég autiotikou «co@ou» - Autofloypaia, EKkpepég, ABrva 2013.
Meta@paon: Mavvng MpappaténouAog
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Huouv 6 unvwv étav n untépa napatnpnos 0Tt 6V LoU dpeaav ia ot ayKaAlég Kat 0Tt Ko-
KaAwva kdBe popd rnou e Kpatouae. Alyous Unvec apyotepa n UNTépa npoandbnos va ue
ndpet aykald Kt ey tnv ypatoouvioa oav Eva naytdeuuévo {wo. Eine 6t bev kataAaBe
1) CUUNEPIPOPA LIOU Kal EVILWOE NANYWUEVN,...

Tnv anoudkpuvan akoAoUBnoav ta endueva xpévia n npodkOAAnan Lou oe avtikeiueva
nou otpipoyuptlav, n entbuuia va eiuat uévn, n KATACTPOPIKI) CUUNEPIPOPA, Ta Eeand-
ouata Quuodu, n avikavotnta atnv outAia, n evatobnoia oe Eapvikoug BopuBouc, n patvo-
UEVIK KW@WOn Kat To EVToVo evOlapEpov yia TG 00UEG. HUoUV Kataotpo@iko naibi kat
{wypdpila 6Aoug Toug Toixoug... Magouaa ta nafA Kai Ta EQpTuva ato Natwia Kat 6tav ue
eunodilav netovoa oTibrnote ixa npoxeipo. lMapdio 6t pavououv Kou@ri avtibpouoa
Biaia otou¢ BopuPouc kat oupAiada...

Aev e evdiEpepe kaBoAou n ouvtpo@id twv natdiwv... KaBe KOKKo¢ duuou Ue ouvdpna-
(e. AMec popéc eé€tala kdBe ypauurn ato ddktuAo uou... To atpoBidioua ritav pia dAin
ayannuévn pou dpaatnpiotnta. KaBououv oto ndtwua kai otpi@oyuptla. Auti n auto-
Sleyeptikn ouunepipopd e Ekave va atoBavouat duvartr, ot eixa tov éAcyxo... OAdTeAa
anoppo@nuévn 6ev éBAena oUte dkouya tinota. ‘Otav Ouwe BPIOKOUOUV OTO KOTLO TWV
avBpwnwv nuouv noAu evaioBntn atouc BopuBouc... Onwc ta ndptt yeveBAiwy, nou yla
UEva ftav uaptupto. Moviuw¢ avtibpouoa xtunwvta¢ dAdo naidi rj ekopevdovilovtag
npdyuata otnv dAAn dkpn tou dwuatiou...

Orav fuouv naidi o «kkOoUO¢ TwV avBpwnwv» ntav noAu ouxvd unepPoAikd epeBIOTIKOC
yta tic atoBnaoeic pou. SuvnBiouéveg LUEPEC LE kanota aAAayn ato npdypaupa i avandvtexa
yeyovota Ue Epixvav o @pevitiéa...

Q¢ uabntpia oxoAciou éva 1biaitepo XapaktnpioTiké uHou fAtav 0Tl ékava OUVEXWG
Epwtriocls. Oa unopouoa va Kavw tnv dla epwtnon Kal va nepuévw U’ euxaplotnan
tnv {6ta andvtnon €ava kat éavd. Eniuoves epwtioels Kat npoanAwan oe éva Oéua... H
@riun pou oto oxoAcio okialétav and TNV NaApopuUnTIKr, EKKEVIPIKI CUUNEPIPOPA LUOU
kat ta ave&édeykta Eeondouata BuuoU. Ouwe NUOUV yvwatr Kal yla Ti¢ Hovadikes Kal
SNUIOUPYIKEG IKAVOTNTEG...

Q¢ evidikn to HUAAS pou SOUAEUEL UE anoAUTwE ONTIKO TPOMO Kal ol Epyaociec nou
xpetdlovtal xwpo eivat eUKoAeC. Av npénet va BuunBw uta apnpnuévn évvola «BAEnw»
oto HUuaAo pou tn oelida onuelwoewv Kat «Sdtafalw» ano kel t¢ nAnpoopisg. Ot
UeAwIEC elvat To Uovo npdyua nou Unopw va anouvnUovelow XwpIc ontiki EKova...
Otav oké@toual a@npnuUEVEC EVVOIEC, ONw¢ ol avBpwmniveC OXECEIS, XPNOULOMOIW
ONTIKEG Napouolwoels. Na napddetyua, ot oxéoci¢ uetaéu twv avBpwnwy potdlouv UE
oupouevn tlaudnopta nou npéEneL va tnv avolyokAeivouue puaiakd, yiati aAAws unopei
va Bpuuuatiotel.

Andéonacpa and to BiAio tng TepnA Mkpavtv: Atdyvwan: Autiouds. Mia aAnBuvrj tatopia
auTlaTikoU atopou, EANANVIKA Mpappata, ABrva 2009. Metdgpaon: YBovvn ToounaponoUAou

H TepunA Mkpavty, kabnynitpla oto Kpatikd Maveniotipio tou Kohopavto, enavanpoadidpt-
o€ TNV avTiAnyn ¢ Kolvwviag yla tig SuvatdtnTeg Twv auTloTikwy, naifovtag kaboplotikd
pOAo wate 0 KOGPOG va kataAaBel tnv atobntnplakni eualicBnoia kat Tov Tpdno Pe Tov onoio
oKEPTOVTAL Ol AUTIOTIKOL.



H Naykéopla Huépa Autiopoy, kaBiepwBnke to 2007 and tov
OHE kal yloptaletal kaBe xpdvo otic 2 AnpiAiou. H npwto-
BouAia auth, éxet okond tnv eualcBntonoincn Tou Kowvou

yla Tig avaykeg Twv atépwy pe autiopd, cupBailovtag otnv
anodoxn Kal EVowHATwaor Toug otnv Kolvwvia. Avijpepa

¢ naykdéoplag nuépag, EKAToviadeg KTipla atov NnAavitn
owrtifovtal pnAe cuppetéxovtag otnv ekdnAwaon «Light It Up
Blue» pixvovtag £tol @w¢ oTn oKOTEWVA NAsUpd TNG anopdvw-
on¢ kat neplbwplonoinong nou Buwvouv ta Gtopa autd.



The Curious Incident of the Dog in the Night-Time
Based on the novel by Mark Haddon

Adapted by Simon Stephens

Translation Margarita Dalamagka-Kalogirou
Director HCELERS

Set-Costumes Tina Tzoka

Music Manos Mylonakis

Movement Sofia Papanikandrou

Lighting Stella Kaltsou

Video Anastasia Flokatoula, Giorgos Soumelidis
Assistant director Maria Bagana
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Assistant set-costume designer Danai Pana
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10" intermission between part A" and partB’.



Cast in alphabetical order
Marianna Avramaki No.44 (neighbour) | A help desk employee | Voice 5

Maria Bagana Mrs. Alexander (neighbour) | A lady passerby | A co-passenger on the
train | Voice 6

Melina Garbi Mrs. Judy Boone (mother)
Vasilis Ntarmas Christopher Boone (a 15 years-old boy)
Orestis Paliadelis Mr. Ed Boone (Father)

Charis Papadopoulos Mr. Roger Shears (the neighbour’s ex-husband) | Police
Sergeant | Mr. Wise | Clerk | A drunk man | Voice 2

Gogo Papaioannou Siobhan (Christopher’s primary school teacher-special education
teacher)

Thodoris Polizonis Reverend Peter (teacher and priest at Christopher’s school) |
Station’s Security Guard | Voice 4

Alkiviadis Spyropoulos A police officer | Mr. Thompson (neighbour) | A Londoner
police officer | A drunk man | Voice 3

Chrysa Toumanidou Mrs. Eileen Shears (the dog’s owner) | Mrs. Gascoyne (school
principal) | A co-passenger on the train | Voice 1



Translator’'s note

“A POINTLESS ATTEMPT"

To many, any attempt to approach Mark Haddon'’s novel for the stage was “a pointless
attempt”. Because these people could not figure out how a novel with these contents
and this structure could function as a play.

BUT:

Mark Haddon called Simon Stephens.

Simon Stephens went ahead.

And the play, which you are about to watch tonight was written.

Apparently, Simon Stephens... “could figure out how a novel with these contents
and this structure could function as a play”. We know he could, because the play he
has offered back is one of impressive function on stage. First of all, because it is full
of impressive images and one should not forget that that the word “theatre” has
a common root with the Greek verb “Bewpat” pronounced “theomae” and meaning
“to see”. It is full of impressive images even of our whole universe as perceived by
a teenager different from “regular” teenagers. Secondly, this play is full of “juices”
of human souls streaming out of its characters in a completely spontaneous way,
although out of a text that one would call “dry” — again a paradox here! At the same
time, this play is about the essence of life and about some essential examples that life
can give. But examples that are not didactic. Because none of its characters is in any
way critical to others. It is a play that offers forgiveness to all, compassion to all that
is spontaneous and natural. In this play none of the characters is right and none of
the characters is wrong. It is a play that does not need “punishers” or “punishments”
in order to function. A play that lets life itself find and show the ways and the ways
out. And, miraculously enough, life through this play does find and show the ways
and the ways out for its characters in an exemplary “order”. Each character is right
and each character has an excuse. A “right” and an “excuse”, which each one of them
defends with his/her human nature as their only weapon. The human nature that
makes mistakes, sees its mistakes, develops, leaves bad things behind and goes ahead
with life. And, above all, loves...

It is said that, when Mark Haddon himself read Simon Stephens’ theatrical approach
to his novel, he exclaimed: «I think that, here, we are holding in our hands a genuine
success!”

And he was proved right! As only a few months after the opening of this play on
August 2nd 2012 at the National Theatre of England, this play and performance won
seven out of the eight Lawrence Olivier Awards for the following year (2013).

It was in 2013, that the present translation was first brought on stage, just before
the aforementioned awards were given. This play was staged for the first time at
“AGGELON VIMA" an Athens, theatre and was directed by Takis Tzamargias. That was
most probably the first presentation of this play outside England.



Today, when this translation is brought before the audiences of the National Theatre
of Northern Greece, I would like to express my sincere thanks to Mr. Yannis Anastasakis
who has honoured both the undersigned and her translation by deciding to use it and
would like to wish that this performance travel well and far.

Margarita Dalamaga-Kalogirou
November 2018

Director’s note

Christopher John Francis Boone is a talented and proficient boy...

Christopher John Francis Boone knows the capitals of all countries around the world...
Christopher John Francis Boone is a math genius, he knows all prime numbers up to
7.507 by heart...

Christopher John Francis Boone is really keen on detective novels...

And the story begins just like all detective novels do. When little Christopher, this
talented boy is trying to solve the mysterious death of a neighbour’s dog. While he
is struggling to solve this mysterious case, he has to deal with various unexpected
secrets and turns to be the protagonist/main character of a story which is about to
change his whole life... and the life of all people around him...

P.S. Let us say that Christopher John Francis Boone is a reclusive little boy, is not
accepted by the children of his age, cannot understand others’ feelings and perceive
the rules of conduct... he is unable to understand the metaphors in discourse, the
jokes and cannot perceive the sense of sarcasm... he cannot tell lies... he cannot stand
other people touching him... and he cannot always say correctly what a smarties’
small box includes/hides...

Eleana Tsichli



Mark Haddon

Mark Haddon is an award-winning writer. His work for stage includes Simon Stephens’
adaptation of his acclaimed novel THE CURIOUS INCIDENT OF THE DOG IN THE NIGHT-TIME
(National Theatre 2012, Apollo Theatre, West End 2013, Barrymore Theatre, Broadway 2014)
and POLAR BEARS (Donmar Warehouse 2010-Media Ability International Award).

Haddon has written for numerous TV projects: COMING DOWN THE MOUNTAIN (BBC, 2007);
FUNGUS THE BOGEYMAN (BBC, 2004); MICROSOAP (BBC, 1998-1999- BAFTA Best Children's
Drama).

His radio plays include COMING DOWN THE MOUNTAIN (BBC radio 4, 2003- Sony Award- Bronze
Award) and 1,000 SHIPS (BBC radio 4, 2002).

Mark’s novels include: THE RED HOUSE (Jonathan Cape, 2012); A SPOT OF BOTHER (Jonathan
Cape, 2006- Costa Novel of the Year Award); THE CURIOUS INCIDENT OF THE DOG IN THE
NIGHT-TIME (Jonathan Cape, 2003- Guardian Children's Fiction Prize). His latest novel is THE
PIER FALLS (Jonathan Cape, 2016), a collection of short stories.

Simon Stephens

Simon Stephens is an award-winning playwright.

His early work at the Royal Court includes BLUEBIRD (1998); HERONS (2001), COUNTRY MUSIC
(2004) and MOTORTOWN (2006). In 2008 his play HARPER REGAN opened at the National
Theatre, and SEAWALL, starring Andrew Scott, played at the Bush. Simon then had success with
his plays PORNOGRAPHY (Deutsches Schauspielhaus, Hanover, 2007 and Edinburgh Festival
/ Birmingham Rep, 2008 and Tricycle Theatre, 2009) and PUNK ROCK (Lyric Hammersmith /
Manchester Royal Exchange, 2009) which won the 2009 Manchester Evening News Award for
Best Production. In 2011, | AM THE WIND, an adaptation from Jon Fosse’s original, opened
at the Young Vic. 2012 saw THREE KINGDOMS performed in London, Tallinn and Munich,
MORNING at the Lyric Theatre, and a new version of Ibsen’s A DOLL'S HOUSE at the Young Vic
which subsequently transferred to the Duke of York's Theatre in 2013.

His adaption of Mark Haddon's novel THE CURIOUS INCIDENT OF THE DOG IN THE NIGHT-TIME
won the Oliverand Tony Awards for Best New Play (National Theatre, 2012; Apollo Theatre, 2013;
Gielgud, 2014 — 2017; Barrymore Theatre in Broadway, 2015; international tour 2017-2018). In
2014 Simon premiered CARMEN DISRUPTION at Deutsches Schauspielhaus in Hamburg, which
subsequently opened at the Almeida Theatre in London in 2015, and BIRDLAND at the Royal
Court. His adaptation of Chekhov's THE CHERRY ORCHARD also opened at the Young Vic in
2014. In 2015, HEISENBERG opened at MTC in New York and transferred to the Friedman in
2016 and opened in the West End in 2017; THE FUNFAIR, Simon’s new version of Odén von
Horvath's KASIMIR AND KAROLINE, opened at Home Theatre in Manchester; and SONG FROM
FAR AWAY, directed by award-winning Belgian director Ivo van Hove, received its UK premiere
at the Young Vic. In 2016, his version of Brecht and Weill's THE THREEPENNY OPERA opened
at the National, and his original play RAGE opened at Thalia Theatre, Hamburg. 2017 saw the
openings of NUCLEAR WAR at the Royal Court, his English language version of OBSESSION at
the Barbican, FATHERLAND at the Royal Exchange for the Manchester International Festival
and his new adaptation of THE SEAGULL at the Lyric Hammersmith. In 2018 FATHERLAND
transferred to the Lyric Hammersmith, London, and Andrew Scott reprised his role in SEA
WALL at the Old Vic Theatre, London.

Simon is Artistic Associate at the Lyric Theatre and Associate Playwright at the Royal Court. He
was also on the board for Paines Plough between 2009 and 2014, and was a Writers’ Tutor for
the Young Writers’ Programme at the Royal Court between 2001 and 2005.
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St. Petersburg Corfu, Heraklion,

GREECE
Athens Heraklion
Athens rini

=1 Athens R
Thessaloniki, Zakynthos = ()
Ufa Thessaloniki - =) P N,
Volgograd Thessaloniki = S = Heraklion o
Voronezh Corfu, Thessaloniki oo EOD o
Yekaterinburg Thessaloniki @ o o= Thessaloniki Athens
2 ()] Thessaloniki |
LATVIA [}

Thessaloniki
Thessaloniki My S
Thessaloniki Rhodes
Thessaloniki Santo

Riga Corfu, Thessaloniki

ESTONIA
Tallinn Corfu, Thessaloniki

GEORGIA
Tbilisi Heraklion, Thessaloniki

KAZAKHSTAN
Almaty Thessaloniki
Astana Thessaloniki

UKRAINE
Dnipro Thessaloniki
Kharkiv Thessaloniki
Kiev Corfu, Heraklion, Thessaloniki
L'viv Heraklion, Thessaloniki
Odessa Thessaloniki
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NEANIKH EKHNH
10105
5KO7WS53

70 5KYAO

7A M35ANYX7A

Baoiopévo oro opdrmo pubiorépnpa tou
Mapk Xavrov
Oearpikh npooappoyn

Zaipov ItnBevs

YNOYPrEIO NOAITIZMOY
KAI AGAHTIZMOY

YMNEYOYNOI NAPAXTAZHZ

OAHIroxz XKHNHx
Mapiva KoAokoUpn

MHXANIKOI ZKHNHZ
Nikog Bakég

Stépavog Yapaptdidng
HAlag ManaAe€avdpidng
Xprotog Mavagng

XEIPIZTEZ KONXZOAAZX
POQTIZMOY-HAEKTPOAOIOI
Sapavto¢ Zoupvtog

MixaAng Zigptng

Nikog TeplénouAog

XEIPIZTEZ KONXOAAZXZ HXOY
BayyéAng KapkaAivng
Xplotépopog Tattoupidng

XEIPIZTEZ KONZOAAZ VIDEO
SwtApn¢ TooAakng
Bipytvia Pnyakn

OPONTIZTEZ
Mavvng KAetdépng
Anprytpng Kapnéong
MixaAng KanAaviéng

ENAYTPIEZ

‘EAeva Maupidou

(Xuvtoviotpla Mpageiou EvEUTpLwY)
Mapiva KpaxudaA

KATAZKEYEZ ZKHNIKQN
& KOZTOYMIQN
Epyactipla KOBE

Oeatpikn nepiodog 2018-2019 / Ap. AeAtiou 716 (312)

MPOIZTAMENOI TMHMATQN

TMHMA AIOIKHTIKOY
lwavva Kaptdon

TMHMA OIKONOMIKOY
AnpAtpng Mnikag

TMHMA EPIFAZTHPIQN
& IKHNQN
StéMog TCoAbnouAog

TMHMA EKAOZEQN
& AHMOZIQN IXEZEQN
Iplyévela Ta€onoUAou

TMHMA KAAAITEXNIKOY
EPFrOY-APAMATOAOTIOY
Apalia Kovtoylavvn

YMEYOYNOI XQPQN
Anprtpng KaBeing
Avéatng KapanAiag
Mwpyo¢ Kaogodpag
Anprtpng Mntolavng
Baaoi{Ang MutnAwvog
MepkAng Tpalog

Euxaplotoupe Beppd

TMHMA EKAOZEQN
& AHMOZIQN ZXEZEQN

EKAOTIKH EMIMEAEIA
& EMIMEAEIA YAHZ
AlpiNia Kapakokkivou

FPA®IZTIKH ENIMEAEIA
Nikog Acovtapidng

BOHOOZX ENIMEAHTPIAZX
Avva KaiBapn

KAAAITEXNIKH ENNIMEAEIA
Taoog OwpoyAou

MAPAFQrH ENTYNOY
Kana Exdotkn

Metappdaelg ota ayyAka
Oupavia TonaAtdikn

Ytnv UAn Tou npoypduuatog
OuvePYAoTnKe 0 Kwvatavtivog
YouAtavng

v kupia dwtevi Toletdd,
161N nadaywyo, PhD, yia
TNV ENCTNPOVIKA apwyn TG
otnv napdotaon Kat to Kévipo
E16ikAC Aywync «Avantuén kat
AOY0oC» yla Tn ehogevia.

10 Kévtpo Aladoong Enotn-
pwv & Mouaceio TexvoAoyiag—
Noesis yia Tnv napaxwpnaon twv
XWPWV TOU YA TG AVAYKEC TNC
QWTOYPAPIONC.

Y e
NOESIS

KENTPO AIAAOZHS ETIETHMON
& MOYZEIO TEXNOAOTIAZ
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YMNOYPTEIO MOAITIZMOY
KAl AOGAHTIZMOY




