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ALEXANDER

THE GREAT. ROCK OPERA

by Constantine Athirides €

Mouoikn: Kwvotavtivog ABupidng

MApripéto: Alexandra Charanis

YxnvobBeoia: avvng Boupog, Kwvotavtivog ABupidng

rxnvikd: avvng MetQirw@

Kootoupia: Iwavva TipoBeadou

Xopoypapiec: Aoria Povton

dwrtiopoi: Aeutépng ITauAdriouAog

Video Art: Ztadng¢ Mntoiog

AevBuvon opxnotpag: Kwotag T{ouvng

Evopxnotpwoeic: Kwvotavtivog ABupidng,

Kwotag T{ouvng

BonBoi oxnvobBetwv: Aorta Pouton,

AeAiva BaoiAeiddn

BonBé¢ oknvoypdpou/evéupatoAdyou: Hpig Toavxai\iﬁail.l
Opyavwon napaywyng: HAiag KotémouAog, Bikn AAe§axn :

Stage Manager: Bikn AAe§aGrn

2xeb1a0110G fixou:

Cue Productions/Iavvng Maupiéng, Anpntpng BaoiAeiaéng

[a ta kelpeva tou €pyou ouvepydotnkav ot:

Xxebiaopog épyou:

Kwvotavtivog ABupidng, Alexandra Charanis

Iotopikn empéAeia: IToAu§évn Adap-BeAévn
ZUPMANpwatika keipeva:

EAeguBepia I'alétn, Phoebe Holland, 'swpyia BeAnBaocaxn

Metdgppaon unéputAwyv: l'ewpyia BeAnfacdaxn

Euxapiototpe tnv EUn Zappn yia tnv nmoAvtipn Bonbeid tng otnv
Tpaypatornoinon tng napdotaong.

Music: Constantine Athirides

Lyrics: Alexandra Charanis

Direction: Giannis Vouros, Constantine Athirides

Sets: Giannis Metzikof

Costumes: Ioanna Timotheadou

Choreography: Aspa Foutsi

Lighting: Lefteris Pavlopoulos

Video Art: Stathis Mitsios

Music Director: Kostas Tzounis

Music Arrangements: Constantine Athirides, Kostas Tzounis

Directors’ Assistants: Aspa Foutsi, Delina Vasiliadi

Set & Costumes Designer Assistant: Iris Tsagalidou
Production: Ilias Kotopoulos, Vicky Alexaki

Stage Manager: Vicky Alexaki

Seund Design:

Cue Productions/ Giannis Mavridis, Dimitris Vasiliadis

Working of the texts of the production were:

Play Design:

Constantine Athirides, Alexandra Charanis

Historical Consultant: Polyxeni Adam-Veleni

Additional Texts:

Eleftheria Gazeti, Phoebe Holland, Georgia Velivasaki
Supertitle translation: Georgia Velivasaki .

We would like to thank Evi Sarmi for her invaluable help in making

this production a reality. .. & =



Dimitris Tiktopoulos - Alexander

Thomas Vliagoftis - Philip/Soldier/Chorus

Hariklia Hatsisavvidou - Olympias

Georgia Velivasaki - Kaveri Kalash Narrator
Thodoris Voutsikakis - Aristotle/Coenus

Roula Manissanou - Lanice/Egyptian Priestess
Nikias Fontaras - Hephaestion/Chorus

Dimitris Tsilinikos - Cleitus/Chorus

Giorgos Fokas - Ptolemy/Chorus

Dinos Psychogios - Philotas/Chorus

Apollon Drikoudis - Perdikkas/Chorus

Haris Doulkas - Seleucus/Chorus

Vanessa Fotakidou - Roxanne/Maidservant/Chorus
Asteris Peltekis - Aristandrer/Architect/Chorus
Dimitris Kyanidis - Messenger/Corinthian/Priest/Chorus
Konstantinos Mylonas - Messenger/Corinthian/
Merchant/Priest/Chorus

Nikos Nikolaidis - Diogenes/Merchant/Priest/Chorus
Arsenios Gavriilidis - Messenger/Corinthian/Priest/Chorus
Nikos Kapelios - Soothsayer/ Guard/Chorus

Chrysa Ioannidou - Darius’s wife/Maidservant/Chorus
Elisavet-Maria Kotini - Drypetis/Maidservant/Chorus
Areti Valavanopoulou - Stateira/Maidservant/Chorus
Nonika Malkoutzi - Merchant/Maidservant/Chorus
Panos Zois - Pranichus/ Officer/Chorus

Rhiannon Morgan - Bucephalus/Maidservant/Chorus
Anastasia Kostopoulou - Thais/Maidservant/Chorus
Melina Dupre - Maidservant/Chorus

Stavriana Papadaki - Thais/Maidservant/Chorus

MUSICIANS

Nikos Vafidis - drums
Giannis Vlachopoulos - guitars
Iason Yeremtzes - percussion

Andeas Ziakas - guitars

Diamantis Karagiannakidis - Keyboards
Dimitris Lappas - electric guitar, acoustic guitar,
oud, bouzouki

Michalis Piperkos - wind instruments

Despina Skentou - violin

Kostas Tzounis - bass

Fivos Flikas - piano/synthesizer

The play is staged in English, with supertitles.

Anpntpng TiktémouAog — AAéEavEpog

Owpdag BAiaykéging - diAinmog/Zrpatidtng/Xopog
XapixAeia Xat{noapBidou - OAupmdg

I'ewpyia BeAnpaocdrn - Apnyntpia KaBepi KaAAdoa
Oo8wpng Boutoikakng — ApiototéAng/Koivog

PouAa Mawvicoavou - Aavikn/Atyunua Iépela

Nikiag ®ovrapag — Hpalotiwv/Xopdg

Anpntpng TorAwvikog — KAeitog/Xopdg

Nwpyo¢ PwKAg - ITtoAepaiog/Xopog

Nrtivog Wuxoy16¢ - D1Awtag/Xopde

AnoAAwv Apikoudng - [TepSikkag/Xopdg

Xapng AouArag — ZéAeukog/Xopdg

Bavéooa ®wrtakidou - Pwdavn/Oepanaivida/Xopdg
Aotépng IMeAtérng - Apiotavdpog/Apxitéktovag/Xopog
Anpntpng Kuavidng - AyyeAiopdpog/Kopivoiog/Iepéag/Xopdg
Kwvotavtivo¢ MuAwvag — AyyeAtopopog/KopivOiog/Epmopog/
Iep€ag/Xopdg

Nikog¢ NikoAaidng - Aloyévng/Epmopog/lepéag/Xopdg
Apoéviog I'aBpinAidng — AyyeAiopopog/Kopivbiog/Iepéag/Xopdg
Niko¢ KanéArog - Mdaving/duAakag/Xopog

Xpuoa Iwavvidou - Zuluyog Aapeiou/Oepanavida/Xopdg
EAwoapet Mapia Kotivn - Apunetig/Oepanavida/Xopdg
Apetn BaAaBavoroUAou - Ztdtelpa/Oepanaviba/Xopdg
Noévika MaAkout{n —Epmnopog/Oepanaivida/Xopdg

ITavog Zwng - Ipavixog/A§iwpatik6g/Xopdg

Piavvov Moépykav - BoukepaAag/Oepamnaivida/Xopdg
Avaotaocia KwotomnouAou - Oaic/Oepamnavida/Xopdg
MeAiva Ntunpé - Ogpanavida/Xopog

Zrauprava IManadaxn - Oaic/Oepanaivida/Xopdg

Nikog Ba@eidng - tiunava

IMavvng BAaxoémouAog - Ki16apeg
Iaowv I'epeptdég — kpouotd

Avbpéacg Z1akag - K18dpeg

Awapavng Kapayiavvaxkidng - minktpa
Anpntpng Adnmag - nAeKTpiKn KiBdpa,
aKOUOTIKN K16dpa, outt, urmoulouUkl
MuxaAng IIinépkrog - nveuotd
Aéomova IKEVTou — BloAl

Kwotag T{ouvng - prndoo

®doifog PiAkag - mdvo/ouvBeciulep

To épyo mapouotdletal otnv ayyAlkin yAwooa pe uépTitAoug.
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ZHMETOMA
ITPOEAPOY
TO KOBE & H ROCK OPERA «<ALEXANDER THE GREAT»

«...€1G Ta NG Yuxng onueia paAlov evéveahai...
£A0aVTOC ETEPOIC Ta UEYEDN Kal TOUG aywvagy
IMAoutdpxou, AAéEavdpog 1

H 61e6vng mepiodeia Alexander the Great Sev eival pua peydAn 186éa

n pia arrokotud. Eival éva mpooektiké fripa prpootd 1ou ermxelpeitat
yla mpwtn gopd otnv otopia tou KOBE. Mmpootd xat mépa amné ta
ouvopa, otnv Eup®nn Kai otov KGopo, o€ Jia EMOXN Tou Xapaxtnpiletal
amné emxivéuvn eocwotpépela.

Eival éva 10xupd beiypa tng peydAng npoondBeiag mou Eexivnoe
oto KOBE yia aAAayn vootpomiag otn Aettoupyia evég Snpdoiou
TIOALITI0TIKOU opyaviopou.

Eivai n avaykn tou KOBE va toApnoel kai va Badioel mépa ard

v aopdAsia twv eBvikWV pag opiwv. Eival n cuvaioBnon tou péAou
Kal tng uBuvng tou va amneuBuvBei otoug EAANvVeG tng Altaomopdg

aAAd kat oto 61eBvég Kowvd. Me pia pok émepa ugnAou emmedou,
ypappévn otnv ayyAikn yAwaooa, pe pia Bepatoloyia mpwrtdturn.

[a v nmpoowmmkétnta tou ' EAAnvVa mou évwaoe yia mpwtn gopd

Tov tdte yvwotd KOopo, n omoia mapoucidletal peoa ard yeyovota

¢ {wng Tou Kal Kupiwg 6oa énai§av kaBopiotikd péAo otn Siapdppwaon
TOU XOPAKTNPA TOU KAl OTIG EMAOYEG TOU, OTIWG NTAV N OXE0T TOY

€ TouCg YoVeig Tou, Toug daokdAoug tou, toug pidoug Toug,

TOUG OTPATIWTES TOU, TOUG £xBpoUc Tou, [ie To TIEMPWEVO Kal Tov Bavarto.

Na 61e166Ucoupe o oAU ota XapaKINPIoTIKA TNG WPUXNG, APnvovTag
og AAAoug Ta peyaleia Kal Toug aywveg, 6mwe ypdeet xat o [TAoUtapxog.

Eival to évelpo pia ouppaxiag dnploupyikwv Suvapewv va Seigel ou
n Oeogoalovikn propei va ummpetnoel KAAAMTEXVIKA évav Tpaypatiko
KOOUOoTIOAITIoNG, Xapévo oto npipwg tou mapeABoviog. ‘Ot n kpion
Tou taAaviel tn Xwpa Kal tnv Kowvwvia propei mpdypatt va yevvnaoel
omoudaia mpdypata.

Eivai n pwvn piag EAAGSag mou kabnpepivd aywvid, naoxidel,
ovelpevetal, dSnpuoupyei. Onwc e to povadikd tou TpoTo TepLEypawe

o vourneAiotag EAUTNG: «Eav amoouvBéoeic tnv EAAGSa, oto téAog Ba Seig
Va 00U amopéVouV pia eA1d, éva apméAt K1 éva kapdapi. [ou onpaivet:

e dAAa téoa v favapuiaxvelgy». OUtwe n dAAwg, n EAAG8a kamnwg étot
ropeudtav navtote. Xug 1o peydAeg SuokoAieg tng yévvnoe

1a o 6popPa.

Me eA1d 1o Kpatikd O€atpo kat Tny 10Topikn SUVALIKN TOU, J1€ apreAL
n6U ka1 peBuotikd TNV UTEPOXN pok oOrepa Alexander the Great,
aveBaivoupe oto kapdpf yia va taibéyoupe tnyv T€XVN Kal ToV TOT0 Jag
TEpa amd  o@ixtn aykaAld twv ouvépwy, ekel émou mdvta tafideve o
EAAnviopdg.

[Totevw 6t o1’ EAAnveg tng Opoyévelag aAAd kat to 61eBveEg Kovod
Ba aykaAidoouv tnv mapdotaon Alexander the Great
Kal tnv mpootdBeila tou Kpatikou Oedtpou Bopeiou EAAGS0G.

Mévn Auocapibou
[p6edpog A.X. KOBE

THE NTNG & THE ROCK OPERA “ALEXANDER THE GREAT”

«..€1G Ta NG Puxng onpeia udAdov evdveabai... edoaviog €tépoig ta ueyéon
Kal TOUG aywvagc»

“..treat the marks and indications of the souls of men... and let weighty
matters and great battles to be treated of by others.”

Plutarch, Alexander 1

The international Alexander the Great tour is not a grand idea or a risky
venture. It is a careful step forward, attempted for the first time in the his-
tory of the NTNG. Forward and beyond Greece’s borders, towards Europe
and the world, at a time characterised by dangerous introversion.

It is strong proof of a great endeavour initiated by the NTNG for a change
of mindset regarding the operation of a public cultural'organisation.

It is the need of the NTNG to take a chance and move beyond the safety

of our national borders. It is an awareness of its role and responsibility to
address the Greeks of the Diaspora and an international audience.

With a rock opera of the highest standards, written in English, with an
original theme. On the personality of the Greek who united for the first
time the known world of his era; a personality presented through the
events of his life and especially the ones that played a crucial role in shap-
ing his character and his choices, such as his relationship with his parents,
his teachers, his friends, his soldiers, his enemies; his relationship with
destiny and death.

We wished to penetrate deeper into the characteristics of his soul, leaving
the grandeur and the battles for others to explore, as Plutarch writes.

It is the dream of an alliance of creative forces to show that Thessaloniki
can artistically serve a real cosmopolitanism, lost in the twilight of the
past; to show that the financial crisis that has been tormenting our coun-
try and our society can also beget great things.

It is the voice of a Greece that never ceases to agonise, to struggle, to
dream, to create. As our Nobel laureate Odysseus Elytis described in his’
unique way: “If you deconstruct Greece, you will in the end see an olive

tree, a grapevine and a boat. Which means: that’s all it takes to put it back
together again.” After all, this is how Greece has always been: In its great-
est hardships it has created the most beautiful things.

With the National Theatre and its historical dynamics as our olive tree,
and with our grapevine, sweet and intoxicating, being the superb rock
opera Alexander the Great, let us climb on board our boat and take art and
our country on a voyage beyond the tight embrace of our borders; there
where Hellenism has always journeyed.

I believe that the Greeks of the Diaspora and international audiences will
embrace Alexander the Great and this effort of the
National Theatre of Northern Greece.

Meni Lysaridou
President of the Board of Directors of the NTNG




ZHMEIOMA ZKHNOOETH
Vincit qui se vincit / He conquers who conquers himself

IoUAl0¢ 356 T1. X., [TéEAAa. O AAéEavBpog yevviétal Kal évag uméptatog pubog Aappavet
odpkra kat ootd. Mia ané tig ornoudaidtepeg TPOCWTIIKOTNTEG TNG TIAYKOOMLIAC 10Topiag
{wvtavevel. Xn pok émepa Alexander the Great otéxog pag eival va mpoogyyicoupe
v avBpwrmvn gUon Tou YEVVNOE Kal UTIPETNoe To peydAo 6papa.

[we va otabei 6w kaveic anévavil otoug puboug;

Toug piBoug toug ayyilelg, Toug Tipooeyyilelg, toug... katefadelg amo to Kadpo,

yia va yiveig padi toug éva. A&iec adiampaypdteuteg, mou poiddouv va Eemndouv
nepitpava péoa amnéd tnv moAudidotatn YuxooUvBeon tou npwa AAéEavSpou,

6mnwg n 6Uvaun, n Babid miotn, n 1kavénta, o BappaAéog aywvag, to avoixtd mveupa,
n avaykn yia evéotnta. ‘OAeg avadimAwvovtal olyd olyd yia va Umnotiotovv

He Tn o€1pd toug og KaBe omBaun tou eautou.

Kopupaia 6Awv, n yevvaiétnta. Mia yevvaidtnta mou armattei pia e€ioou KaAAITEXVIKN
yevvaidtnta. Metagpaopévn jie tov kaAutepo tpoTio otn cUyxpovn Spapatoupyikn
TIPOCEYYLON TOU 1€pOoU TOTTiOU TOU [ouaikoU Bedtpou. H pouoikn kat n kivnon éxouv
ap@otepeg tn dUvapn va eyeipouv Kal ta mo Kpuppéva cuvalcBnpata tou Beatn, émou,
oe ouvSuaopd e Ti¢ oaPeic alobnTKES emMpPpoEg, pwtidouv TNV €1Kovoroinon tou pubou
xwpic kaBoAou va mapapeAoUv Tnv PuxoAoyikn eufdduvon otig avBpwITIVEG TITUXEG

. Twv xapaxtnpwv. [1dg Ba priopotioav AAAwate;

Vincit qui se vincit / He conquers who conquers himself

July 356 BC, Pella. Alexander is born and the ultimate myth takes on flesh and blood.
One of the greatest personalities in world history comes to life.

In the Alexander the Great Rock Opera, our aim is to explore the human nature that
generated and served that great vision.

But how does one stand before a legend?

You can touch legends; you can approach them; you can bring them down from

their framed place on the wall in order to become one with them. Sacrosanct values
that seem to spring from the multifaceted personality of the hero Alexander, such as
strength, deep faith, ability, fighting spirit, broad-mindedness and the need for unity:
they all gradually unfold and permeate every inch of his being.

Valour is first and foremost among them. A valour which demands a commensurate
artistic valour, optimally translated into the contemporary dramaturgical approach
to the sacred scenery of musical theatre. Both music and movement have the power
to stir the viewer’s deepest emotions. Combined with clear aesthetic influences, these
shed light on the visualisation of the myth, without compromising the psychological
exploration of the human aspects of the characters. Indeed, how could they?

12

O1 TpoBoelg TNG OKNVOBETIKNG JaG OTITIKNG KpUPBoUV KaAd péoa toug tn payeia

¢ TPOKANONG, n oroia Sev propei mapd va eprmepiéxetal ota KAAAITEXVIKA Tovhnjuata
Tétolou peyéBoug. Xpwuatilel tn Siepyacia NG oKEYNG KAl KIVNTOTIOED TNV éUTveuon pag,
yia va ouvBéoel TeAIKA pia apilototexvikn e€lotdépnon. Ia va unmpetnoouye,

va ouv-TipoBdAoule, va ouv-petapEpoupe Tn peyadeiwdn mopeia tou BpuAikou AAEEavEpou.

0O AAé€avdpog 61afnke ta otevd dpia Tng eNUNG Kat, aroAvtwe dfla, Katéktnoe tn peydAn
aBavaoia Siapoppwvoviag adiapgiopninta éva cuppolo moAttiopou Kai, xtidoviag Evav
KaB’ 6Aa TIpwToTIOPO OIKOUHEVIKO Xapakinpd. AUTOG 0 Xapaktnpag aroteAel mavia

Kai mavtou Tov otéxo Tou §ikou pag Beatpikou ta&ibiou.

23 Oxtwfpiou 2014, Osooalovikn
BaoiAiké ©¢atpo

H avAaia avoiyet...

O BaoiAiag AAé€avbpog Lwvtavevel!

IMavvng Boupog
Yknvobétng - KaAMitexvikéc Ateubuving KOBE

The intention of our directorial approach encapsulates the magic of this challenge,

which cannot help but be a part of artistic endeavours of this calibre.

It colours the thinking process and motivates our inspiration, ultimately producing
a masterful narrative. So that we may serve, showcase, and convey the magnificent
journey of the legendary Alexander.

Alexander crossed the narrow boundaries of fame and, most worthily, conquered
immortality, unquestionably giving shape to a cultural symbol and building

a pioneering universal character. It is this character that will always and everywhere
constitute the aim of our own theatrical journey.

23 October 2014, Thessaloniki
Vassiliko Theatre

The curtain rises...

King Alexander comes to life!

Giannis Vouros
Director - Artistic Director of the NTNG
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0 Méyag AAéEavEpog, [a amé Tig onpaviIKOTEPES TIPOCWITIKOTNTE

g naykoéopiag 1otopiag, €xel epmvevoel, Katd Kaipoug, otnv EAAGSa,

aAAd kat To e§wtepikd, Pouoikd épya, Beatpikd nmapapubia, pubiotopnpata,
Topata Kal Kivnpatoypa@ikeg tawvieg. [apdAa autd, péxpr mpéopata,
arouciale amnd tov XwWpo Tou poucikoU Bedtpou, to oroio, av Kal

oTn xWpa pag poAig ta teAevtaia xpévia apxilel va yiveral otadiaka
dnpoiAég, apapével, wotdoo, 8w Kal Sekaetieg Kopupaio otnv
maykoéopia propnxavia g yuxaywyiag. Me v eprelpia Sekarmévie etV
NG evaox0ANong pou pe ta musicals Kai tig pok ormepes -w¢ nBomoiog,
HOUOIKOG Kal oKnvoBEtng- aAAd xkai tn Siokoypagpia wg ouvBEng,
ouvepydotnka pe pia a§iéAoyn opdda EAAMvwv xat EEvwv 10TopiKWY,
PLAOAGYWV Kal ouyypapéwv €10l WOTe N pok érepa Alexander the Great va
mépel odpra Kai ootd.

Ot meproadtepot yvwpilouv tov AAéEavdpo péoa armod TG 10TOPIKEG
KATaypa@EG OXETIKA L€ TIG EKOTPAteieg Kal TI¢ KATAKTNOELG TOU.

O mAnpogopieg, 6pwg, yia tnv mpoowmKkéTntd tou eival appionpeg

Kal ouxvd avugartikeg. Xn pox émnepa Alexander the Great eouidloupe
otnv avBpwmmvn TAeUpd tou peydlou npwa. IapdéAa autd, agevog

0 oefaopdg ota TeEKPNPlwPéva 10Topikda Sebopéva Kat apetépou

n Siaxpovikn aloAéynon tou épyou tou AAé€avBpou kal tng enidpacng
Tou otnv 1otopia tng avBpwrdtntag, arotéAeocav yia péva

pa adianpaypdteutn ocuvBnkn. Autd ntav BéPala kal to {ntovpevo
aré n oTyPn Tou TIpOKeLTal yia éva €pyo ypappévo otnv ayyAikn yAwooa,
Tou p1Aobo&ei va akouotei kal ektég EAAGSoG.

H pouoikn g énepag, evwd akoAouBei og peydAo Babpud tig anaithoeig
NG oUYXPOVNG TIPOOEYYLONG OTO OUYKEKPIHEVOG 160G, OTIWG TO
Slapdppwoav o1 pwrtorépot tou eiboug (AyyAikn kal Apepikavikn
0X0AN), €xe1 Kal onpavukeég diapoporotnoelg. To épyo Sev eivar pioUQikaA,
dnAadn, 6ev untdpxouv onpeia ipdlag ta omoia va evaAAdocovtal pe ta
tpayoubia. Touto 1o pépvel o Kovid otn Sopn tng KAaoikng émepag.
Amé tn AAAN, To drouopa 8ev «avNKel» 1OVO O KATIOI0 OUYKEKPILIEVO
€180¢. ‘Ovtag Biaowng Tng dnoyng 6t «n pouoikn eival pia», BéAnoa n
pouoikn tou Alexander the Great va €xel to otoixeio tou crossover, 41iou
evieAwg Srapopetikd €i6n evaAAdooovial  ouvopiAoly, {wvtavelovag
 Beatpikn §pdon. ’Etol, Ta NXOXpWHATA, 0l EVOPXNOTPWOELS Kal N Xpnon
TWV JOUCIKWV opyavwv Bpiokouv T1¢ avapopég toug dAAote otnv KAaoiKn
Bouoikn, dAAote otig Adikég priaddvieg, aAAd kat ota €idn mépif tou
OoUYXpOVOoU NAEKTPIKOU NXOU. LTn POK OTiePa N LIOUCLKN TIPETTEL va UTNpetel
v «€lk6vax. H eixéva tng émepag Alexander the Great 8ev Ba prmopouoe
napd va eival moAudidotartn, dtav avadoyi{dpacte v 10ToplKn onpaocia
Tou Béuatog, T0 YEWYPAPIKS €UPog TNG 6pAong, TNV TOAUTIOAITIOIKATNTA,
10 MANB0G TwV ouvaicdnpdtwy mou 1o épyo ayyilel kalt mdvw arr’ éAa

NV MoAUOUVOETN TIPOCWTTIKATNTA TOU TIpWTaywvioti tou. TéAog, 6ev Ba
énperie va Aeinel xai to 81ké pag, eAAnviké otoixeio. Or puBpoi 6/8, 7/8
9/8 (Cgipméxiko), aAAd kar n xpnon opyavwy, 6w o ouTL, To UMou{oUK1
Kal n KpnuKn Avpa, mépav tng NXNTUKNG TolkiAopopgiag mou xapilouv,
utievBupifouv Siakpiukd otov Beatii/akpoatin 1oV TOTo TIPOEAEUONG

TOU £pYOU Kl TOU TIPWIAYWVIoTN ToU.

[Tavw amé 200 pouoikoi, tpayoudiotég, nBorolof Kal ouvteAeoTég

€xouV KataBeoel TIC YVWOELG Kal To TaAévio toug ouvepyaldpevol padi pou
yia tn Beatpikn kat 10koypagikn oAokAnpwon tou épyou. Etol, ohpepa
Katww and tnv oumnpéAa tou KOBE mipoteivoupe pia ouyxpovn driepa

Tou pag &ivel tn Befardtnta tng emruxiag g HEYAANG «eKotpateiagy,
Tou ouvtopa apxilel. O otdxog pag eival va épBoupe, apevdg, kovid

otnv eAAnVIKN opoyéveld, aAAd Kat —yiati 6X1- va «KatakKTnooUHE» TO
€upUTEPO KOS TOU e€wtepikoU, [ éva €pyo Kal éva Bépa eAAnvikG,

yia évav npwa 816 pag, 6étovrag tov nnxn 161aitepa uPnid, éoov apopd
10 TIOAITIOTIKG, KaAAITEXVIKG, aAAd Kal Puxaywylko arotéAeopa.

Kwvotavtivog ABupidng
ZuvBétng / ZknvobEng

Alexander the Great, one of the major figures in world history,

has very often been the inspiration, both in Greece and abroad,

for musical works, theatrical tales, novels, poems and films.
However, until recently, he had been absent from the genre

of musical theatre, which, even though it has just begun gaining
popularity in recent years here in Greece, it has spent decades

at one of the international entertainment industry’s top ranking
positions. With the benefit of my fifteen years’ of experience
working in musicals and rock operas as an actor, a musician and

a director, as well as in the record industry as a composer, [ worked
with a remarkable team of Greek and foreign historians,
philologists and writers in order for the Alexander the Great Rock Opera
to come alive.

Most people are familiar with Alexander through the historical
accounts of his expeditions and conquests. Yet, information about

his personality is ambiguous and often contradictory.

In the Alexander the Great Rock Opera we have focused on the human
side of this great hero. Nevertheless, respect for documented historical
facts on the one hand, and the enduring assessment of Alexander’s
achievements and effect on the history of humanity on the other, have
been non-negotiable conditions for me. Indeed, this was the very
essence of our endeavour, since this is a play written in English,
which aspires to be reach audiences beyond Greece.

The music of this opera, while observing to a large extent

the requirements of a modern approach to the musical, as shaped

by the pioneers of the genre (the English and American school), also
displays significant differences. The play is not a musical; that is to say,
there are no prose parts alternating with songs. This brings it closer

to the structure of classic opera. On the other hand, its sound does

not “fall under” a single specific genre. As supporter of the view that
“there’s only one music,” I wanted the music of Alexander the Great

to have a crossover element, where completely different genres
alternate or converse, thus livening up the theatrical action.

Thus, the various timbres, the musical arrangements and the use

of musical instruments might derive from classical music, or from
popular ballads, or from genres related to a contemporary electric
sound. In the rock opera, the music must serve the “image.” The image
of Alexander the Great could not help but be multi-dimensional,
considering the historical significance of the subject matter,

the geographical breadth of the action, the multicultural ambience, the
many different emotions tackled by the play and, above all,

the complex personality of its protagonist. Last but not least, there also
had to be a Greek element present. The 6/7, 7/8 or 9/8 rhythm patterns
(zeibekiko), as well as the use of instruments such as the oud,

the bouzouki and the Cretan lyre, besides the acoustic diversity they
offer, also serve as subtle reminders to the audience of the place

of origin of the play and its protagonist.

Over 200 musicians, singers, actors, contributors and staff have
invested their knowledge and talent in this project, working with me
towards the staging of the play and the recording of the music.

And so, today, under the umbrella of the NTNG, we present a modern
opera, certain of the success of this major “campaign”’ which will soon
begin. Our goal is, on the one hand, to reach out to Greeks living abroad,
and, on the other, to “conquer” a wider international audience,

With a Greek musical about a Greek hero, by setting the bar especially
high, in terms of the play’s cultural, artistic and entertainment value.

Konstantinos Athiridis
Composer / Director
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Myrtale

As I slept I was struck by a fire-bolt
it hit my body with a jolt

What does it mean

this strange dream?

Soothsayer
The fire-bolt, yes, is Zeus’ sign
So you will bear a boy divine.

Lanice
The answer is allegorical
as found in every oracle...

Myrtale
From me he has Achilles in his blood
And now I know he’ll be a god!!!

Lanice
Now she thinks her child is Zeus'’s son

Living with her won't be any fun.

[THE QUEEN AT THE ORACLE]

Philip

Aristander, I had a strange dream
About my wife, Myrtale, my queen
I went into her room

And placed a seal upon her womb
A lion’s shape to me did seem
What does it mean?

Aristander

That’s not so hard to relate
Your wife is safe, inviolate

She a lion-like child will bring
Who'll grow into a mighty king?
[..]

Aristander

The signs are great, there is no mystery
Your son will go down in history

He'll always be victorious

His name forever glorious

[WHAT A DAY!]

Alexander
My friends, as long as you all are at my side

We'll fight for honor and pride TN
r

Right, Hephaestion?

Hephaestion

Alexander, I'll have your back

Friendship and loyalty from me you won't lack.
P

[LET’S PLAY L

“THE TROJAN WAR”] =2
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Alexander

Aristotle, if you may

Tell me how men obey

I'll be king and I must know

Aristotle

Oh, that’s easy, let things flow
Wicked men obey in fear

But good men out of love

Alexander
Then I'll keep my true friends near

That’s the way, the way is love!

[ARISTOTLE ON NOBILITY]
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Alexander

Immortality is a noble goal

If only a Homer my feats would extol!
I will keep the Iliad by my side

It will be my spiritual bride

[TEACHING ALEXANDER THE ILIAD]

Alexander

The throne is mine!

The murderer killed but he was not alone
I will not rest till the traitors are known
Hephaestion, Philotas, come to my side
Perdikkas and Ptolemy, this is our time!!

[KING PHILIP IS DEAD]

Olympias

Alexander, my son and my king
Your adventure is about to begin
To be great is your fate!

To be a man all venerate

But try to take a little care
When in Egypt, the battle won
Make sacrifice to Zeus Ammon

I tell you true, you are his son!

[..]

Olympias

You'll always be in my mind and heart
All of the days we are apart
Remember well these mother’s tears
Let them soothe and quench all fears

Alexander
For my own life do not fear
I have my friends, my bodyguard, near

Olympias
You'll always be in my mind and heart
All of the days we are apart

Alexander
For my own life do not fear
I have my friends, my bodyguard, near

Olympias/Helleniki

You'll always be in my mind and heart
All of the days we are apart
Remember well these mother’s tears
Let them soothe and quench all fears

[OLYMPIAS’ FAREWELL]
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Alexander

I know how to go, to choose the best route
How to succeed is not in dispute

Trust me! I'll reward your loyalty

With honor which is your due

I will award you with ample land

Ptolemy
Alexander, you are so generous and grand!

Philotas
Your funds are short and that is well known

Perdikkas
What have you kept, kept as your own?

Alexander
Hope, my hope!

Perdikkas
Then we’ll travel on hope!

[..]

Hephaestion
A pledge we have to take, an oath, a vow

Alexander
Loyalty to each other we do swear

Friends
We do swear!

Alexander

All danger we meet we will share
From here in Macedonia

Until we have taken all Persia

All
Onward to Persia!

To glory, honor and pride
This oath will never break
To glory, honor and pride
United by a common fate

[THE OATH]
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METAZ AAEEANAPOZ;

ANATPE®OONTAXZ ENAN MYOO

0 Méyag AAéEavbpog, o peyaAutepog Ny£tng AWV TWV ETIOXWV OTNV UPNALO,
yevvnBnke otnv [Té€AAa, mpwrtevouoa tou MaxkeSovikoU BaotAeiou, to oroio
KataAdppave tov Bépelo tunpa tg EAANVIKNG Xepoovnaou, Tov IoUAlo

Tou étoug 356 m.X. ['oveig tou ntav o BaociAidg diAimmog B’ tng Makeboviag

Kal n miprykimooa OAupmdda tng Hrieipou. I1éBave, mBavwg and maykpeatituda,
otnv BaBuAwva, oto maAdu tou NaBouxobovéoopa B’ otig 10 Iouviou tou 323 m.X,,
o€ nAkia akpifwe 32 etwv Kat 11 pnvav.

H napdadoon 8iacwlel 61 n yevealoyia tou avdayetat otov npibeo HpaxAn,

o ottoiog urmpé&e yevdpxng tng duvaoteiag twv Apyeadwv Makedovwv BaciAéwv
Kat otov NeomtdAepo, yio tou npwa AxiAAéaq, o omoiog i8puoe tov BaoiAiké oiko
TwVv MoAooowv, péAog tou omoiou ntav n pntépa tou OAupmasda.

H 1oxupn nnelpwtiooa mnprykimooa ioxupilétav 6t cuvéAafe tov AAéEavEpo

o€ ouveupeon g pe tov Aia. Autin n BpuAolpevn kataywyn tou AAéEavpou
ouvéBaAe kaBoplotikd otn SiapdpPwon ToU XapakInpa Tou,

aro Ta mpwta £tn tou Biou Tou.

X P g _

i B
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NURTURING A MYTH

Alexander the Great, the greatest leader of all time worldwidef\;rgs born

in Pella, the capital of the Macedonian Kingdom, which occupied the

northern part of the Greek peninsula, in July of 356 BC. His parents were King
Philip II of Macedon and Princess Olympias of Epirus. He died, probably from
pancreatitis, in Babylon, in the palace of Nabuchadnezzar II on June 10, 323 BC,
aged 32 years and 11 months.

According to tradition, his ancestry could be traced back to the demi-god Her-
cules, who was the founder of the Argead dynasty of Macedonian kings, and
Neoptolemus, the son of the hero Achilles, who founded the royal house

of the Molossians, a member of which was his mother Olympias.

The powerful Epirot princess claimed that she had conceived Alexander through
intercourse with Zeus. This legendary origin of Alexander was a determining
factor in the development of his character, starting at a very early age.

He became king at the age of 20 and continued the work of his father Philip II,
who was murdered at the theatre of Aegae (modern-day Vergina). With expert
military training from his father and armed with the high moral

and intellectual values of his teacher, the philosopher Aristotle, Alexander
proved himself an especially competent general, politician and diplomat.

He became the reformer of the Macedonian army and the Macedonian state,
and, ultimately, the first world ruler who was also a civiliser.
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BEAT. ROCK OPERA i

AvédaBe wg BaoiAiag tng Makedoviag otnv nAikia twv 20 XpOVwWV KAl OUVEXICE

10 épyo tou Tatépa DiAimmou B’, petd tn 8oAogovia tou oto Béatpo twv Atywv
(onpepvn Bepyiva). Me dptia otpatiwtikn eknaideuon ané tov matépa tou Kat

He epO8io Tig UPNAéG NOIKEG Kal TveupatikeG afieg tou aokdaAou tou giAocdpou
ApiototéAn, ntav 18iaitepa 1kavog otpatnyog, MoOAITIKOG Kal SimAwpdTng,
avVapopPWING ToU PakedovikoU otpatoU Kal Tou PakeSoviKoU KpAtoug Kal EVIEAEL O
TIPWTOG EKTIOAITIOTNG KOOPOKPATopag.

MIA NEA AYNAMH ANAAYETAI

H umepoxn twv otpateupdtwyv tou MeydAou AAegdvdpou kal n adiagiAovikntn
ETMKPATNON TOUG OTOUG eUTiElpoTdAepioug Aaoug tng AvatoAng ogeiletat
avap@iopnInta ot onpavtikeég aAAayég mou emépepe otnv opydvwon Tou otpatou
6x1 0 ToAuNPAg otpatnAdtng aAAd o matépag tou, o diAimmog o B, evd o 16106

o AAé€avbpog, maipvovtag tnv e§oucia ota xépia tou, eMEPePE PEATINOEIC Kal
enéBalde auotnpn eknaideuon ota Nén dptia cuykpotnpéva aynpata.

Kupio exotpateutiké owpa ntav n pakedovikn @dAayya, arroteAoUpevn ard

medétalpouc omAIopéVOUG Pe adpioa, §6pU PNKOUG 6 PETPWY, Hid EUPUNG ETTIVONON -
tou d1Aimmou B, e tnv omoia to meQikd pmopouce va petatpartei oe éva

adlamépacto teixog yia tov ex0po. \

e
-
-

A NEW FORCE EMERGES

The supremacy of Alexander the Great’s army and its unquestionable
dominance over the bellicose peoples of the East is undoubtedly due to the
major changes effected in the organisation of the army not by the bold
commander but by his father, Philip II, while Alexander himself, upon
attaining power, proceeded to carry out improvements and impose strict
training regimens on the already well trained troops.

The main campaigning body was the Macedonian phalanx, consisting of
foot-guards armed with a sarissa, a spear which was 18 feet long. This was
an ingenious invention of Philip, by which the infantry could be turned into
a wall which was impregnable to the enemy. The cavalry was manned by
noblemen, hetairoi as they were called, who were aristocrat officials, most of
them contemporaries of Alexander who had grown up like princes in the
royal court. The army was completed by bodies of spearmen, archers and
peltasts (targeteers bearing light shields). Even though the core of the army
was made up of Macedonians, its lines included warriors from other Greek
city-states and the kingdoms of Asia Minor. This heterogeneous force was
united by ties of discipline, training and organisation, as well as by the
loyalty inspired by Alexander. Similar innovative methods were applied to the
cavalry and the organisation of the fleet.




.
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To 1Ko emdvépwvav o1 euyeveig, o1 etaipol 6mwg ovopddoviav,

o1 ottoiol Ntav apilotokpdteg alwpatouxol, o1 TIEPIocdTEPOL CUVOUNALKOL

pe tov AAé€avBpo kal peyaAwpévol oav «BaciAdmaideg» péoa otn BaciAikn
auAn. Tov otpatd ocupmAnpwvVav oOPATa aKoVIIoTWY, T0E0TWV Kal
meAtaot®v. MoAovdt tov upniva tou otpatou anoteAovoav ot Makebdoveg,
OTIG YPaupég tou mieptAapfavovtav moAeotég and eAANVIKEG TTOAE1G-KpdTn
Kat ard ta Baoidela tng Mikpdg Aoiag. Auti tnv etepoyevn SUvapn évwvav
o1 6eopoi me1Bapxiag, exmaibeuong Kal opyavwong, aAAd kai n agooiwon
Tou evénvee o AAéEavbpog. AvdAoyeg kavotopeg pébodol epappdotnkav
Kal oto UTmiKé Kal Tnv opyavwon tou otdéAou.

H ITOPEIA ITPOX THN KOXMOKPATOPIA

0O AAé€avdpoc amopdoioe va avaAdBel tnv ekotpateia katd twv Iepowy,
HOAG avéPnke otov Bpdvo tng Maxkedoviag. O matépag tou, GiAmmog,
eixe N6n Béoel Ti¢ PAoelg autou Tou oxediou Kal tou eixe pabet amd maidi
va pnv éxel tinota dAAo otov vou tou Tapd autév Tov oKoTTo.

O addékntog BAvatog tou DIAITIIOU TOV OTéPNoe amod tnv 1IKkavoroinon

va (pépel oe épag to ox£616 Tou. Endgia, wotdoo, cuvéxioe To £pyo TOU

. 0 y10¢ Tou AA¢EavBpog, TTIou aviye Tnv Kataywyn tou otov AxiAAéa

Kai gixe tnv IA1d8a mdvta kdtw armo 1o pookéPad tou.

0O AAéEavdpog, 0AOKANPWOE TNV EVOTIOINON TWV AUTOVOUWY EAANVIKWV
TMOAEWV-KPATAOV TNG EMTOXNG KAl OTN OUVEXELA KATEKTNOE 0xeSOV 6A0
1oV yVwotd tote Koopo (Mikpd Aoia, ITepoia, Atyurtto), ptavoviag

otig mapu@ég tng Ivdiag. Kupilog otdxog tng ekotpateiag tou ntav

N KatdAuon tng MePOIKNG autokpatopiag, n onoia aneiAnoe cofapd tov
eAMNVIKG Koo pe toug MndikoUg moAépoug katd tov 50 aiwva 1.X.,
eV €Ktote amnoteAouoe 81apkwg évav kiviuvo €€ AvatoAwv.

0 AAé€avdpog, Uotepa amd pia okAnpn mopeia péow g Opdkrng,

Tépaoce xwpic SuokoAia tov EAAMoToOVTo Kal o8nynoe 1o otpatd Tou otov
motapd [pavikd, 6mou nttnbnkav oe paxn 1o 334 m.X. ol TEPOIKEG SUVANELC.
H ntta twv [Mepowyv dvoie tov §popo otov AAéEavdpo yia tnv Katdkinon
6Ang g Mixpdg Aciag. AlaBaivovtag ta vyineda tng [Moidiag kat

g Ppuyiag, éAuce otnv TOAN I'épdio tov yopdio Seopd. Zuppwva

He tov BpUAo, 610106 éKkave KAt tétolo, Ba Kataktouoe oAGKANpn tnv Aocia.
AxoAouBnoav povo vikeg. Kupidpxnoe otn BdAacoa pe emtuxn mopeia mpog
n dowvikn émou itav n Bdon tou vautikou twv Ilepowv. Znv nedidba

¢ IoooU avupetwmoe oe paxn tov Aapeio, o omoiog Tpdrmke og puyn
a@nvovIag ota X€pla ToU VIKNTA TN OKNVA, TN Pntépd, tn ouluyo Tou

Kat moAAdG Adgupa.

IAPYONTAZ IIOAEIZ

Xe avauvnon g vikng tou, o Méyag AAé€avdpog i8puoe tnv AAe€dvdpela
¢ Iooov, tnv NikdmoAn, kaBwe kal ta oxupd Huabia kail Bottiaio dnpo
Kal v kpnvn OAupmmdda otnv mepioxn mou 18pubnke n Avuidxela

30 xpovia petd. Metd tn vikn tou otnv [0o6, n mpoéAaon ouvexiotnke

He KatdAnyn tng Apabou, BUBAou kai Z18wvag.

Yn ouvéxela, urétage tnv [NaAaiotivn kat tn ['4Za. Tuvéxios TNV KATGKINon
ToU TIpog TNV Afyurtto 6rmou éyive 8eKtd¢ we eAeubepwng. ZeBAoTNKe TOUG
aryurtiakoug Beouc kat 1o 331 m.X. eMOoKEPTNKE 10 pavieio tou Appwva
otwnv 'Oaon ZiBa, 6mou ot 1epeic Tou €ékavav KaAn urodoxn. Tov ovéopacav
Y10 Tou Appwva, TitAo Tou §€XTNKe Kal Tov avayvwoploe ard ToAITiKN
okormudtnta, 6éAovtag va dnpioupynoel eviUnwon yupw arnd 1o mpoowTio
Tou. Am6 téte 0 AAé€avdpocg amelkoviletal pe Képata Kpiou, UTIatviypog

yla tn B€ikn tou Kataywyn. Xto AéAta tou Neidou idpuoe pia véa oAn

mou ovépaoce AAe€avBpela, kal n omoia éyive onoudaio epmopikd

Kal TIOAITIoTIKG Kévtpo tng Meooyeiou.

THE ROAD TO A WORLD-EMPIRE

Alexander decided to wage a campaign against the Persians as soon as he
ascended the throne of Macedonia. His father, Philip, had already laid the
foundations of this plan and had taught Alexander, from an early age, to have
nothing else in mind other than that purpose. Philip’s unexpected death
deprived him of the satisfaction of carrying out his plan himself. However,
his son Alexander, a descendant of Achilles who always kept the Iliad close
at hand, proved a worthy successor.

Alexander completed the unification of all the autonomous Greek city-states
of the time and then conquered almost the entire known world (Asia Minor,
Persia, Egypt), advancing as far as the edges of India. The main objective of his
campaign was to abolish the Persian Empire, which had posed a serious threat
to the Greek world with the Median wars during the 5th century BC, and

had remained a danger from the East ever since.

" After an arduous trek through Thrace, Alexander easily crossed the Hellespont
and led his army to the Granicus River, where it defeated the Persian forces

in battle in 334 BC. The defeat of the Persians paved the way for Alexander to
conquer all of Asia Minor. Crossing the highlands of Pisidia and Phrygia,

he came to the city of Gordium, where he overcame the Gordian Knot. Legend
had it that whoever did this would conquer all of Asia. This was followed

by a string of victories. Alexander prevailed at sea and successfully reached
Phoenicia, the Persians’ naval base. On a plain near Issus he fought Darius,

who fled, leaving to the victor his tent, his mother, his wife and many spoils.

FOUNDING CITIES

To commemorate his victory, Alexander the Great founded Alexandria of Issus
and Nicopolis, the fortresses Emathia and Bottiaia, and the Olympias fountain
in the place where Antioch would be founded thirty years later.

Following his victory at Issus, Alexander’s army advanced, occupying Aradus,
Byblos and Sidon,,

He went on to subjugate Palestine and Gaza, and continued his conquests into
Egypt, where he was hailed as a liberator. Alexander showed respect for the
gods of Egypt and in 331 BC he visited the Oracle of Ammon at the Siwa Oasis;
where he was welcomed by the priests. He was named the son of Ammon,

a title which he accepted and acknowledged for reasons of political
expediency, wishing to create a sensation around his person. Since then,
Alexander is pictured with the horns of a ram, a reference to his divine origin.
At the mouth of the Nile he founded a new city which he named Alexandria;

it was to become a great commercial and cultural centre of the Mediterranean.

New cities were founded in order to secure the region of the Syrian Valley:
Pella, Dion, Pieria, Gadara and Gerasa. After crossing the Euphrates he founded
Nicephorium and, on his way to Northern Mesopotamia, he renamed old Orchoe
', Edessa and founded the city of Daras. At Gaugamela he defeated the Persian
army once again at the battle by the same name, scattering whatever was left
of the Persian forces. To commemorate his great victory, he founded a new

-

&"Alexandria. Darius fled to Media and Alexander marched towards Susa and from

’ there to Persepolis, where he found the treasure of the empire, consisting of

about 180,000 talents in gold and silver. The discovery of the Persian treasure

. solved the financial problems Alexander had been increasingly facing during his
campaign. He remained in Persepolis for a few months and then, on January 30,
4 330 BC, in a drunken state, he set it on fire.




Néeg moéAeig 18puBnkav yia va diaopaiiotei n meproxn tng KoiAng Zupftlc n l'IeMa

o Afov, n Thepia, ta T48apa ka1 ta [¢paca. [Tepvivtag tov rotapd Eugpdtn 18pu -
to Nikn@dpiov xai xatd tnv mopeia tou otn Bépeia Meoormotapia, ena\népuoe mv ¥

nalaid Opxén oe E8ecoa kat tnv méAn Adpag. Lta FavydpnAa viknoe yig,aAAR ma *
Popa tov TIEPOIKS 0Tpatd oTnV opwvuun pdxn, SiaAvovtag 6Aa ta Uno)\apgata
TWV TIEPOIKWV SUVAPEWV. L& avapvnon tng peyaAeiddoug vikng tou i§puoes

pa véa AAe€avdpeia. O Aapeiog iepuye mpog tnv Mnbia, xat o AAé€avdpog
Tpo£Aace Tipog ta Xovoa Kat amnd ekei mpog tnv IlepogmnoAn, émou kai Bpnke

TOV autokpatopiké Bnoaupd, amnoteAovpevo amnd mepinou 180.000 tdAavta

o€ xpuad Kal acnpl. Me thv avakdAuyn tou miepoikou Bnoaupou enépaoe

Ta 01KOVOuIKA TipofAnpata mou peydAwvav katd tn didpkela ng ekorpateiag.
[Mapépewve yia Alyoug pnveg otnv IlepognoAn, tnv onoia otig 30 lavouapiou

tou 330 n.X. mupndAnoe petd armd pebuot.

To xeypwva tou 330 n.X. é@tace otov [v6iké Kalkaoo 6mou i6puoe dAAN
Hia AAe€dvdpela. Katémyv mépaoe mapdmnAeupa amng v naywpévn Kopu@oypappn
Twv IpaAainv kat yupioe oto Kupmép kat oug Ivbieg.

Metd tov ydpo tou pe tnv Pwavn, mou eixe npepnoel ta mpaypata otg oatpareieg
g kevipikng Aoiag, tnv avoifn tou 327 n.X. Eekivnoe yia tnv Katdktnon

g IvBikng xepoovnoou. Luig 6x0ec tou Yodormn i6puoe o mdAelg, tn Nikara

Kal tn BoukepdAa, mipog tipn tou aAdyou tou mou niéBave exel. EmBupia tou

NTav MEPVWOVTAG TOV ToTapd Kal tnv €pnilo, va Tpoxwpnoel ta evéotepa tng Ivéiag,
ouvdavinoe 6pw¢ tnv €vtovn aviibpaon tou otpatou tou. O1 KoupaopEvol cwpatikd
Kal WYUXIKA OTpatiwIe; Tou OUYKeEVIpWwOnKkav oto otpatdmnedo ka1 pwvalav 6t dev
nBeAav va ouvexioouv. Naunmynoe otdéAo xal mAéoviag toug rmotapoug Yddormn kat
Ivd4, pe tunpata tou otpatov tou otnv apiotepn kai de€ld 6x0n, £épBaoe

oe éva onpeio 6mou €6woe povikn paxn pe toug MaAAoUg kal tpavpatiotnke
aré BéAog oto otnBog. TeAikd, éprace otnv TiOAN IldttaAa tnv omoia oxUpwaoe
Kal avoikodépnoe. Téte, o AAéEavEpog amopdaioe va emotpéwel.

H AHMIOYPI'IA THX EAAHNIZTIKHY OIKOYMENHZ

O M. AAé€avbpog evetage oto ekoTpateuTikd tou ermiteAeio Kal MOAAEG e161kdTnTEG
aré kabe emotnpoviké nedio, Bewpwiviag 61 nrav e€aipetikn eukaipia yia toug
KABe Aoyng peAetntég kal 0opoug va yvwpioouv vEoug TOToUG, Katvoupyla eidn
xAwpidag xat mavidag, va exkpetaAlAeutouv véoug IOpoug, Tipoidvta Kal TnyEg
evépyelag. Natpoi, yewypdpot, puaiodigpeg, pabnpatikoi, umopot Kal texviteg,
axoAouBouoav tov otpatd padi e ta EMKOUPIKA OWHATA CUVINPNONG TwV OTAWV
Kal g Kabnpepivng mepimoinong twv otpatiwiwy yla to ¢ayntd, tov Utvo,

v évduon, tnv uttédénon, tn diaokédaon kai tov Siapkn e§omAiopd Toug,

€VW otnv tepdotia autn avBpwrmmvn pdda nepiAapfdavoviav xai moAAd
yuvaikémnaida mou cuvéSeuav kKupiwg toug pioBopopoug.

H exotpateia tou AAé€avdpou amoteAeito améd évav tepdotio mAnBuops,

mou Ba €yyile 1ig¢ 100.000 x1A1d6€e¢ Katd TG EKTIPNOELG TWV E181KWYV, 0 100G
arté Tov ortoio TePinou aoxoAoUviav armoKAEIOTIKA J1€ Tov TTOAEN0, eV 6AOL

ol untéAorrot §povdcav emroupikd otoug pdxipoug. Autd, eMMAE0V, TTIOU €KAVE
v exotpateia autn otnv Aocia va exwpidel amd dAeg 11g AAAeC 6AwV

TWV EMOXWV Kal Xxapaxtnpioe tov AAéEavbpo avumépBAnto otpatnAdtn

Kal Kupiwg tov peyaAutepo nyétn, akdpn péxpl T¢ PEPEC 1ag, Ntav o TpoTog Je
tov omoiov Sieioduoe moAitiotikd otoug Kataktnpévoug Aaoug aAAd tautéxpova
Kal n arodoxn Kai n kat~ emAoyn uloBEtnon twv S1KWV ToUg TOAITIOPIKWV
XAPAKINPLOTIKWY t600 amnd tov i61o oo kal amd peyaAn pepida twv uynidfabpwv
aflwpatoUxwy tou.

In the winter of 330 BC he arrived at the Hindu Kush, where
he founded another Alexandria. He then skirted the frozen
mountain ridge of the Himalayas and returned to Khyber and India.

After his marriage to Roxanne, which appeased the situation in the
satrapies of Central Asia, Alexander set out, in the spring of 327 BC,
to conquer the Indian peninsula. On the shores of the

Hydaspes River he founded two cities, Nicaea and Bucephala,

in honor of his horse which died there. His wish was to cross the
river and the desert and proceed into deeper India, but he came up
against a strong reaction from his army. Physically and mentally
exhausted, his soldiers gathered together at the camp and began
shouting that they did not want to continue. Alexander built a fleet
and sailed the rivers Hydaspes and Hindus, with parts of the army
moving along the shores, arriving at a location where he fought

a deadly battle against the Mallians and was injured by an arrow
to his chest. He finally reached the city of Pattala, which he fortified
and reconstructed. It was then that Alexander decided to return.

THE CREATION OF A HELLENISTIC UNIVERSE

Alexander the Great incorporated specialists from all scientific
fields into his expedition staff, deeming that this was a wonderful
opportunity for scholars and wise men to visit new places;

to discover new kinds of flora and fauna; and to utilize new
resources, products and sources of energy. Doctors, geographers,
naturalists, mathematicians, merchants and craftsmen followed the
army together with auxiliary bodies that took care of weapon
maintenance and the daily ministrations to the soldiers in terms
of their food, their clothes, their equipment, their rest and
recreation. Included in this vast human mass were also many
women and children who accompanied mainly the mercenaries.

Alexander’s campaign comprised a huge population, close

to 100,000 people according to calculations by experts, half of
which was devoted exclusively to waging war, while all the rest
filled auxiliary roles in relation to the soldiers. But what
distinguished Alexander’s Asian campaign from all other campaigns
before and since, and what made him a peerless military
commander and, above all, the greatest leader, to this day, was the
way in which he culturally penetrated the conquered peoples.

At the same time, he personally as well as many of his
high-ranking officers accepted and selectively adopted

some of the cultural characteristics of the occupied nations.

He founded over 50 new cities, in which Greek populations were
settled; he arranged mass weddings of his soldiers with women
who lived in the conquered regions; he propagated the
achievements of Greek civilisation but accepted and respected

the finer cultural elements of the defeated, incorporating them

in his everyday life, a practice which, in the case of conquerors of
more recent times, and especially the last two centuries, would be
inconceivable. By disseminating the teachings of Greek civilisation
throughout the depths of Asia, he created a Greek-speaking world
which would later have a decisive influence on the Romans.

It was this Greco-Roman civilisation that provided the basis

for the European civilisation and, by extension,

the civilisation of the Western world.
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‘I8puoe mavw and 50 véeg TiOAeLg, eyratéotnoe eAANVIKG
mANnBuopd, MPoxXwpPNOoe 0e OPABIKEG ETIYAIEC OTPATIWTWY TOU
HE YUVaiKeC TV KATAKINPEVWV TIEPLOXWYV, H1€8wae

Ta emrevypata tou eAAnvikouU moAttiopoy aAAd amobéxtnke . "
Kal oefAotnke ta KaAUtepa TOALTIOIKA oTo1Xela » e ' - ROCK OPERA: WHY ALEXANDER?
TWV NTINPEVWYV EVTACCOVTAG Ta otov kabnuepivo tou Bio, W ' 4,%
KATL TIOU Y1a TOUG KATAKTINTEG TWV VEGTEPWV ETIOXWV, e o Alexander took care to create his own myth; a myth which
Tiporavtdg twv 8o teAevtainv aiwvwy, eival adiavénrto. L has been kept alive for centuries and has influenced many
Metapépovtag ta vapata tou EAAnvikoU moAttiopou - L peoples and civilisations to this day. Despite the fact that
ota Babn tng Aciag SnpioUpynoe pia eAANVOPWVN O1KOUPEVN, : his life, in and of itself, is a challenge for any playwright,
n oroia emnpéace xaBopiotikd peténeita toug Pwpaioug. - perhaps due to its complexity, there have been very few
Ze autév tov eAAnvopwnaiké moAtiopd faciotnke otn ol attempts at a theatrical representation. Alexander the Great
OUVEXELA 0 EUPWTIATKAG, KAl KAt €MEKTAON O TIOAITIONOG - Rock Opera tries, through bold devices, to convey;,
10U oUYXpOoVoU SuTiKoU KGOHOU. : with historical accuracy, the composite life and times
of the greatest military commander of all time.

ROCK OPERA: I' ATI O AAEEANAPOYZ;

g Polyxeni Adam - Veleni
0O AAé€avdpog ppdvtioe va mAdoel o id10¢ tov pubo tou, kgt ! archaeologist - theatrologist
éva pubo o omoiog SiatnpnBnke {wvtavog yia aiwveg Kat &

ermpéace IoAA0UC AaoUc Kal TIOALITIoPoUG PEXPL TIG PHEPES 1aG.

[Mapd to yeyovdg 6t n {wn tou amotelei and pévn tng

Hia dpapatoupyikn mpékAnon dev emxelpnOnke, mapd

eldxiota, iowg Adyw tng moAumnAokdtntdc tng, n Beatpikn tng

avarnapdotaon. H nmapovoa napdotaon emxeipei péoa amnd

TOAUNPEG TIPOTAoelg Va arobwael [ 10TopIKn akpifeia

10 TIOAUOUVBETO épyo tou peyalutepou otpatnAdtn 6Awv

TWV ETMOXWV.

IToAugévn ASap - BeAévn
apxatoAéyog - BeatpoAdyog
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Alexander

Achilles, my ancestor died young

But his brave deeds will be forever sung!

If his fate becomes my destiny..

If his fate becomes my destiny..

From Phillip I am to Heracles’ clan

So I have to fight hand over hand!

e And I'll be first at the battle cry
I won’t ask my men to die
While I in safety lie

[WHAT IF YOU DIE]
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Alexander

Homer described this perfect site

This “island in the foaming sea”

Homer you always guide me

Even as an architect you're a true guru

I dedicate this city especially to you, to you

Chorus

Behold Alexandria such a glorious city to be
O Queen Alexandria

Of the Nile and the sea

Alexandria Alexandria

Happiness will swell our heart

Alexandria Alexandria

As we build this brand new start

Priestess

Thank you Pharaoh Alexander, liberator of the Nile
You freed us from the Persians vile

You founded a new city, Eqyptian and Greek

A new home for the muses

A city unique!

[BEHOLD ALEXANDRIA]

Kaveri Kallasha

From the land of Egypt Alexander’s army strode
Marching to the North like a gleaming tide they flowed
Winning all battles as they passed

They entered the Persian capital, Persepolis, at last.

[PERSEPOLIS]



ALEXANDER

THE GREAT. ROCK OPERA:_

by Constantine Athirides %

ZYNOUH KAI IZTOPIKEZS
IIAEPO®OPIEZ

MEPOZ A’

Prologue

2014 p.X. KoiAada Mumuret, Iv6iké¢ Kaukaoog. Eifpaote otnv kowvétnta
Twv KaBepi KaAAdoa (n Kagip KaAdg, émwe, AavBaopéva, po@épetal otn
Auon). H Apnyntpia pag sinyettar évav maAié 6puAo tng GUANG tng, 6mou
Aéyetal Tiwg eival artéyovol tou otpatou tou Sikander Azam (AAé€avEpog
o Méyacg). To i610 to 6voud toug (KaBepi), o1 Bedtnteg, o1 teAetég Kal ta
1€pa toug oUpPoAa, AAAwaote, mapamnéurouv ota KaBeipia Muotripia, mou
TeAovviav 24 aiwveg Tpty, otov vad twv MeydAwv Oewv otn ZapoBpdrn.

Brightly Blazing Fire

357 n.X. ZapoBpdkn. YioBetoUpe tnv amoyn 6t otov vad twv MeydAwv
BOewv, omou teAouvtav ta KaBeipia Muotipia, yvwpioe o OiAimmog

™ peAAovtikn yuvaika tou, apxiépeia MuptdAn, Tiou peténeita
HETOVORAOTNKE Kal £y1ve yvwotn w¢ OAupmdda. H mapatnpnon autn
yivetal, 81611 kamoiol ouyypageic Bewpoulv 611 otn Xapobpdkrn teAouviay
povo Alovuoiard/Baxxikd Muotnpia. Ztov 8iké pag oxediaopd emAéyoupe
v ekdoxn twv KaPeipiwv, kabwe n mpoéAeuon toug and ta EAeuaivia
Muotnpia, aAAd kat ard avtiotoixa tng AlyUmtou, Omwe ava@épel o
Hpo66otog, evavouv toug Kdopoug tng AvatoAng kat tng Auong, Tov
Appwva (Pa) pe tov Ala —-€€ ou ka1 Appwv-Aiag- évvoieg Tou eival
appnkta Sepéveg pe tov AAé€avdpo. EEaAAou, n 1épela pntépa Tou PEpeTal
va gixe yvwon N evéexouévwg Kal oxéon Je ta pavieia g Awdwvng Kai
¢ Xifa. Aemtopépeleg yia tnv teAetn 8ev yvwpiloupe ToAAEG, KaBwg
wnpouvtav andAutn puoctikétnta. O [TAoUtapxog Ypdpel yia TiG ardppnies
TANpoopieg ou yvwpile aAAd 8ev pmopouoe va arokaAuyel “éroiol
Tvég eival o1 KaBeipot kat 6mola tiva puotnpia teAouv €1¢ tn pntépa Péa,
Ba {nthow ouyyvoun 81a Tn olWTMN Hou... 8EV 10U eMITPEMETal va ypayw”.

é“

X0 £pyo pag, amd Ta 10ToPIKWG TEKUNPIwPEVaA, KpatoUpe tnv MAnpogopia
NG Unap&ng tng mupdg, Tou XopoU Kal TNG POUCIKNG otn iadikaocia tng
KaBapong (ITAoUtapxog: “ev Bpoviouw Kabiotavieg Toug JUOUPéVoUG ol
TeEAOUVTEG KUKAW TIEPIXOPEUEIV”), TIC WaAPwdieg Kal T EMKANCEIG 1€
akatavonteg Aé€elg otouc Meyaloug Oeoug. O1 TTapeUPIOKOUEVOL 1EPELG,
Hunpévol Kal puoUpevol, cUR(wVa HE TG TyéEg, ntav aveEaptniou GUAou,
QUANG Kal nAkiag.

Who is That Woman?

O diMmmiog, BaoiAldg tng Maxkedoviag, évag avdpag e 1oxupn
TMpoowTtikdTNTa Kal 1ddn, mou opapatietal tnv évwon twv EAAvVwv
aAAd, apd toug TPeLg YApoug Tou, dev €xel akopa 8iddoxo, payevetal
amo v opopPld tng MuptdAng xai ek@pdlel tnv embupia va v KAvel
oUCuyd tou. H motn tou akdAouBog Aavikn kat o abeApog tng KAeitog
TOV IANPOoQOopPoUV Kal ToV TIPoe1doroloUV yid TNV MPoowTiKdTnta

Kal Tov xapaxktnpa tne. H iépela xai mprykimooa twv MoAooowv tng
Hrneipou, MuptdAn (OAupmmdg), etval 181aitepa poppwpévn, pe évtovn
ka1 rabiaopévn 1610ouykpaocia. Katdyetat amoé tn yevid tou AxiAAéaq, eV
PNHEG TN PEPVOUV Va ouppetéxel oe Op@ikd Muotnpla kal Alovuoiakd

opyla.

PART I

Prologue

2014 AD The Valley of Mumuret, Hindu Kush. We are among the
community of the Kaveri Kalasha (or Kafir Kalash as it is erroneously
pronounced in the West). The female Narrator recounts an old legend of
her tribe about the descendants of the army of Sikander Azam (Alexan-
der the Great). In fact, their very name (Kaveri), their deities, rituals and
scared symbols are all linked to the Kaveirian Mysteries, which were
held 24 centuries earlier, in the temple of the Great Gods on the island
of Samothrace.

Brightly Blazing Fire

357 BC Samothrace. We adopt the view that it was in the temple of the
Great Gods, where the Kaveirian Mysteries took place, that Philip met
his future wife, the High Priestess Myrtale, who then changed her name
and became known as Olympias. We point this out because certain
writers believe that Samothrace was the setting for only the Dionysian/
Bacchic Mysteries. In our telling of the tale, we choose the Kaveirian
version, given that their origin from the Eleusinian Mysteries and
similar mysteries of Egypt, according to Herodotus, link the two worlds
of the East and West, Ammon (Ra) and Zeus (hence Ammon Zeus), all

of which are concepts which are closely tied to Alexander. Indeed, his
priestess mother seems to have known about or even to have had some
sort of connection to the oracles at Dodona and Siwa. Not many details
are known of the ritual, since it was held in absolute secrecy. Plutarch
writes about the confidential information which he knew but could not
reveal.

In this play, from among the historically documented facts, we have
kept the existence of fire, dancing and music in the process of catharsis,
the chanting and the unintelligible words used to evoke the Great Gods.

The priests and priestesses present, who were initiated or proceeded to
become so, according to historical sources, were chosen regardless of
their gender, race or age.

Who is That Woman?

Philip, King of Macedonia, a man with a forceful personality and strong
passions, who envisions all Greeks becoming united but who, despite
his three marriages, still has no heir, is infatuated by the beauty of
Myrtale and expresses the desire to make her his wife. His faithful
attendant Lanice and her brother Cleitus tell Philip about her and warn
him of her character. Myrtale (Olympias), the priestess and Princess of
the Molossians of Epirus, is very well educated, with an intense and
passionate temperament. She is a descendant of Achilles, and rumour
has it that she takes part in Orphic Mysteries and Dionysian orgies.
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The Queen at the Oracle

}j BaoiAliooa MuptdAn emoxkémntetal to Mavteio tng Awdwvng yia va tng
eEnynoouv 1o évelpo Tou eibe oxetikd pe to aidi mou Ba Pépel otov Kdopo.
Méow twv SiaAdywv yvwpiloupe kaAUtepa 1o duvapiké, andAuto Kal autapxikd
xapaxktnpa g, aAAd kar tn peydAn onpaoia mou eixav ekefvn tnv enoxn ta
6velpa xai n eppnveia touc. 'Etol, pabaivoupe améd tov lepéa éu to maidi rmou Ba

JyeVVNOei, extdg amd tnv kataywyn tou (ardyovog tou AxiAAéa amé tnv rmAsupd

N¢ pntépag tou), €xel Kal pia Beikn Sidotaon, ouciaotikd mpofAémoviag tn
peAdovuikn Beortoinon tou anéd to Mavteio tng Zifa.

What a Day!
Tn pépa mou yevvnBnke o AAé€avdpog, o dihimnmog hitav otnv Iotidaia mou
HOALg eixe kupievoel. Tnv i8ia npépa, épracav ta véa yia tn vikn tou otpatnyou
Mappeviwva emi twv INMupiav, KaBmg kat 6t ta dppata tou drAinmou képSioav
¢ nodpopieg oroug OAupmakroug Aywveg. ‘Onwg onpelwvel o Mavepévt “otnv
npaypaukdtnta, o [Tappeviwv viknoe toug IAAupiolg otnv apxn tou kaAokaipiou
Kal Alyo apydtepa teAéotnkav ot OAupmaxoi Aywveg xat ol appatodpoplieg,
adAa priopoupe, wotdoo, va movpe 6t o AAeEavEpog yevvnOnke oe pia xpovid
Baupdoiwv olwvoVv Kal 4t ta ridvia £8ivav tnv eviunwon nwg to péEAAoV Tou
Ba ¢porale meploodtepo e ekeivo evég Beol apd pe avBpwrou” (Mavppévt,
Méyag AAé€avbpog, o Y106 tov oveipov, utep. KepaAdovitng, ekd. AMipavn, ABrva
1999). Ztnv [Totidaia, o BaociAikég paving Apiotav8pog eppnvelel to dvelpo tou
diAinnou. Ev tw petaly, tpeig ayyeAiopdpol pépvouv ta omnoudaia véa.

-

The Halls are Ringing

356 n.X. Xto maAdu tng ITéAAag. H tpopdg Aavikn kal o1 Beparaivieg
yloptddouv yia tn yévvnon tou AAé€av8pou kai etoipddovtal va uttodextouv tov
®iAmrio rou Ba yvwpioel tov yio kat 81d60x6 tou.

A Boy so Lovely

O diMirtriog 6iver to 6vopa OAupmmdg otn oUlUY6 TOU TIPOG TNV TNG VIKNG
TwV appdtwv tou otou¢ OAupmakroug Aywveg. Ot 8Uo eutuxiopévol yoveig
TIPOPAETTIOUV Yla TOV VEOYEVVNTO Y10 Toug €va e€aipetikd péAAov. O DiAtrrog
BAémer otov yio tou tov peydAo BaotAid mou Ba evwoel toug EAANveG, evid n
OAupmdg t Beia xataywyn Kai to Aaprpd tou dotpo.

Let’s Play “The Trojan War”

Mepika xpdévia petd otn ZxoAn tou ApiototéAn, oto Nupgaio tng Miedag. O
é¢pnPog AAé€avBpog kat o1 Tiévte pilot Tou, peAdovtikoi ouvoboirdpor kat
otpatnyoi tou, aifouv tov Tpwikd ITéAepo, iepipévovtag tov AplototéAn.
I'vwpiloupe toug xapaktnpeg twv Pidwv kat 18iaitepa tou Hpatotiwva, mou
tautiotnke pe tov IlatpokAo, énwg e€dAAou katl o AAéEavBpog pe tov Tipdyovd
Tou, AxiAAéa. O AAé€avBpog apépeive exei amo 1o 343-340 m.X.

- Aristotle on Nobility

O ApiototéAng 618dokel mepi apetng, riepi e€ouaiag kal mepi twv avuotoXiwv
TIOU €X0UV 01 PUOIKoi VAol e TNV Kolvwvia twv avBpwrwv. O veapdg
AANé€avbpog, yvwpilovtag 6t Ba eival o peAdovtikdg BaociAidg, pwtdel tov
Adokald tou 1 Tipénel va Kavel yia va kepdioel tnv meiBapxia twv umnkéwv tou,
KAt 1ou oxlaypagei tny mpoowtikdtntd tou, ndn, arnd ta epnPikd tou xpdvia.
Katd nmoAAoug o AAéEavbpog Eemépaoe tov ApiototéAn, pn Siaxwpifovtag, yia
napaderypa, toug BapPapoug ard toug EAAnveg.

Teaching Alexander the Iliad

O ApiototéAng SiaBdlovtag tnv IMada emonpaivel otov AAe€avSpo tnv emAoyn
Tou Tipdyovou tou AxiAAéa yia pia ouvtopn pa €véo&n Jwn. O AAé§avbpog
dnAwvel tnv apooiwon tou oto €pyo tou Opnpou.

Taming Boukephalus
O AAg€avdpog Sapader tov atiBaco BoukepdaAa.

The Queen at the Oracle

Queen Myrtale visits the Oracle at Dodona for an explanation of the dream
she has had about the child she will bear. Through the dialogue, we get a
glimpse of her forceful, authoritarian character, but we also see how im-
portant dreams and their interpretation were in those days. Thus, we learn
from the Priest that the child which will be born, besides his ancestry (he is

a descendant of Achilles on the side of his mother), also has a divine dimen-
sion, which is essentially a prediction of his future deification by the Oracle at
Siwa.

What a Day!

On the day Alexander was born, Philip was at Potidaia, which he had just
captured. That same day saw the arrival of the news of General Parmenion’s
victory over the Illyrians, as well as of the news that Philip’s chariots had
won the chariot races at the Olympic Games. As Valerio Massimo Manfredi
writes in his Alexander Trilogy, “in fact, Parmenion defeated the Illyrians in
the early summer. Shortly thereafter the Olympic Games and the chariot races
were held, but nevertheless we could say that Alexander was born in a year
of wonderful omens and that everything gave the impression that his future
would be more that of a god than of a man.” In Potidea, the royal soothsayer
Aristandrus interprets Philip’s dream. Meanwhile, three messengers bring the
great news.

The Halls Are Ringing
356 BC The palace at Pella. Alexander’s nurse Lanice and the maidservants are

8% . celebrating the birth of Alexander and preparing to welcome Philip who will

meet his son and heir for the first time.

A Boy So Lovely

-« Philip gives his wife the name Olympias in honour of the victory of his char-
iots at the Olympic Games. The two happy parents predict an extraordinary
future for their newborn son. Philip sees in his son a great king who will unite
the Greeks, while Olympias speaks of his divine ancestry and the shining star
under which he was born.

Let’s Play “The Trojan War”

A few years later, at Aristotle’s school, at the Nympaeum of Mieza. A teenage
Alexander and five friends are playing the Trojan War as they wait for Aris-
totle. We get to know what these boys are like, especially Hephaestion, who

" identified with Patroclus, the same way Alexander identified with his ancestor
Achilles. Alexander remained there between 343-340 BC.

Aristotle on Nobility

Aristotle teaches Alexander about virtue, power, and about how the laws of
nature are reflected in human society. Knowing that he is the future king,
young Alexander asks his Teacher what he should do so that his subjects are
disciplined, a telling question, even at such an early age, of how his personal-
ity would evolve. Indeed, many believe that Alexander surpassed Aristotle, by
not distinguishing, for example, between the barbarians and the Greeks.

Teaching Alexander the Iliad

While reading the Iliad to Alexander, Aristotle points out the choice his an-
cestor Achilles made, to live a short but glorious life. Alexander declares his
devotion to Homer’s work.

Taming Bucephalus
Alexander tames the unruly horse Bucephalus.




King Philip is Dead

336 mn.X. Xto maAdu tng [1éAAag. O BaoiAidg @iAinmog GoAopoveitar kal
o0 e1koodxpovog AAe€avdpog tov Bradéxetal otov Bpévo. H avapopd mepi _
evdexdpevng epmAoKng tng nmapaykwviopévng ma OAupmadog, kaBwe n oxeon ‘ 1
g pe tov diAmmo nrav nén tapaypévn, dev avantiooetal MEPAITEPW Jla Kal
oubérote amodeixOnke. .

Meeting Diogenes

O v¢og BaoiAidg, oto mAaiotlo tng Tpoetoipaciag yia tny ekotpateia evavtiov

twv Ilepowy, emokrémntetal tnv KépivBo pe oxorté va opyavwoel tny EAAnvikn
KowormoAiteia. H embBupia tou AAé€avBpou va ouvavtnoel 1oV KUviké GrA6c0po
Aroyévn, aAAd kal o yvwotdg 61dAoyog Ttou akoAouBnoe, Seixvouv to evdiapepov
Kal tnv extipnon mou mnavta étpe@e yia t diAocogia kal tou¢ AackdAoug tng.

Olympias’ Farewell

O AAé€avdpog etoipddetar yia tn peydAn mepirnétela. H pntépa tou, OAupmdg,
TOV arnoxalpetd. Xav pdva otevoxwplétal TIou Tov anoxwpiletal kal avnouxet
yla Tn {wn tou, EVW oav 1€pela tou unevBupilel tn Beikn tou Kataywymn Kat ToV.
TIpoTpETel va emokePtel 1o Mavteio tng Zifa.

The Oath i
O AA&€avdpog SnAwvel €ropiog va ouvexioel 1o 6papa tou PiAinmou. Or piAer™#
TOU, TIOU avaknpuaoovtal otpatnyoi, opkidovtal amdéAvin apooiwon. Tnv
avoi&n tou 334 .X. o orpatds twv EAAnvwy, 30.000 medoi kai 5.000 1rmeig,
ouyKevIpwBnke otnv ApginoAn, ar’ émou &ekivnoe n peyaAn exotpateia otnv,,
AvatoAn.

The Battles

O1 tpeig TIpwteg peydAeg VIKNQOpeG naxeg, Tou I'pavikou (334 m.X. 6mou

o KAeitog éowoe tov AAégavBpo arnd BéBaio Bavato, k6Bovtag to xépt Tou_
MuBp16dtn), tng looou (333 n.X. émou o [Tepong BaotAidg, Aapeiog, etpdmmn
0€ (pPUYN Kal N olKoyéveld tou ouveAngon) kat tng I'alag (332 m.X., érou.o &
AMNéEavdpog Tpavpatiotnke). i

“What if you die?” 4
O1 Bepanavideg gpovtidouv Toug otpatnyoug, mou oulntouv yia thy 181aftepa
pwokivéuvn cuprnepipopd tou AAéEavBpou otn pdxn. AkoAouBei To emvikio

YAévVTL. ji o=

Darius’ Family o

H ouAAn@Beioa oikoyévela tou Baoidéwg twv [epowy, Aapeiou, mapouaidletar, 2% A
otov AAé€avBpo xat xaipetd pwta tov pwpadaio Hpalotiwva, Bewpwvtag, | _‘:
AavBaopéva, du autdg eivar o Bacihidg. AvtiBeta ané toug poBoug Twv YUVaIK@V
0 AAé€avdpog dnAwver tov oeBaopd tou. H képn Bapoivn Ba yiver peténeita [

yuvaixka tou, evw n adeppn tng, Apuretig, ouuyog tou Hpatotiwva.

Alexander in Egypt

H apnyntpia pag mAnpogopei yia tn Beomoinon tou AAé€avdpou oto Mavteio

g Xifa. O AAé€avbpog, Tou, evbexonévwg, amd th pntépa tou eixe punbei otov
puotikiopd, oubénote anokdAuwe tov idAoyo tou pe toug 1epeic. Evioutolg, \
pépetal Ot Tov anokdAeoav «mat Ai6g». =

Behold Alexandria

331 n.X. O AAe€avdpog, oto amodyeto tng 86Eag tou. Apou amneAeubépwoe Toug
AwyuUrtioug aré tov Bapu mepoikod Luyd, divovtdag toug micw ta BpnokeuTikA
ToUug Sikaiwpata kai Bucidloviag o i610¢ otov 1epd Toug taupo, BepeAiwvel
v opop@dtepn Kat peyaAutepn méAn tou kéopou, tnv pwtn AAe€dvdpela.
O AAé€avdpog tapépeive exkel TEVTe Pnveg aoXoAoUHEVOG J€ TN S101KNTIKN Kat
O1KOVOLIKN TNG opydvwon.
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King Philip Is Dead

336 BC The palace at Pella. King Philip is murdered and twenty-year-old Al-
exander succeeds him to the throne. The possible involvement in the murder
of Olympias, who has by now been pushed aside, is not developed any further
since it was never proved.

Meeting Diogenes

As part of his preparation for the campaign against the Persians, the young
king visits Corinth in order to organize the Hellenic League. Alexander’s desire
to meet the cynic philosopher Diogenes and the well known dialogue that en-
sued are indicative of Alexander’s enduring interest in and respect for Philoso-
phy and its teachers.

Olympias’ Farewell

Alexander prepares for the great adventure. His mother, Olympias, says good-
bye. As a mother, she is sad to be separated from him and worries for his life,
while as a priestess she reminds him of his divine origin and urges him to
visit the oracle at Siwa.

The Oath

Alexander declares that he is ready to carry on Philip’s vision. His friend’s,
who are proclaimed army generals, swear absolute devotion. In the spring
of 334 BC, the army of the Greeks, 30,000 foot soldiers and 5,000 horsemen,
gathered in Amphipolis, from where the great campaign to the East began.

The Battles

The three first great, victorious battles were the Battle of the Granicus River
(334 BC, in which Cleitus saved Alexander from certain death by chopping

of the hand of Mithridates); the Battle of Issus (333 BC, in which the Persian
King Darius fled and his family was captured); and the Battle of Gaza (332 BC,
in which Alexander was injured).

“What if you die?”
The maidservants tend to the generals, who discuss Alexander’s especially
risky behaviour in battle. There follows a feat to celebrate the Greek victory.

Darius’ Family

The family of Darius, King of the Persians, is brought before Alexander. They
first address a greeting to the brawny Hephaestion, mistaking him for the
king. Despite the women’s fears, Alexander declares respect for them. Darius’s
daughter Barsine will later become Alexander’s wife, while her sister, Drypet-
is, will marry Hephaestion.

Alexander in Egypt

The Narrator tells us about Alexander’s deification at the oracle at Siwa. Al-
exander, who had quite possibly been initiated into mysticism by his mother,
never revealed what was spoken between him and the priests. Nevertheless, it
is alleged that he was referred to as “son of Zeus”.

Behold Alexandria

331 BC Alexander is at the apogee of his glory. After freeing the Egyptians
from the heavy Persian yoke, reinstating their religious rights and offering
sacrifices to their sacred bull, Alexander founded the largest and most beau-
tiful city in the world, the first Alexandria. He stayed there for five months,
planning out its administrative and financial organisation.
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Alexander

Light of my life, sweet Roxanne
It’s true my heart you've won
Take my hand, beside me stand
Your beauty compares to none.

Roxanne

Could it be merely chance

You and I, with just one glance
Should unite and be as one
For years and years to come

It has to be serendipity

A chance for true felicity

Alexander
Our love was written in the stars
Reached for one, now here you are.

Roxanne
Now you know, more or less
In your heart I long to dwell [..]

Both

Could it be merely chance

You and I, with just one glance
Should unite and be as one
For years and years to come

It has to be serendipity

Falling in love in this way

A chance for true felicity

From my dreams you’ll never stray

Alexander

From another world you came, my
love

But our hearts are much the same
Now I know I'll never part from you
Light of my life

[SERENDIPITY]




Alexander

My fellow kinsmen what do I hear

Where is your faith, your courage and cheer?
Tell me is it true, my mighty men

You speak of retreat again?

What about our cause and labors?

Our dreams and our feats

No enemy or native is any match for us
They flee or surrender without a fuss

For Persia and Egypt are now in your hands
You made yourselves masters, masters of these Asian lands

Follow me and gain infinity

Like Heracles, strive for divinity

For a man is man who toils without end
Who fights for a cause and a noble end!

[ALEXANDER’S SPEECH IN INDIA]

Alexander

So it’s the end! It’s hard! So hard!

At this very point my dream to discard
It is so painful to abandon the quest
The sea is there! Just over that crest!

You have won me over, I must agree

I'll give up my search for the eastern sea
But going back we’ll take a new way

So it won’t seem like we are running away

I wanted to walk on the last reaches of land
To stand there, head back and scream

I did it, I got here, here I stand

I wanted to fulfil my greatest dream

[DON'T BE ANGRY]




MEPOX B’

ACT II

Persepolis

H Apnyntpia KaAdoa pdg mepiypdgel ty poéAaon tou AAé€avdpou otnv AvatoAn,
omou kepbifovtag dAeg TG paxeg, pe omoudaidétepn tn paxn twv fauyapnAwy, Prmke,
teAikd, otnv IMepoémoAn. Exkei, 6° éva ouprmooto, e tnv mpotporn piag Aénvaiag
etaipag, g Oaidog, Ta akouotd yia tov TAOUTO Kal TNV olop@id Toug avdktopa
muptioAoUvtal, pia mpdagn yia v oroia o AAé§avBpog petdviwae.

Philotas on Trial
O1 paxeg, n évtaon, n KoUpaon, o1 Kataxpnoelg, n 86§a kat n Beoroinon tou AAé€avdpou
éxouv apxioel va emnpedlouv tov Xapaktnpa Kat tnv mpoowrmkétntd tou. Yrnoyidletal

Tavtou exBpoUc Kal ouVWHOooieg evavtiov Tou, akdpa Ki amé toug i610ug Tou PIAOUG IOV .ﬂ."

O Appravédg, mapamnéprmovtag otov [TtoAepaio, Siateivetal 6t €yve 8ikn, émou o DiIAdTAg o
, , , , 4, A e

armoAoynBnke yia pia cuvopwoia mou néepe kai 8ev amokdAuwe otov AAé€avdpo. AAAot .

o
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ACT I1I

Persepolis :
The Kaveri Kalash Narrator describes Alexander’s advance eastward. Winning each !

battle, including a decisive victory at the Battle of Gaugamela, he finally entered
Persepolis. There, while at a symposium and urged on by Thais, an Athenian het-
aira, Alexander orders the famously opulent and beautiful palace to be burnt to he
ground, an act which he would later regret.

Philotas on Trial

The battles, the tension, the weariness, the dissipation, the glory and deification

of Alexander - all this has begun to affect his character and personality. He sees
enemies and conspiracies against him everywhere, even among his friends. Arrian,
quoting Ptolemy, claims that a trial was held, in which Philotas spoke of a con-
spiracy which he knew of but did not reveal to Alexander. Other historians believe
that Philotas and his father, Parmenion, were condemned because they headed the
reaction against continuing the campaign to the East, which was Alexander’s great

10topikoi Bewpouv ét1 0 PiAwrtag Kat o atépag tou [Mappeviwv katadikdotnkay, meidn s vision.
ntav emkre@Paing twv avdpdoewv Katd tng oUVEXIONG TNG EKoTpateiag mpog tnv . '
AvatoAn, mou itav to peydAo 6papa tou AAéEavBpou. g In the Souk

In the Souk

Yta petémobev, o° éva maldpt otn BaBuAwva. Tpeig éumopol JAOUV yia TG VEEG TIOAELG,
NV avdamtugn tou eumopiou Kal Tnv TOAITICTIKN €Mibpaon tng autokpatopiag tou
AAé€avBpou otn xWpa Toug Kal otn {wn Toug.

Cleitus’ Death

Y.’ éva ouprmootlo o AAéEavBpog okotwvel e Ta id1a tou ta xépia tov motd tou KAeito, -
TOV AvBpwTIo TIOU TOU €0woe TN {wn. Agopun tng oUYKpouong Ntav n arnayyeAia
oatpIKWV ToiNdtwy tou [pdvixou, ou xAevalav tov iAo Kal Toug aAlolg
otpatnyous, KAt mou o KAeitog 8ev avéxBnke. O AAé€avdpog petdviwoe ty idia ocuypn
Kal ouBETToteE oUYXWPEDE TOV €autd TOU Y1~ autn tou tnv Tpdén.

Serendipity
0 AAé€avdpog otn Zoydiavn yvwpilel tnv mavépopen acidtiooa npiykimooa Pwgavn,

Away from the fighting, in a Babylonian bazaar, three merchants are talking about
the newly founded cities, the growth of commerce, and the cultural influence of
Alexander’s empire on their country and their life.

Cleitus’ Death

At a symposium, using his bare hands, Alexander kills his faithful friend Cleitus, the
man who had saved his life. The precipitating factor of the clash was the reading of
satirical poems by Pranichus, mocking Philip and the old generals, an insult Cleitus
could not abide. Alexander regretted his rash act the moment he had committed it
and never forgave himself.

Serendipity
At Sogdiana, Alexander meets the beautiful Asian princess Roxanne, daughter of the
ruler of Bactria, Oxyartes. They fall in love at first sight.

KOpn tou nyepoéva g Baktpiavng, O&udptn. O épwtag eival kepauvoBdAog. It’s Time to Return

It’s Time to Return : "%, the 30,000 kilometers they've covered, and the hardships of war have exhausted the

O otpatdg twv EAAAvwy éxel ptdoel otnv Ivbia. H evveaetng, 6pwg, armouoia, ta =
30.000 xAp. TIou €xouv S1avUoel Kal 01 KAKoUXieg TwV TIOAEPwWYV €XOUV KOUPAOEL TOUG
OTPATIWTEG, TIOU VOOTaAyoUV Kal {ntouv tTnv €MmotpoPn otnv natpida.

Alexander’s Speech in India

0 AAé€avdpocg mipoottabel va toug petaneioest Bupifovidg toug ta KatopBwpatd toug
Kal T’ 6velpd toug va grdoouv oto téAog tou Kéopou. O aflwpatikég Koivog piAder
€K L€POUC TWV OTPATIWTWY Kal Kovioptorolel ta emxeipnpata tou otpatnyou tou.
0 AAé€avdpog é€aAAog toug Siwxvel. Autn n avtidpaon amnd tov i6io tou tov otpatd
BewpnBnke n TMPWIN TOU NTTA.

“Don’t be Angry”

O1 orpatnyoi naipvouv to pépog Twv otpatiwtwv. Mmpootd otov kivéuvo tng aviapoiag,
0 AAé€avbpog uttoxwpel Kal avakoivwvel 6t Ba emotpéyouv pev, aAAd amd aAAn
Siadpopn yia va pnv Bewpnbei wg unoxwpnon.

Some Stayed Behind

Kdrotlot anogdoioav va peivouv ota pakpivd pépn g AvatoAng Kai va pnv
axoAouBnoouv tov uttiéAolro otpato micw otn Avon. ['vploav Kal mavipeUtnkav
VTOTIIEG YUVAIKEG K1 €0noav pia 1pnvikn {wn otnv ko1Adda Mumuret otov IvEikd
Kaukaoo. Eival autoi ou o1 KaBepi KaAAdoa Bewpouv mipdyovous Toug.

soldiers, who miss their homeland and want to return.

Alexander’s Speech in India

Alexander tries to dissuade them, reminding them of their accomplishments and
their dream to reach the ends of the earth. Coenus, an officer, speaks on behalf of the
soldiers and quashes his general’s arguments. In anger, Alexander sends him away.
This reaction of Alexander’s is taken by his army as his first defeat.

“Don’t Be Angry”

The generals side with the soldiers. Fearing a mutiny, Alexander relents and an-
nounces that they will go back, but via another route, so that they are not thought to
be retreating.

Some Stayed Behind

Some of the soldiers decided to stay in the distant lands of the East and not follow
the rest of the army back to the West. They met and married local women and lived
a peaceful life in the Valley of Mumuret in the Hindu Kush. These are the men that
the Kaveri Kalasha consider their ancestors.
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Plodding
O 8pdpog tng ematpopng dev éxel tinota to peyaleiwdeg. Avtibeta, xpUpel
Bavdooug xkiv&Uvoug ou amodekatifouv ta tpia tétapta tou otpatou.

“Tell Us Why”
O1 otpatiwteg KAVOUV tov arnoAoylopd tou MoAEoU ard tn S1KN toug
avBpwrmmivn oxortd.

Nuptials at Susa

0O AAé€avdpog mpotpénel oe yapo 10.000 avopeg tou pe Iepoibeg yuvaikeg,
TIPOIKi{OVTAG TOUG TTAOUGLOTIAPOXA, TIPOKELIEVOU va {NoouV eKel, otn véa
peydAn, ave&iBpnoxn, MOAUPUAETIKN, TIOAUTIOAITIOIKNA EAANVOTIEPOIKN
autoxpatopia. To i8io, e€dAAoU, €ékave Kal o i810¢ vup@eudpevog tnv K6pn
tou Aapeiou, Bapoivn, peténeita yvwotn wg Xrdrelpa.

What will you do next?

H OAupmdada Aaxtapd tnv emotpo@n tou yiou tng. ‘OAot, miow otn
Maxkebovia, avapwtiovvtal wes Ba cuvexioel kal mwg Oa dioiknoel n véa
TOU axavn autokpatopia.

Hephaestion’s Letter

O Hoaiotiwy, Sioixntng ota ExBdtava, appwotaivel Eapvikd. O Bdvatog eivat
Kovtd. Méoa otnv mapaldAn tou mupetou otéAvel €va teAeutaio ypappa otov
AAEEavBpo, avamoAwvtag tn povadikn toug iAia.

Alexander Mourns
0 AAéEavdpog ouvtetpippévog Bpnvel yia tov xapd tou adeApikou tou pilou,
TIou aydmmnoe Teploaétepo amno omolovénmote dAAov otn {wn tou.

Babylon

O1 XaAdaiot 1epeig, Tou Katd toug 10Topikoug ntav diepBappévol kal eixav
Kataxpaotei xprpata yia avoikodépnon vawv otn BapuAwva, 6ev embupiolv
v eykatdotaon tou AAé€avpou otnv oAn touc. H mapouoia, dAAwote,

tou AA£€avBpou, Tou aréd tn pia eixe Knpuel avefiBpnokia K1 amd tnv dAAn
eixe N6n «BeomoinBei» o i610¢g, Ba onpaive tn peiwon tng e§ouciag kat Ing
dUvapng toug. ’Etol, n oupfoudn toug, PEow TWV «KAKWV 01WVWOV», VA [NV
prel otn BaBuAwva, émou «Ba tov cuvaviouoe o Bdvatog», eEAEyxetal wg Tpog
TG poBéoelg Toug, divovtag, apdAAnAa, otov Beatn tnv mAnpogopia ot
népa ard ta puoikd aitia tou Bavdtou tou, iowg, unmpxav Kat KAroiol mous
emBupovoav tnv e£6VIwon tou. '

Alexander is Il

0O AAé€avdpog, o yio¢ tng [éperag OAupmadog, o yiog tou Appwva Ala,
ayvoei toug xpnopoug. Ztn BaBuAwva appwotaivel Bapid. ‘OAol avnouxouv
yia tn {wn tou. Ti péAAov Ba propoloe va €xel n autokpatopia xwpig tov
ANEEavEpo;

Elegy
13 Touviou 323 m.X. O AAé€avdpog meBaivel otn BafuAwva.

Restless Soul
O BpUAog tou peydAou otpatnAdin el péxpl onpepa.

Xnpeiwpa yia tn BifAoypapia:

Ia Adyoug oikovopiag xopou 8ev Ba avapepBoupe avaAutkda otn BipAloypapia rmou
XpnoonomnBnke yia tn cuyypapn tou épyou. Oa tovicoupe, 6pwg, 6Tt o1 KUPIES
Tny€¢ pag nrav ot apxaiotl ouyypageic Hpédotog, I[TAoUtapxog, Appiavég, Kouiviog
KoUptiog Poupog, Até8wpog 0 ZIKeMWING, KaBwS Kal n oUyXpovn £peuva Tou
Yapdvtou I. Kapyakou.

H ouyypagixn opdda

e
I

Plodding
There is nothing glorious about the journey home. In fact, it hides mortal
dangers that decimate three quarters of the army.

“Tell Us Why”
The soldiers take stock of the war from their own, human viewpoint.

Nuptials at Susa

Alexander has 10,000 of his men marry Persian women, giving them gen-
erous dowries in order to encourage them to live there, in this new, reli-
giously tolerant, multiracial, multicultural, Greek-Persian empire. Indeed,
he followed suit and married the daughter of Darius, Varsini, who was later
known as Stateira.

What will you do next?

Olympias yearns for the return of her son. Everyone, back home in Macedo-
nia, is wondering what Alexander will do next and how he will govern his
vast empire.

Hephaestion’s Letter
Hephaestion, the governor of Ecbatana, suddenly falls ill. Death is close at

hdnd. Delirious with fever, he sends one last letter to Alexander, reminiscing

over their unique friendship.

Alexander Mourns
Devastated, Alexander mourns the loss of his good friend, whom he loved
more than anyone else in his life.

Babylon

The Chaldean priests, who - according to historians - were corrupt and had
embezzled money intended for the rebuilding of temples in Babylon, do not
wish for Alexander to settle in their city. Besides, the presence of Alexander
who, on the one hand had preached freedom of religion but on the other
hand had himself been deified, would mean a diminishing of their authority
and power. Thus, their advice, conveyed through “bad omens”, for Alexan-
der not to enter Babylon where “he would be met by death”, is indicative of

their intentions, while at the same time giving the audience the information
that, apart from any physical causes of death, there were certain individuals

who wished him done away with.

Alexander Is Ill

Alexander, the son of the Priestess Olympias, the son of Ammon Zeus, ig-
nores the oracles. In Babylon, he falls gravely ill. Everyone is concerned for
his life. What future could the empire have without Alexander?

Elegy
13 June 323 BC. Alexander dies in Babylon.

Restless Soul
The legend of the great marshal lives on to this day.

Note regarding the bibliography:
Due to the limited space, we will not give a detailed list of the sources used in the

writing of Alexander Rock Opera. We will emphasise, however, that our main sources

were the ancient writers Herodotus, Plutarch, Arrian, Quintus Curtius Rufus, Di-
odorus of Sicily, and the cotemporary research carried out by Sarantos I. Kargakos.

The author team
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A soldier

War is for the young and for the bold
Ten years away, we've gotten old

So many companions that we have lost
So high the price so high the cost
Though we are very glad to be alive

Is that all? Not to be dead? To survive?
Tell us why! What did we really gain?
Was it worth the suffering and pain?
Tell us why...

Our leaders talk of glory and nobility
Of honor and immortality

But we miss; we really miss,
to have a child on our knee

Nothing changes, it’s always the same
All the same just like before we came
It seems to be nothing but a game
With no winners and no one to blame
Tell us why, tell us why, tell us why...

[TELL US WHY]
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Alexander
Brothers it’s time to make our choice
We’ll marry and our empire will rejoice!
All of my people live with pride

Live in peace by my side

All
Yes, a new beginning together we rejoice

Alexander
Now you're free to worship the gods of your choice

Fe

All
A brand new generation with faith and trust

Alexander
A Greek and Persian nation united at last

All
O that our children live in peace live in freedom
In Alexander’s and our new kingdom

[NUPTIALS AT SUSA]

L?
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ANE=ZANAPOX

To 6u 0 AAé€avBpog otnv xataywyn aré tnv MAeupd Tou Tatépa tou fitav amnéyovog

tou HpaxAn, amé tov Kapavo, xai améd tnv mAeupd g pntépag tou ntav andyovog tou
AlaxoU, and to NeomtdAepo, dev appiopnreitar oxeddv améd kavévav. Aéyetal Aomdv 6t
o diAmnog, agou punbnke ota puotnpla otn LapoBpdkn padi pe tnv OAupmada, ekeivog
HIKPOG akOpn K1 ekeivn oppavn, TNV ayarnnoe Kat €101 oUvaye 1o Yapo agou £TeEloe

tov abeApd tng ApupPa. H vien Aowrdy, mipiv and tn vixta mou Kopnénkav padi oto
VUPIKG KpeBdtl, aioBavOnke éti, apol akoUotnke Bpovtn, €meoe Kepauvog TIAvw otny
KO1A14 TN, K1 and 1o xtimnpa nmpokANBnKe peydAn ewud, ki éneita, apou Siaondobnke
og PAGYEG TIPOG OAeG T1G KateuBuvoelg, éopnaoe. Ki o diAmmog Uotepa and pépeg petd to

. yapo €ibe évelpo 6t éBale o i8iog oppayida otnv ko1Aid tng oculuyou tou. H mapdotaon

g oppayidag, énwe vépule, aneikdévile Aovedpl. Ki evd ot dAAot péavrelg npoonabovoav

¥ va gpunvevoouv to dvelpo, yiati o yapog tou diAinmou anaitodoe repiocdtepn MPocoxn,
" @ Apiotav8pog and v TeAunood eine 6t n yuvaika ntav éykuog yati, tinote to 4deio 8e

oppayietal kat kuopopei maidi {wnpd kat duvatd oa Atovtdpt.

Kdrmote, x1 evw xowpétav n OAupmada, eppaviotnke teviwpévo 6imAa oto cwpa tg

éva peydlo @i, kai Aéve 611 autd KateCoxnv akUpwoe ToV £pwta Kal ta YAUKOAoya

tou d1Ainmovu, £€tol ou va pnv rmyaivel ma moAAéG popéG Kovtd tng va TAayidoel, eite
emneldn pofndnke tinote payikd oe fapog tou xat dnAnthpia ard tn yuvaika, eite emeidn
BePrAwve tn ouvelpeon Kabwg ekeivn eixe oUvtpoPo avwtepo mAdopa. Yidpxel kat GAAN
e€nynon oxetukd P’ autd, 6t SnAadn 6Aeg o1 yuvaikeg ol punpéveg ota Op@ikd Kat otig
OPY1a0TIKEG TeAETEG TOU Altovioou ard ta TaAld xpévia, ou emovopdloviat KAwdwveg
xat MipaAAdveg, kavouv ToAAd épota pe tig Hdwvideg xal ¢ Opdkiooeg yUpw améd

tov Afpo amné autég motevetal 6t ponABe n AéEn Bpnokelw, Adyw TwVv UTIEPBOAIKWV
Kat napd&evwv 1eporpallov kat n OAupmmdda, pe mepioodtepo Ao otn punon and g
AAAeg yuvaikeg Kat eEkppalovtag pe ayplotepo tporo  (Beikn tng) ékotaon, rapouoiale
otig ouvaBpoioelg peydAa npepa @idia, ta omoia empoPfdAdovtag amd Tov K006 Kal ta
KaAdbia twv puotnplak®v teAetwv Kal twAtydpeva otoug BUpooug kal ta ote@dvia twv
YUVaikwy, katapopilav toug avdpeg.

[...]

TevvnBnke Aowndv o AAé€avBpog otig €81 Tou piva Exatopfaicva, mou o1t Makedoveg

Tov ovopadouv Awo, Tnv npépa mou Kdnke o vadg tng Aptépidog otnvEpeoo ITavw

o’ autd o Hynoiag o Mayvng eixe mel e§umvdda mou propouoe pe tv kpudda tng va
oprioel tv Tupkayid ekeivn eine SnAadn 6t SikaioAoynuéva Kanke o vadg, yati n
Aptepn aoxoAouvtav pe tn yévvnon tou AAe€avdpou. Kai 6oot améd toug pdyoug €tuxe va
Bpiokovtal otnv Epeoo, kpivovtag 61t 1o Kakd oxetkd pe 1o vad ntav onpddi yia dAAo
Kaxo, érpexav e8w Ki ekel XTUMWVTAg ta mpdowmnd toug kal kpuydlovtag 6t ekeivn n
pépa eixe yevvnoel peyaAn oupgpopd kat duotuxia otnv Acia. AvtiBeta, oto iAo Tou
npéopata eixe xupievoel tnv Iotidaia, épracav tautéxpova TPeLG EI8NOELG, N TIPWTN

6t ot IA\uptoi eixav nttnBei oe peydAn paxn amné tov Iappeviwva, n Sevtepn éu 1o
dAoyo tou eixe viknoel otoug OAupmaroUg aywveg Kal n tpitn oXeTKAd e t yévvnon
tou AAe€avdpou. Xapoupevo (to diAimmo) yi' autd, 6nwc ntav puoikd, tov gonkwoav
axéun meploodtepo ol pavtelg, pofAénoviag 6t o yiog tou Ba itav avikntog, kabwg eixe
yevvnOei tautéxpova pe Tpeig Vikeg.

[..]

Ki doeg popécg AL avayyeAAdtav 6t o DiAimog i eixe Kuplevoel €v6o&n AN 1 eixe
TetUxel Kapld onpavtikn vikn, e xaipdrav xai oAU mou to drouye (o AAé§avdpog)

aAAd éAeye otoug ouvopnAikoug tou: «[laibid, 6Aa Ba ta kataAdBel mpwTog o matépag

Kal yia péva 6e Ba apnoel tinote 1o peydAo kal Aapmpd va to kdvw padi oagr. Xwpic va
embBupei oute nSovn oute AoUto, aAAd apetn kal §6&a, mioteue 611, 600 TiepiocdTepa

Ba kAnpovopnoel ané tov matépa tou, téoo Atydtepa Ba amoxktnoel pévog tou. I” autd,
riotevovtag 611, kKabwe peydAwve n emkpdrela, ta Katopbopata ta e§aviAovoe ekeivog
(o ®iAwrtrtog), emBupovoe va napaAdfel e€ouoia Tou va pnv €xel xpnpata oute xAdég kat
amoAavoelg, aAld aywveg kat moAépoug xat miedia §6€ag.

[..]

Ki étav o ®1Aévikog o Oeaoaddg épepe tov BoukepdaAa otov dilinmo yia va tov ayopdoet
yia tpidvta téAavta kar katéfnkav otny nedidda yia va doxipdoouv to dAoyo Kat
pawvoétav éu ntav aypio xai yevikd §uokoAo otn xpnon tou, agou oute avaBdin Sexdétav
oUte UNdkoue otn Qpwvn Kavevog ard toug avBpwrioug tou DiAinmou, aAdd aypieue
evavtiov 6Awv, kaBw¢ ucavaoxetovoe o diAinmog kat Hiétafe va to anopakpUvouv wg
Tidpa oAU dypilo kat addpacto, o AAE§avdpog Tou ntav Tapwv €ime «tt GAoyo XAvouy,
yiati 8ev propouv va 1o tibaceloouv Adyw amelpiag kal vwBpotntagy. [...]

- A@ou étpefe apéowg mpog To dAoyo xat émace ta XaAvapia Tou, T0 £0TPEPE TIPOG TOV
o & v

- !

PLUTARCH’S LIVES
ALEXANDER

All are agreed that Alexander was descended on his father’s side from Herakles
through Karanus, and on his mother’s from Zakus through Neoptolemus. We are told
that Philip and Olympias first met during their initiation into the sacred mysteries

at Samothrace, and that he, while yet a boy, fell in love with the orphan girl, and
persuaded her brother Arymbas to consent to their marriage. The bride, before she
consorted with her husband, dreamed that she had been struck by a thunderbolt, from
which a sheet of flame sprang out in every direction, and then suddenly died away.
Philip himself some time after his marriage dreamed that he set a seal upon his wife’s
body, on which was engraved the figure of a lion.

When he consulted the soothsayers as to what this meant, most of them declared

the meaning to be, that his wife required more careful watching; but Aristander of
Telmessus declared that she must be pregnant, because men do not seal up what

is empty, and that she would bear a son of a spirited and lion-like disposition. Once
Philip found his wife asleep, with a large tame snake stretched beside her; and this, it
is said, quite put an end to his passion for her, and made him avoid her society, either
because he feared the magic arts of his wife, or else from a religious scruple, because
his place was more worthily filled. Another version of this story is that the women of
Macedonia have been from very ancient times subject to the Orphic and Bacchic fren-
zy (whence they were called Clodones and Mimallones), and perform the same rites
as do the Edonians and the Thracian women about Mount Haemus, from which the
word “threskeuein” has come to mean “to be over-superstitious.” Olympias, it is said,
celebrated these rites with exceeding fervour, and in imitation of the Orientals, and
to introduce into the festal procession large tame serpents, which struck terror into
the men as they glided through the ivy wreaths and mystic baskets which the women
carried on their heads.

[...]

Alexander was born on the sixth day of the month Hekatombaeon, which the Macedo-
nians call Lous, the same day on which the temple of Artemis at Ephesus was burned.
This coincidence inspired Hegesias of Magnesia to construct a ponderous joke, dull
enough to have put out the fire, which was, that it was no wonder that the temple of
Artemis was burned, since she was away from, it, attending to the birth of Alexander.
All the Persian magi who were in Ephesus at the time imagined that the destruction
of the temple was but the forerunner of a greater disaster, and ran through the city
beating their faces and shouting that on that day was born the destroyer of Asia. Phil-
ip, who had just captured the city of Potidaea, received at that time three messengers.
The first announced that the Illyrians had been severely defeated by Parmenio; the
second that his racehorse had won a victory at Olympia, and the third, that Alexander
was born: As one may well believe, he was delighted at such good news and was yet
more overjoyed when the soothsayers told him that his son, whose birth coincided
with three victories, would surely prove invincible.

[..]

Whenever he heard of Philip’s having taken some city or won some famous victory, he
used to look unhappy at the news, and would say to his friends, “Boys, my father will
forestall us in everything; he will leave no great exploits for you and me to achieve.”
Indeed, he cared nothing for pleasure or wealth, but only for honour and glory; and he
imagined that the more territory he inherited from his father, the less would be left
for him to conquer. He feared that his father’s conquests would be so complete, as to
leave him no more battles to fight, and he wished to succeed, not to a wealthy and
luxurious, but to a military empire, at the head of which he might gratify his desire for
war and adventure.

(-]

When Philoneikus the Thessalian brought the horse Boukephalus and offered it to
Philip for the sum of thirteen talents, the king and his friends proceeded to some level
ground to try the horse’s paces. They found that he was very savage and unmanagea-
ble, for he allowed no one to mount him, and paid no attention to any man’s voice, but
refused to allow any one to approach him. On this Philip became angry, and bade them
take the vicious intractable brute away. Alexander, who was present, said, “What a fine
horse they are ruining because they are too ignorant and cowardly to manage him”. [...]




nAwo, yiati énwg @aivetal, katdAafe 6t BAémoviag to dAoyo va TEPTEL N KA ToU
prpootd Kat va Kiveital, tpépale. Ki apou to mAnoiace Afyo xal to xaidewe, eneidn
éBAeme va eival yepdro Bupd xar aypidda, apou éByale nouxa tn xAapuda, e

éva rménpa to xaBdAnoe pe aopdaieia. Ki agou tpdpnée eAappd pe ta Aoupid to
xaAwvdpi, to €opi€e xwpic xTUmnya Kai orpouvi K1 étav eide 6t 1o dAoyo otapdnoe
v aypidda K1 6t ntav navéroipo va tpe€el, To xouylae Kat 1o dpnoe va tpétel,
pwvadovtag twpa Suvatdtepa Kal XTUTIWVTAG To Kal He ta nédia (otnv KoiAid tou).

Znv akoAouBia tou MIAIMIIOU oTNV apxn eMKPATNOE aywvia Kat olwrm poAg 6pwe
érave otpo®n Kai yupioe ooBapdg kai xapoupevog, 6Aot o1 dAAol éByalav aAaAaypoug
(xapdg), evw o matépag Aéyetal 6t kar 6dkpuoe ard tn xapd tou kal, péAig KatéPnke
(o AAéEavbpocg) armd to dAoyo, Tov giAnoe xal tou eine: «[Taidi pou, avaditnoe BaoiAgia
avtiotoixn pe tov eautd oou yiati n Makedovia 8ev oe xwpdet».

[...]

‘Hrav xai ané tn ¢uon tou ¢ilog tou Adyou Kai tng pabnong Kai Ing avayvwong
Kay, Bewpwvtag xai ovopdloviag ty IA1d6a (tou Opnpou) e@é610 TnG TIOAELKNG
apetng, tnv Tmpe ard tov ApiototéAn mou t §16pBwag, tnv oroia ovopdlouv «armé to
vapBnka», xai tny eixe mavta padi pe to pkpo onabi tou Kdtw arnd To MPooKEPAAO,
OTwg €xel 10topnoel o Ovnoikpitog. [...] Kar Baupdloviag otnv apxn Kal ayanwviag
Tov ApiototéAn 6x1 Atydtepo, Omwg éAeye o idiog, amé tov matépa tou, ylati oto
deUtepo xpwotoUoe TN {wi ToU, EVW OTOV TIPWTO TNV evdpetn {wn tou, apydtepa Tov
UToTITEUONKE KATIWG, 6X1 Y1a Va ToU KAvel KAt Kakd, aAAd ol p1AO(pPOVNOELG TOU

dev elxav amévavtl tou ekeivo 1o opodpd Kal ayarntiké kai éyivav anddelén tng
(kamoiag) amofévwong. ‘Opwe o éueutog Kat peyaAwpévog padi tou {iAog kat mddog
yia tn prAocopia dev Eep1BNKe amé tnv Yuxn tou.

[...]

AvédaBe Aom6v tn BaotiAeia ota eikoot tou xpovia, yepdtn peydAoug pBovoug

Kat poPepd pion kar Kivduvoug amd maviou. [ati, oUte autd ta BapPapikd kai ta
yeltovikd €6vn avéxovtav tnv uttoSoUAwon, embupwvtag tny natponapddotn toug
BaotAeia, oUte eixe xpdvo va umotael kal va eAéyEel tny EAAGSa, 6mou o diAimmog
eixe emPAnOei pe ta émAa, aAAd agou pévo dAAae kal tépale ta mpdypata, Tou

1a xapaxtnpile moAUg odAog kal Kivnukétnta Adyw tg acuvnbiotng e€éAiEng, ta
apnoe. Eneién Aoindv o1 Makedéveg poBouvtav to xpdvo Kai EKpivav 6Tl £MPETE 0
AAé€avBpog va agnoel kal va pnv ekpidoel tnv katdotaon otnv EAAG8a, aAAd va
OUVOUIANOEL PE NPeEQia 1€ TOUG eMavaotatnpévous BapBdapoug Kal va KataoteiAel
oty évap&n toug tig e€eyépoelg, o idiog pe avtiBetn Aoyikn e€6ppnoe pe téAPN Kat
yevvaidtnia va aroktnoel v acpdAeia kat t owtnpia tng katdotaong, yiati, kai oe
K4u pévo av gaivétav 6t unoxwpei oto ppdévnya, 6Aol Ba Eme@tav ENAVw Tou.

[...]

K1 étav ouykevtpwBnkav ot EAAnveg otov 100 kal aropdoioav va €KotpatelcouV
evavtiov twv ITepov» e tov AAé€avdpo, avayopeutnke apxnyds. Kar kabwg moAAoi
moAttikoi dvdpeg xat piAdoopol tov cuvavinoav Kal tou e€éppalayv ta ouyxapninpia,
éAmce 6u ka1 o Aloyévng o Zivwrtéag mou {ouoe tte otnv KépivBo Ba ékave 1o i610.
Ene1dn exeivog mapépeve apydoxoAog oto Kpdvelo, eAdxiota eviia@epdpevos yia

tov AAé€avbpo, rmye o AAé€avBpog o’ autdév ntav EamAwpévog otov nAto. ZNKWONKE g 4

ehappd, kabwg épxovtav Tpog o Ppépog Tou tédoot oAAoi dvBpwriol, kal Koita&e Tipog
tov AAe€avBpo. Ki étav exeivog, apou Tov XalipETnoe Kal oV MPOGPWVNOE, TOV PWING
av éxel avaykn amno kat, tou ine: «[Inyawve Aiyo mo mépa amnd tov nAio.

Aéyetar 6u o AAé€avdpog, TtapéAo Tou TiepLppovnBnKe 1’ autd, €101 AVTIPETWTILOE
Kat téoo Bavpace tnv urepowia kai to péyebog tou Avépa, wate, dtav Katd tnv
aroxwpnon n akoAouBia tou yeAoUoe Kal Kopdibeue, gine: «Ki dpwg, av dev npouv
AAé€avdpog, propouoa va npouv Aloyévng».

[...]

O¢éMovtag va mapel xpnopd amnd 1o Bed oXeTIKA e TNV EKOTPATELQ, ETTIOKEPTNKE TOUG
AeApoug, kal emeldn Katd tuxn eKeiveg o1 pépeg ntav ano@pdseg, Katd Tig oToieg
amayopeudtav va didovral xpnopoi, mpwta €éotelAe Kal KAAeoe tnv Tipopdvtida. Ki
6tav, kabwg exefvn apvouviav Kai emxalovviav to vopo, autdg aveéBnKe kat tnv
¢oupe Blaia oto vad kai ekeivn, oav nttnpévn amé tn Bia, eine «eioar avikntog, awdi
Hou», autd poAig to drouoe o AAé€avbpog, eime 6Tt e xperdletal mma dAAo xpnopo,
aAAd éxel to xpnopd mou NBeAe and autny.

[...]

I'a to mAnBog tou otpateviatog, autoi TIoU To avaPEéPOouV WG PIKPOTEPO YPAPOUV Ot
ntav tpiavia xiAiadeg nedoi xar téooepig x1IA1A8eC 1mmelg, K1 autof Tou To avagépouv
peyaAutepo oapavta tpeig x1Addeg nedoi kar mevte x1Aiadeg immneic. [...] AAAG av

Kal EeKvouoe e 1600 Afya Kai meploplopéva epddia, dev avépnke vwpitepa oto

mAoio, Ttapd apou, e€etdloviag TNV Katdotaon twv «etaipwv» tou, poipace oe AAAov
Xwpd@t, oe dAAov xwp1d kail oe dAAov e1066npa and cuvoiknon xwpLwv N ard Alpdavi.
K1 agot e§avtAnBnkav kai mpoodiopiotnkav oxed6v dAeg o1 BaciAkéG KTNOELG, O
[Tepbixkag tou eime: «[a Tov eautd oou, BaciAid, T Kpatdg;». Ki étav exeivog andvinoe
ou (kpatd) ug eAmideg, (o Iepdikkag) amavinoe: «Ki epeic autég Ba mdpoupe, 6aot

Alexander ran straight up to the horse, took him by the bridle, and turned him to

the sun; as it seems he had noticed that the horse’s shadow dancing before his eyes
alarmed him and made him restive. He then spoke gently to the horse, and patted

him on the back with his hand, until he perceived that he no longer snorted so wildly,
when, dropping his cloak, he lightly leaped upon his back. He now steadily reined him
in, without violence or blows, and as he saw that the horse was no longer ill-tempered,
but only eager to gallop, he let him go, boldly urging him to full speed with his voice
and heel.

Philip and his friends were at first silent with terror; but when he wheeled the horse
round, and rode up to them exulting in his success, they burst into a loud shout. It is
said that his father wept for joy, and, when he dismounted, kissed him, saying, “My
son, seek for a kingdom worthy of yourself: for Macedonia will not hold you.”

L]

He was likewise fond of literature and of reading, and we are told by Onesikritus
that he was wont to call the Iliad a complete manual of the military art, and that he
always carried with him Aristotle’s recension of Homer’s poems, which is called ‘the

casket copy,” and placed it under his pillow together with his dagger. [...] Alexander
when a youth used to love and admire Aristotle more even than his father, for he said
that the latter had enabled him to live, but that the former had taught him to live
well. He afterwards suspected him somewhat; yet he never did him any injury, but
only was not so friendly with him as he had been, whereby it was observed that he no
longer bore him the good-will he was wont to do. Notwithstanding this, he never lost
that interest in philosophical speculation which he had acquired in his youth.

(]

At the age of twenty he succeeded to the throne of Macedonia, a perilous and un-
enviable inheritance: for the neighbouring barbarian tribes chafed at being held in
bondage, and longed for the rule of their own native kings; while Philip, although he
had conquered Greece by force of arms, yet had not had time to settle its government
and accustom it to its new position. He had overthrown all constituted authority in
that country, and had left men’s minds in an excited condition, eager for fresh changes
and revolutions. The Macedonians were very sensible of the dangerous crisis through
which they were passing, and hoped that Alexander would refrain as far as possible
from interfering in the affairs of Greece, deal gently with the insurgent chiefs of his
barbarian subjects, and carefully guard against revolutionary outbreaks. He, however,
took quite a different view of the situation, conceiving it to be best to win safety by
audacity, and carrying things with a high hand, thinking that if he showed the least
sign of weakness, his enemies would all set upon him at once.

[-]

The Greeks after this assembled at Corinth and agreed to invade Persia with Alexan-
der for their leader. Many of their chief statesmen and philosophers paid him visits

of congratulation, and he hoped that Diogenes of Sinope, who was at that time living
at Corinth, would do so. As he, however, paid no attention whatever to Alexander and
remained quietly in the suburb called Kraneium, Alexander himself went to visit him.
He found him lying at full length, basking in the sun. At the approach of so many peo-
ple, he sat up, and looked at Alexander. Alexander greeted him, and enquired whether
he could do anything for him. “Yes,” answered Diogenes, “you can stand a little on one
side, and not keep the sun off me.”

This answer is said to have so greatly surprised Alexander, and to have filled him with

such a feeling of admiration for the greatness of mind of a man who could treat him
with such insolent superiority, that when he went away, while all around were jeering
and scoffing he said, “Say what you will; if I were not Alexander, I would be Diogenes.”

L]

Desiring to consult the oracle of Apollo concerning his campaign, he now proceeded to
Delphi. It chanced that he arrived there on one of the days which are called unfortu-
nate, on which no oracular responses can be obtained. In spite of this he at once sent
for the chief priestess, and as she refused to officiate and urged that she was forbidden
to do so by the law, he entered the temple by force and dragged her to the prophetic
tripod. She, yielding to his persistence, said, “You are irresistible, my son.” Alexander,
at once, on hearing this, declared that he did not wish for any further prophecy, but

) that he had obtained from her the response which he wished for.

L]

The number of his army is variously stated by different authorities, some saying that
it amounted to thirty thousand foot and four thousand horse, while others put the
whole amount so high as forty-three thousand foot and five thousand horse. [...] Yet
although he started with such slender resourceg, before he embarked he carefully
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exotpatevooupe padi oou». Ki 6tav o [Mepdikkag mapaitnBnke and to pepidio mou eixe
mipoodiopiotel YU’ autéy, ékavav o {610 kai pepikoi aréd toug dAAoug pidoug. ' 6ooug
6pwg ta énaipvav Kai ta {ntovoav ta xdpile mpdébupa, Kat £tol ékave tn Siavopn
e€avtAwvtag tig reploodtepeg Knoelg tng Makedoviag.

[..]
Xto petady, kabwg o1 otpatnyoi tou Aapeiou eixav ouykevipwoel peydAn dUvapn
xal eixav napataxBei otn §idBaon tou [pavikoy, itav avdykn va Sobei pdxn oa va
Bpiokovtav otig mUAeg tng Aoiag. [...] Ki evw o Iappeviwvag, kaBwg eixe mpoxwpnaoel
n pépa, 8ev tov dgnve va to diaxivduveuoel, anavioviag (o AAéEavdpog) ét Ba
vipenétav tov EAAnomovto, av gofétav to I'pavikd, evw eixe Siafei tov mpwto, oppdel
oto motdpn pe dexatpeiq iAeg inméwv Kat mpoeAavvoviag avapeoa ard exBpikd BEAn
Kal anékpnpvoug téroug, Tpootateudpievog amnd nedouq Kat irreig, xal péoa ard
opUNTIKG Kal armelAntiké motdpt, é6waoe Tnv eviUnwon 6t evepyoUoe w¢ otpatnyog
TePLoo6TEPO paviaopéva kai and andyvwon mapd ouvertd. [...] Auti n vikn onpave
apéowe peydAn petaBoAn twv mpaypdtwyv umép tou AAe€dvBpou, wote kat Tig Zapdeig
va mdpel pe 1o pépog tou, TNV powbBnpévn B¢on (pog tn Meadyelo) yia tnv nyepovia
TwvV BapBdpwv otn BdAacoa, Kal va ripooBéoet kat dAAeg TioAe1g. Avtiotddnkav pévo
n AAikapvaoadg xat n MiAntog, yia tig oroieg, agou xupieuoe oAoKANpwTIKA Kat
urétage 6Aa ta pépn yUpw amd autég, avIIPETWIToe SUo eMmAOYEG OXETIKA e ta dAAa.
[ToAA£g popég dnAadn Pragdtav va Siaxivduveloel yia 6Aa e€amoAvovtag emibeon
evavtiov tou Aapeiou, eved AAAeG Popég TIAAL oRepTOTaY, ApoU TpwTa acknBel kat
Suvapwbel pe mapabaAdooieg KTNOELG Kal Xprpata, €10l va TIPoXwWPNoeL evavtiov
exefvou.

[..]

Kat oto kpaoi fitav Atydtepo ¢idog arr’ 6,1 mioteudtay, kai moteuvdtav (autd) Adyw
TOU XPGVOU TIOU TIEpVOUTE 6X1 TivovTag Tieploodtepo aAAd mAwvtag, Siabétoviag

Re xaBe motnpt ndvta moAAn wpa yia ouditnon, rporavtdg dtav eixe eAevbepo
xpévo. Iati and tn §pdon dev tov kpatoloe paxpid oute 1o kpaoi oUte o UTVog

oUte kdroto naixvidi oUte ydpog oUte Béapa, énwg toug dAAoug atpatnyoucs autd
10 SnAwvel n Jwn tou, mou TapdAo 6T itav TIoAU ouvtoun, Tn yéuioe e ndpa
TIOAAéG Kat TToAU omoudaieg mpdgeig. Tig eAeUBepeg pépeg, apou TPWTA ONKWVOTAV
xat péogpepe Buoieg otoug Beoug, apéowg kabdtav Kai énaipve to pdyeupa €nelta
VéUIZe TNV npépa Tou Kuvnywvtag N ypdgovtag n Si6dokoviag kAt and ta moAepukd
n 8iapdlovtac. Av Sidvue §pdpo xwpic OAU enelyouoa avaykn, tTautéxpova pe Tnv
nopela aokoUvtav N oto va tofevel n oto va avePaivel oe dppa Kat va katefaivel
v wpa Tou £tpexe. TTIoAAéC popég o Wpa YPuxaywyiag Kuvnyouoe aAemoudes Kat
TouA1d, émw¢ prmopoupie va to Siamotwooupie ard ta otoixeia Mov Katéypapav
xabnpepiva (amé ug epnuepideg tou arpatou). Ki étav yupile otn oknvn xai éumnaive
yia Aoutpd Kat yia Tig enaAelyel (e apwpata), pwtoUoe TOUG apTorolous Kal Toug
Rayepeg av eixav nmpoetoipaocbei owotd éAa ta oxetikd pe to deinvo. Kai dpxile va
naipvel to eimvo tou apyd xai va mé@tel yia Unvo o€ TIPoXwpNUEéVN tn vuxta, Kat
ntav Baupactn n empéAela Kat o EAeyxog oTo Tparéq, yia va pn poipacBei kdu

oUte dvioa oUte adidgopa’ 1o Toto, WG poavaPEéPONKE, T0 TIAPETEIVE OE WPA Y1a
TIOAU Adyw pAuapiag. Kat evd wg mpog ta dAAa ntav o o euxdpiotog aréd toug
BaotAeic otn ouvavaotpoPn Kat yepdtog pe OAEG TG XAPEG, PE TIG TIEPNPAVIEG TOU
ywoétav ducdpeotog kal oAU apxnylkdg, apacupdpevog o id1og mpog tnv alaloveia
Kal €MTPEMOVTIAG OToUG KOAAKeG va tov KapaAikeUouy, mpdypata ar’ ta oroia
gvoxAouvtav o1 o copapoi amé 6coug mapappiokoviav otn ouvtpoPid, yiati dev
nBeAav pnite va ouvaywvifovial pe t1oug KOAaKeG PATE va UOTEPOUV O TIAPGHO10UG
emnaivoug yiati to mpwto pawvétav 6t nrav aioxpd kat 1o Seltepo urékpurtte Kiviuvo.
A@poU AouZdtav petd to Totd, TToAAEG Popég Koldtav PéxXpl T0 HEOEPL HEPLKEG
popéc pdAiota xorpdtav 6An tnv npépa. O AAé€avdpog Aomdv Kat ota gpayntd édeixve
EYKPATELQ, WOTE, EVW TIOAAEG POPEC TOU £PEPVAV TOUG TILO OTIAVIOUG KapTioUg Kal
wapia ané t BdAaooq, ta poipale otoug piAoug Tou Kal §ev Kpatouoe yia Tov eautd
tou ToAAEG popég tinote. BéBaia, mavta to Seinvo tou eixe peyalompénela, xai pe
ouvexeic aunoelg g Samndvng yia ta eutuxn yeyovdta £@race oto TéAog Tig §éka
x1A1d6e¢ paxpége exel otapdinoe katl 1déoo mood kabopiotnke va {odevouv autoi mou
urobéxovtav tov AAéEavbpo.

[..]

A@oU rupidpxnoe otnv Atyurto, nBeAe va kdvel peydAn xai moAudvOpwrn EAAnviki
TéAN kat va BdaAet 1o dvopd tou, Kal petpoUoe KATIO0V TOTIO 1€ TN CUPPWVN YVOUN
TV apXxiteKtévwy Kat xdpadle ta teixn tng, peydAa 6oo moubeva (yia moAn). Emelta,
n vuxta otov Urvo tou eibe Baupaotd évelpo- £vag dvBpag pe kataorpa padiid xat
HEYAASTIPETOG 0N PHopPn Tou PAvnke 6t otdBnke AL Tou Kat tou eime ta e§ng
Adyia: «YTiapxel ouvexdpevo KATol0 Vol oto TPIKULIOREVO TIEAQYO0G, UMPootd otny
Afyurto’ autd to ovopdlouv ®dpo». Apou Aotndv onkwbnke apéowc, Badioes Tpog 1o
®ddépo, ou tdte Ntav axkdun vnoi Aiyo o navw and tov KavwpPikd kéArmo, eve twpa
L€ TIpooXWaEl; evwdnke pie tnv Enpd.

enquired into the affairs of his friends, and made them all ample presents, assigning
to some of them large tracts of land, and to others villages, the rents of houses, or

the right of levying harbour dues. When he had almost expended the whole of the
revenues of the crown in this fashion, Perdikkas enquired of him, “My king, what have
you reserved for yourself?” “My hopes,” replied Alexander. “Then,” said Perdikkas, “are
we who go with you not to share them?” and he at once refused to accept the pres-
ent which had been offered to him, as did several others. Those, however, who would
receive his gifts, or who asked for anything, were rewarded with a lavish hand, so
that he distributed among them nearly all the revenues of Macedonia; so confident of
success was he when he set out.

[...]

Meanwhile the generals of Darius had collected a large army, and posted it at the
passage of the river Granikus, so that it was necessary for Alexander to fight a battle
in order to effect so much as an entrance into Asia. [..] When Parmenio besought him

not to risk a battle, as the season was far advanced, he said that the Hellespont would
blush for shame if he crossed it, and then feared to cross the Granikus, and at once
plunged into the stream with thirteen squadrons of cavalry. It seemed the act of a
desperate madman rather than of a general to ride thus through a rapid river, under
a storm of missiles, towards a steep bank where every position of advantage was oc-
cupied by armed men. [...] This victory wrought a great change in Alexander’s position.
Several of the neighbouring states came and made their submission to him, and even
Sardis itself, the chief town in Lydia, and the main station of the Persians in Asia Mi-
nor, submitted without a blow. The only cities which still resisted him, Halikarnassus
and Miletus, he took by storm, and conquered all the adjacent territory, after which
he remained in doubt as to what to attempt next; whether to attack Darius at once
and risk all that he had won upon the issue of a single battle, or to consolidate and
organise his conquests on the coast of Asia Minor, and to gather new strength for the
final struggle.

[...]

He was less given to wine than he was commonly supposed to be. He was thought to
be a great drinker because of the length of time which he would pass over each cup, in
talking more than in drinking it, for he always held a long conversation while drink-
ing, provided he was at leisure to do so. If anything had to be done, no wine, or desire
of rest, no amusement, marriage, or spectacle could restrain him, as they did other
generals. This is clearly shown by the shortness of his life, and the wonderful number
of great deeds which he performed during the little time that he lived. When he was
at leisure, he used to sacrifice to the gods immediately after rising in the morning, and
then sit down to his breakfast. After breakfast, he would pass the day in hunting, de-
ciding disputes between his subjects, devising military manceuvres, or reading. When
on a journey, if he was not in any great hurry, he used, while on the road, to practice
archery, or to dismount from a chariot which was being driven at full speed, and then
again mount it. Frequently also he hunted foxes and shot birds for amusement, as we
learn from his diaries. On arriving at the place where he intended to pass the night,
he always bathed and anointed himself, and then asked his cooks what was being
prepared for his dinner. He always dined late, just as it began to grow dark, and was
very careful to have his table well provided, and to give each of his guests an equal
share. He sat long over his wine, as we have said, because of his love of conversation.
And although at all other times his society was most charming, and his manners gra-
cious and pleasant beyond any other prince of his age, yet when he was drinking, his
talk ran entirely upon military topics, and became offensively boastful, partly from his
own natural disposition, and partly from the encouragement which he received from
his flatterers. This often greatly embarrassed honest men, as they neither wished to
vie with the flatterers in praising him to his face, nor yet to appear to grudge him his
due share of admiration. To bestow such excessive praise seemed shameful, while to
withhold it was dangerous. After a drinking bout, he would take a bath, and often slept
until late in the following day; and sometimes he passed the whole day asleep. He
cared but little for delicate food, and often when the rarest fruits and fish were sent to
him from the sea-coast, he would distribute them so lavishly amongst his friends as to
leave none for himself; yet his table was always magnificently served, and as his reve-
nues became increased by his conquests, its expense rose to ten thousand drachmas a
day. To this it was finally limited, and those who entertained Alexander were told that
they must not expend more than that sum.

[...]

The story goes that after conquering Egypt, he desired to found a great and populous
Grecian city, to be called after his own name, and that after he had fixed upon an
excellent site, where in the opinion of the best architects, a city surpassing anything
previously existing could be built, he dreamed that a man with long hair and venera-
ble aspect appeared to him, and recited the following verses: “Hard by, an island in the
stormy main Lies close to Egypt, Pharos is its name.”
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MoAig Aoimdv €i6e autdv tov TéTIo ToV TIPOIKIoNEVO amd tn puon —yiati eival pla Awpida
Be TAdtog axkpifwg ioo pe tov 100p6 mou Siaxwpiler tn peydAn Aipvn xai tn 6dAacoa xat
teAelwvel pe peydAo Aipdvi- eine 6t o ‘Opnpog ntav acpalws afloBavpactog kal ota
AaAAa xai copdtatog apXitékrovag Kal ¢8wae evioAn va xapdgouv: To 0xé610 Tng TOANG
TIPOOapROLoVTAG TO OTNV TIEPLOXT.

(]
0 AAéEavdpog Aoimdv aywviotnke yia tnv apetn ektiBépevog o 1610 oe kivéuvo kal
TIPOTPEMOVTAG CUVANA Kal toug dAAouge o1 pilol tou 6uwg, mou Adyw tou TTAoUTou Kat
g aAadoveiag embupovoav ma va {ouv otnv TIoAuTéAela Kat va gival apyéoxoAot,
Suotporoloav pe Ti¢ TIEPITAQVNOELG KAl TIG EKOTPaAteieg Kal olyd-olyd £pracav oto onpeio
va tov Bpidouv Kal va tov kakoAoyouv. Ki autég otnv apxn ta avtpetwrile autd pe
npadtnta, Aéyovtag 6u eival Kowvé yvwpiopa yia BaciAid va kakoAoyeital, map6Ao mou
evepyel opBd. Ki dpwe kdmola pikpd mepiotatikd movu £yvayv yla Toug ¢iloug tou ntav
amobei&elg g peydAng aydrnng kar Tpng (rpog autoug).

[...]

Kai otov tpémo {wng akoAouBoUoe aképn mePLOTOTEPO Y1 TOV EAUTO TOU TIG OCUVNOELEG
TwV VIOmwV, Kal ekeivoug toug odnyouoe o yvwpipia pe tig Makedovikeég ouvnbeieg,
motevovtag 6t Ba e€aopaAiiobei npepun Katdotaon pe v avapeign Kal ny emrowvwvia
neploodtepo mapd pe n Pia, dtav o idiog Ba amoxwpoloe (améd exel). [T autd, apou didAeEe
tpravea x1Aadeg véoug, Siétage va toug pdBouv EAAnvikAG Kal va toug exnaideloouv

ota Makedovikd 6mAa, opiovtag moAAoUc Tou Ba ppdvtidav yi' autd, Kai o Yapog e
Pw&avn éywve and épwta, KaBwg tny €i6e KaAn ka1 wpaia oe éva xopd oe Siaokédaon, Kat
@avnke 6u ntav ouppatdg pe ta €Bipa ng meproxng. Mati xapnkav ot BapPapot pe tn
oUvayn tou yapou, kai tov AAé€av8po tov aydrnnoav ndpa moAu, emeldn ocupmnepipépbnke
TIOAU ouvetd oxetlkd ' autd to Bépa kat Sev mpotipnoe va oulel mapdvopa pe tn yuvaika
amo v oroia arokAelotuKA okAaBwOnke. Kai emeidn amé toug mio emotnbioug piAoug
tou £€BAemne tov Hpalotiwva va tov enaivei xal va xapapwvel padi tou, xai tov Kpatepd
va pével otabepdg ota matporapddota, 1€ TOV TIPWTO AVIIPETWITLE TA OXETIKA L€ TOUG
BapBdpoug kat e to Sevtepo ta oxetikd e toug EAAnvVeG kal toug Makeddvege kal yevika
TOV TIPWTO ToV ayarnouoe e€alpetikd Kal tov 6eUtepo Tov Tipouoe, Aéyovtag Tavtote 6Tl o
Hopaotiwvag ayamouoe tov AAé€avdpo kat o Kpatepdg to BaoiAid

[..]
‘Ox1 apydtepa éyvav kal ta oxetkd pe tov Kieito, moAu mo dypia amd ta oxetkd pe
10 O1Awta kal pévo pe to AKOUOHA TOUGs CUVEKTIHWVTIAG OPw AoyiKA tnv attia Kat g
TIEPLOTACELG, KATtavooUpe 6Tl autd éyvav and tov BaciAid éxi oe vingdAia katdotaon aAAd
amo pia Kakn otypn, pe artioAoyia yia tnv toxn tou KAeitou tv opyn kat tn pébn. [...]
‘Eto, apou mipe o AAéEavEpog armd xarolov arnd toug akoAouBoug tou tn Adyxn, Siarepvd
tov KAeito mou §avaépmnaive (otn oknvn) kai tpafoloe to napamnétacpa g néprag. Kat
kaBwg o KAeitog émeoe pe mévo xai pe Boyyntd, EeBlpave o AAeEavEpog, aAAd 1dALg
ouvnABe ka1 €ide toug piAoug Tou va otékovtal dpwvol, pdAaBe va tpapnel tn Adyxn
armo 1o VEKPO, Kal EMXEPWVTIAG va TANEEL P’ autiy to Aaipd Tou (Va autoKTOoVNoElL),- ToV
ouykpdtnoay, yiati ol cwpatopUAaKeG tou émacav ta xépia Kal tov petépepav Biaia
oto BdAapo. Emeldn kai tn vixta tnv nmépace doxnpa kAaiyovtag, Kat tnv enépevn pépa,
e€avtAnpévog amo 1o KAdpa kat toug Bpnvoug &e pwvale dAAo aAAd €Byale povo Bapeig
avaotevaypoug, ot gpilol tou pofnbnkav mou Sev akouydtav Kat prmxav péoa otn oKnvn
tou Biaia. Kat ota Adyia twv dAAwv Sev €616 onpaoia, aAAd oto pavin Apiotavépo,
TIou Tou BUie to évelpo Tou ide pe tov KAeito kal tov o1wve, pdvnke va umoxwpel
Totevovtag 6Tl autd eixav ypagrtel ano mnaAid étot yia t poipa tou.

[...]

Kdvovtag ota Zouoa yduoug yia Toug £1aipoug tou, Kat maipvoviag yia tov autd tou
yuvaika tv képn tou Aapeiou Xtdrtelpa, Kal emA€yovtag Ti¢ KaAUtepeg (KoTéAeg) yia

TOUG KaAUtepoug, Kal opyavwvovtag deirmvo peydAo yia 6Aoug toug Makedoveg mou nén
elxav mavtpeutei, otov ormoio Aéve 6Tl mapakddnoav evvid xiAtadeg dtopa kai 4t otov
kaBéva 660nke xpuon P1aAn yia orovEeég, Kal wg pog ta dAAa Adurpuve e€aipetiKA Ty
exdNAwoe kal mMANpwoe ta xpén o i810¢ otoug 6avelotég yia Aoyapiaopd autwy Tou ta
eixav 8avelobei, mood mou oto alvoAo tou avnABe oe &éka x1A1d6eg tdAavta peiwpévo Katd
€KATOV TP1AvTa (tdAavta).

[...]

‘Otav éptaoe ota ExBdrava tng Mnbiag ka1 taktonoinoe tig emneiyouoeg umobéoeig, maAt

«B10pydvwoe Beatpikég mapaoctdoelg kal mavnyupla, yiati eixav ¢rdoel ekei and tnv EAAGSa

Tpelg x1Aiadeg kaAAtéxveg. Exeiveg 11¢ nuépeg o Hpalotiwvag €tuxe va éxel mupetd Kat
KaBwe, VEOG Kal PIE OTPATIWTIKN aywyn, 8ev akoAouBouoe Tig unobeielg yia tn Siatpopn

As soon as he woke, he proceeded to Pharos, which then was an island near the
Canopic mouth of the Nile, though at the present day so much earth has been depos-
ited by the river that it is joined to the mainland. When he saw the great advantages
possessed by this place, which is a long strip of land, stretching between the sea and
a large inland lake, with a large harbour at the end of it, he at once said that Homer,

besides his other admirable qualities, was a splendid architect, and gave orders to his
workmen to mark out a site for a city suitable to such a situation.

[...]

Thus did Alexander risk his life in the vain endeavour to teach his friends to live with
simplicity and hardihood; but they, now that they had become rich and important per-
sonages, desired to enjoy themselves, and no longer cared for long marches and hard
campaigns, so that at last they began to murmur against him, and speak ill of him. He
bore this with great gentleness at first, saying that it was the part of a king to do his
subjects good and to be ill-spoken of by them in return. Indeed, he used to take advan-
tage of the most trifling incidents to show the esteem he had for his intimate friends.

[...]
He now began to imitate the Asiatic habits more closely, and endeavoured to assim-

ilate the Macedonian and Asiatic customs and manners, hoping that by this means
his empire, during his absence, would rest upon a foundation of good will rather than
of force. To further this object he selected thirty thousand native youths, whom he
ordered to be taught to speak the Greek language and to use the same arms as the
Macedonians; and appointed a numerous body of instructors for them. His marriage
with Roxanne was due to a genuine passion, for he was struck by her great beauty
when he saw her dance in a chorus after a feast, but nevertheless the alliance was

a very politic one; for the natives were pleased to see him take a wife from among
themselves, and were charmed with the courteous and honourable conduct of Al-
exander, who, although Roxanne was the only woman whom he had ever loved, yet
would not approach her until he was lawfully married to her. As Alexander perceived
that, among his most intimate friends, Hephaestion encouraged him and furthered his
designs, while Kraterus steadfastly adhered to the Macedonian customs, he made use
of the latter in all transactions with Asiatics, and of the former when dealing with
Greeks and Macedonians. He loved Hephaestion, and respected Kraterus above all the
rest of his friends, and was wont to say that Hephaestion loved Alexander, but that
Kraterus loved the king.

[..]

Not long after this followed the murder of Kleitus, which, if simply told, seems more
cruel than that of Philotas; but if we consider the circumstances under which it took
place, and the provocation which was given, we shall treat it rather as a misfortune
which befel Alexander during a fit of drunken passion than as a deliberate act. [...]
Upon this Alexander snatched a lance from one of his guards, and ran Kleitus through
the body with it, just as he was drawing aside the curtain and preparing to enter the
room. Kleitus fell with a loud groan, and died on the spot. Alexander, when he came
to himself, and saw his friends all standing round in mute reproach, snatched the
spear out of the corpse, and would have thrust it into his own neck, but was forcibly
withheld by his guards, who laid hold of him and carried him into his bed-chamber.
Alexander spent the whole night in tears, and on the next day was so exhausted by his
agony of grief as to be speechless, and only able to sigh heavily. At length his friends,
alarmed at his silence, broke into the room. He took no notice of any of their attempts
at consolation, except that he seemed to make signs of assent when Aristander the
soothsayer told him that all this had been preordained to take place, and reminded
him of his dream about Kleitus.

[..]

Alexander now celebrated the marriage of many of his companions at Susa. He him-
self married Statira, the daughter of Darius, and bestowed the noblest of the Persian
ladies upon the bravest of his men. He gave a splendid banquet on the occasion of his
marriage, inviting to it not only all the newly married couples, but all those Macedo-
nians who were already married to Persian wives. It is said that nine thousand guests
were present at this feast, and that each of them was presented with a golden cup to
drink his wine in. Alexander entertained them in all other respects with the greatest
magnificence, and even paid all the debts of his guests, so that the whole expense
amounted to nine thousand eight hundred and seventy talents.

[.]




TOU aKPIBWG, Kal ouvAapa e To Tou £puye o ylatpog I'Aaukog yia to Béatpo
épaye yia mpéyeupa éva oA6kAnpo Wwntd xotdmouAo Kai nrie pia peyain
otdpva yepdtn nmaywpévo xpaoi, embevibnke n katdotaon tng uyeiag tou
Kal petd amné Aiyo méBave. Auti tn otevoxwpla tou o AAéEavdpog Sev pmdpeoe
va v avté€el pe kapid Aoyikn, aAAd apéowg 61étage va xoupéwouv 6Aa ta
aAoya Kai ta pouAdpia oe évdel&n meévBoug, kal apaipeoe ug endAfelc amnd g
KOVTIVEG TIOAELG, Kal To 8UoTuxo ylatpd £8waoe Siatayn va Tov oTaupwoouy,
Kal anayopeuce toug auloug kar KGBe eidoug pouoikn oto otpatdmedo yia
TIOAU Ka1pd, péxpl mou NABe pavteia amé tov Appwva, ou cupBouAeue va
Tpouv tov Hpatotiwva kar va Buciddouv mpog Tipn tov, 6mwe o€ npwa.

Ka1 xatagpetyovtag otov moAepo yia rapnyopid oto mévlog tou, Bynke oav
o€ Kuvnyl Kai Bnpeuon avBphnwyv Kal KatéotpeWe 1o €0vog twv Koooaiwy,
apou katéopa&e dAoug amd tny epnpikn nAikia kar tavw. Autd ovopdotnke
e€ayviopdc tou Hpaiotiwva.

[

Xto BifAio Aoimdv Twv KaBNpePIVWOV KATaypapwy tou otpatonédou 1ot
€XOUV Kataypa@ei ta oXeTKA Pe TNV appwortid. TG 18 tou pnvég Aaioiou
KOIPNONKE 010 XWPOo Tou Aoutpou Adyw tou mupetou. Tnv emdpevn pépa,
apou Aovotnke, eméotpeWe oto BaAapio kal riépace 6Aeg TG Wpeg mailovtag
KUBoug pe to Mndio. Eneita, Aovotnke 1o Bpddu, mpdogpepe Buoia otoug Beoug,
épaye, aAAd An tn vixta eixe upetd. Lrig 20 Tou pnvog Aouotnke TdAl,
nipdopepe atoug Beolc tny kabiepwpévn Buoia kal EaMAwWPEVOG 6T0 XWPO
Tou Aoutpou Eeroupadldtav pe to Néapxo kal toug ¢pidoug tou, akouyovtag
Ta OX€TIKA pe Tov mepimAou Kal tn peydAn 8dAacoa. Xtig 21 tou pnveg, apou
éxave ta i81a, avéBaoe MOAU Tov TIUPETS Kal tTn vUXta UTIOQEPE TIOAU, Kal TNV
emnépevn pépa Ynonke otov mupetd. Metagépbnke and exel kal §anAwoe
Kovtd otn peydAn koAupPnbpa, drou culitnoe e Toug otpatnyous yid tn
Sioixknon twv taypdtwv mou &e SiéBetav apxnyoug, yia va tomnobetnoouv
Soxipaopévoug. Zuig 24 tou pnvaég, pe oAU uPnAd mupetd, Eavaonkwinke
Kal Buoiaoe. otoug avwtatoug aflwpatikoug é5woe Siatayn va peivouv otny

QUAN Tou Kat otoug ta&iapxoug Kal MeEVIakooiapxoug va S1avuKtepeloouv £Ew.

Lt 25 tou unvog peta@épbnke oto maAdu amévavil, koipndnke Alyo, aAAd o
TIUPETOG Sev émeoe- K1 dtav nABav kel o1 otpatnyoi, mapépeve apiAntog, 6po1a
Kal ot 27 tou unvog. I’ autd, vépioav ot Makeddveg 6u eixe meBdvel kat

Kpavyalav ouyKevIpwiévol £Ew ard Tig TUAeC Kal ameiAoloav Toug etaipoug,
péxpt Tou toug e€avdykaoav (va tig avoifouv), kal apou avoixtnkav o1 TTUAEG,
6Aot mapéAacav prpootd and to kpePdt tou, £vag-evag Eexwplotd, pévo pe
TOUG XITWVES TOUG (Xwpig émAa). Autn tnv npépa otdAbnkav o ITUBwvag kai

0 LéAeUKOG 01O Xeparmeio Kal pwTnoav av (TpETe) va PETaQEéPOUV eKEL TOV
AAéEavdpo, xat o Bed¢ amndvnoe va tov agpnioouv otn B¢on tou. Zug 28 tou
Hnvog, mepimou tnv wpa tou SelAvou, EePuxnoe.

ITAovtdpxov Bio1 ITapdAAnAol, AAé€av8pog-Kaioapag, Zhtpog, ABriva 2005.
Metdgppaon: T'edpyiog A. Pamng

After Alexander was come to the city of Ekbatana in Media, and had depatched
the most weighty part of his business there, he gave himself up entirely to de-
vising magnificent spectacles and entertainments, with the aid of three thou-
sand workmen, whom he had sent for from Greece. During this time, Hephaes-
tion fell sick of a fever, and being a young man, and accustomed to a soldier’s
life, did not put himself upon a strict diet and remain quiet as he ought to have
done. As soon as Glaukus, his physician, left him to go to the theatre, he ate a
boiled fowl for his breakfast, and drank a large jar of cooled wine. Upon this

he was immediately taken worse, and very shortly afterwards died. Alexan-
der’s grief for him exceeded all reasonable measure. He ordered the manes of
all the horses and mules to be cut off in sign of mourning, he struck off the
battlements of all the neighbouring cities, crucified the unhappy physician,
and would not permit the flute or any other musical instrument to be played
throughout his camp, until a response came from the oracle of Ammon bidding
him honour Hephaestion and offer sacrifice to him as to a hero. To assuage

his grief he took to war, and found consolation in fighting and man-hunting.
He conquered the tribe called Kosszei, and slew their entire male population,
which passed for an acceptable offering to the manes of Hephaestion.

[...]

In his own diary his last illness is described thus: “On the eighteenth day of
Daisius he slept in the bath-room, because he was feverish. On the follow-

ing day after bathing he came into his chamber and spent the day playing at
dice with Medius. After this he bathed late in the evening, offered sacrifice to
the gods, dined, and suffered from fever during the night. On the twentieth

he bathed and sacrificed as usual, and while reclining in his bath-room he
conversed with Nearchus and his friends, listening to their account of their
voyage, and of the Great Ocean. On the twenty-first he did the same, but his
fever grew much worse, so that he suffered much during the night, and next
day was very ill. On rising from his bed he lay beside the great plunge-bath,
and conversed with his generals about certain posts which were vacant in his
army, bidding them choose suitable persons to fill them. On the twenty-fourth,
although very ill, he rose and offered sacrifice; and he ordered his chief officers
to remain near him, and the commanders of brigades and regiments to pass
the night at his gate. On the twenty-fifth he was carried over the river to the
other palace, and slept a little, but the fever did not leave him. When his gen-
erals came to see him he was speechless, and remained so during the twen-
ty-fifth, so that the Macedonians thought that he was dead. They clamoured
at his palace gates, and threatened the attendants until they forced their way
in. When the gates were thrown open they all filed past his bed one by one,
dressed only in their tunics. On this day Python and Seleukus, who had been to
the temple of Serapis, enquired whether they should bring Alexander thither.
The god answered that they must leave him alone. The eight and twentieth
day of the month, towards evening, Alexander died.”

Plutarch’s Lives Volume III: Life of Alexander,
Translated by Aubrey Stewart, M.A,, Project Gutenberg 2004.
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Ach, my dear Alexander, as I look up at the sky I can only wonder
under which constellation you, my dearest boy, are sleeping tonight.
Orion, maybe? The famous hunter?

It’s time we break this silence between us! I know some actions of
mine were considered interference, and that this displeased you.
The gods know I have never been a passive woman, to sit at home
and weave cloths while inept men govern badly, but it was never my
intent to upset you.

[WHAT WILL YOU DO NEXT?]

Seleucus
Look at what he has achieved
Look just at what he believed!!

Perdikkas
The Persians are right to call him great
To be great is surely his fate

[ALEXANDER IS ILL]
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Alexander

I know I have a restless soul

I can’t restrain a spirit untamed
I freely follow their call

Acting strongly and unashamed

Truth and legend even now contend

Who I am! A god? A king? A conqueror? A man?
Tales of my deeds and feats abound

So many stories going around

I myself hardly know who I am

I have a restless soul I can’t control
Driving me to places still unknown
And history may well my feats extol
Or posterity could my deeds disown
I myself hardly know who I am

Truth and legend even now contend

Who I am! A god? A king? A conqueror? A man?
Tales of my deeds and feats abound

So many stories going around

I myself hardly know who I am

Whatever they say, in my heart I know
I have done what no one has done

I have been where no one has gone

I have achieved more than anyone!!
But I know I have a restless soul

[RESTLESS SOUL]
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ALEXANDRA CHARANIS v '|| ‘J oy
She was born and grew up in New Jersey, USA. An art historian and ! 4 *1 E

. professor, she studied at Mount Holyoke College and Michigan University. . ’

=~For many years she was in charge of the theatre club at Anatolia College, ‘ V
Thessaloniki.

- N

ZRnvoypapog kai evéupatoAdyog. Xroudace otn ZxoAn KaAwv Texvov tng
ABnvag (Cwypagikn pe 6dokaio tov I MépaAn kai oknvoypapia pe tov B.

AGnva v lomavia, to BéAyio, tn Pwoia k.a.’Exel oxknvoypagnoel oto EBvikd
Elmtpo oto KOBE, otnv EAY, oto Méyapo Mouaikng, oto Oéatpo Téxvng, otov

e
'_ “55 A set and costume designer. Studies: Athens School of Fine Arts
4% e (painting under Yannis Moralis and set design under

PRODUCTION TuAM .
AND STAFF BIOS = SS

KQYXTANTINOXZ AOYPIAHX

YuvO£tng, oknvoB£ng, oikovopoAGyog pe omoudég otnv EAAGSa kal to e§wrtepika.
‘Exe1l aoxoAnBei 181aitepa pe 1o €160¢ Tng rock opera kat to musical (Cats, Jesus .
Christ Superstar k.a.). Qg ouvBétng ouvepydotnke pe to EBviké Oéatpo, evw,
aré to 1998, éxe1 évrovn mapoucia otn Siokoypapia.

CONSTANTINE ATHIRIDES =& -

A composer, director and economist, he studied in Greece and abroad. ";.
He has focused especially on the genres of opera and the musical (Cats, ="
Jesus Christ Superstar, et al.). As a composer he has worked for the "%
National Theatre and has been prolific in music production since 1998.
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ALEXANDRA CHARANIS

TFevviBnke ka1 peydAwoe oto New Jersey twv HITA. Iotopikdg Téxvng
Kal kaBnynipia, pe onoudéc oto Mount Holyoke College

Kai oto Michigan University. AietéAeoe emi moAAd xpdévia utteuBuvn tou
Oeatpikoy Opilou tou Anatolia College.

"

I'lANNHX BOYPOX

Apiotouxog P1AocoPirng ZxoAng tou EBvikou Kamodiotpiakou [Mavermotnpiou
tou Tpnpatog Oeatpiryv Xroudwv. ITtuxioUxog Anpooioypagiag-AnpooioAoyiag
Kat tng Avitepng XxoAng Apapatiking Téxvng tou EBvikou Oedtpou.

‘Exe1 SiateAéoer Avurpdedpog tng Atapkoug Emitpormg Moppwtikv YioBéoswv
¢ BouAng. KaAAitexvikédg AteuBuving tou KOBE amé tov Mdio tou 2013.

GIANNIS VOUROS

An honours graduate of the Department of Theatre Studies of the Faculty of
Philosophy, National Kapodistrian University, Athens, he also holds a degree in
Journalism and Publicity and a degree from the Higher School of Dramatic Art
of the National Theatre of Greece. He served as Vice Chairman of the Hellenic
Parliament’s Standing Committee on Cultural Affairs. He has been the Artistic
Director of the NTNG since May 2013.

I'IANNHZXZ METZIKQ®

BaoiAeadn). 'EAaBe pépog oe exbéoelg {wypapikig Kai performance otnv

OO0K xat og MoAA0UG 181wTIKOUC Bidooug.

GIANNIS METZIKOF

Vassilis Vassiliadis). He has taken part in painting exhibitions and
performances in Athens, Spain, Belgium, Russia, et al. He has created stage
sets for the National Theatre of Greece, the NTNG, the Greek National
Opera, the Athens Concert Hall, the Theatro Technis, the Theatre
Organization of Cyprus and many private theatre companies.

IOANNA TIMOOEAAOY

ZXnvoypapogc-evéupatoAdyog pe emmAéov omoudég ota O1kovoKda

ka1 e€e16ikeuon oto e€aywyiké marketing. Epyddetar oto Béatpo, otov
xivnpatoypdgo kai otn iagnpion. Exel ouvepyaotei pe mAnbwpa eAAMvwv
Kal VWV oKNVoBETWV.

IOANNA TIMOTHEADOU

A set and costume designer, she has also studied Economics

with a specialization in Export Marketing. She works in theatre, film and
advertising. She has collaborated with countless Greek and foreign directors.

AXIIA ®OYTZH

KaBnyntpia kAaoikou kat oUyxpovou xopou, Tituxiouxog tou YIIIIO.

‘EAaBe pépog oe mapaotdoelg tng EAL. ABnvv. Zuvepydaotnke wg Xopoypapog
oto Béatpo. Aida&e xivnoloAoyia oto Tunpa Oedtpou tou ATlO. [6putikd pédog
TWV X0peUTKWV onddwv EZIT xar Adpdotela. Aratnpei LxoAn Xopou

otn Beooalovikn.

ASPA FOUTSI

A teacher of classical and modern dance, she holds a teaching degree from

the Greek Ministry of Culture. She has performed at the Greek National Opera

and worked as a choreographer in the theatre. She taught kinesiology at the
heatre Department of Thessalomkls Aristotle University. She is a founding

AEYTEPHZX ITAYAOIIOYAOX

Zroudaoe Kivnpatoypdgo pe ty eidikdtnta Ateubuvin dwrtoypapiag.

Amo 10 1986 éxe1 oxeb1doel ToUG PWTIOPOUE Yia TTAvw arnd 400 Beatpikég
napaotdoelg, éxoviag anoordoel Siebveic kar eAAnvikég iaxpioeig kai BpaPeia
petal twv onoiwv, to MeydAo Bpafeio Oedrpou 2007 amné tnv’Evwon
EAAMAVQYV Oeatpikv Kat Mouoikov Kptukmv.

LEFTERIS PAVLOPOULOS

He studied Film, specialising in Cinematography.

Since 1986 he has designed the lighting for over 400 stage performances,
garnering international and national distinctions, including the Theatre
Grand Prix 2007 from the Association of Greek Theatre and Music Critics.

_ XTAOHX MHTZIOX
~ Me omoubég ypa@ioTiKNG Kal apXITEKTOVIKNG ECWTEPIKWV XWPWV Kal €Xoviag
p PEAETNOEL TO WG Kal TNV KIVoUPEVN elkOva éxel e€eAxBel oe oUyxpovo
oknvoypdgo Beapdtwv. Evowpatvovtag to Bivieo o0tov oKNVIKG XWPo
dnuoupyei elkovikd miepifdAAovia xat oUVOETEG PWTIOTIKEG OUVOTIKEG PECW
_zouvideo mapping. Amé to 1996 ouvepyddetal wg HOUGIKGG K1 EVOPXNOTPWING

*  otov Sioko kat Tig wvtavég mapactdoelg otn pok émiepa Alexander the Great.

B
STATHIS MITSIOS

Having studied graphic arts and interior architecture, as well as light and

the moving image, he has evolved into a set designer for shows and spectacles.

@By incorporating video into the stage, he creates virtual environments, and

composite lighting conditions through video mapping. Since 1996 he has been

working as a musician and is in charge of the musical arrangement of the live

erformances of the Alexander the Great Rock Opera, participating in the same
capacities in the recording of the album.

KOXTAX. TZOYNHZ L
‘Exe1 ypdwet pouoikn yia tpayoudia, yia viokipaviép, Siapnpioeig xat
padlopwvikd spot. EvopXxNotpwoe yia TpOKPIHATIKA CUPHETOXN OTNY,
Eurovision to 1996. 'a moAAd xpdvia eixe tn HOUOIKN eMmpéAela Katl TIg
EVOPXNOTPWOELS ota {wVtavd Pouoikd mipoypdppata oty AiyAn Oeoocalovikngd

KOSTAS TZOUNIS

He has written music for songs, documentaries, commercials and radio spots.
He was in charge of the musical arrangement of a preliminary entry in the
Eurovision Song Contest in 1996. For many years he was in charge of the
musical selection and arrangement of the live music shows

at Thessaloniki’s Aegli music venue.
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AEAINA BAXIAEIAAH

TevvBnke otn Oecoalovikn. Amé mavia t paysuav n {wypagiki, 1o
xpwpa, to Béatpo. Kai xamnwg €tot, Bpédnke va ekBétel Tn SouAeld tng wg
eu(aotlxoc Kai va maidel h va oknvoBetel yia tnv KApepa Kat tn oknvn evidg
K1 €Kt6¢ EAAGSOG...

DELT.NA VASILIADI

She was born in Thessaloniki. She was always enchanted by painting,
lq:frs and the theatre. This is how she found herself exhibiting her work

as a visual artist and acting or directing for the camera and the stage, in

and outside Greece...



HPIX TEATKAAIAOY

Metamtuxiaxég omoudég oto styling (Polimoda, ®Awpevtia, 2013).
Epyaotipila-oepivapia otn Snpioupyia enayyeApatikol moptgoAto,

OTIG KATAOKEUEG TPIWV 81a0TdoewV, HAPKETIVYK OTNn 168a, apXITEKTOVIKN Pakéta,
expdOnon mnatpdv, {wypagikn (Central saint Martins, Aov8ivo, 2011-13).
EvSupatoAoyia xat oxebiaon pédag oto IEK Axpn (2008-10).

IRIS TSAGALIDOU

She pursued postgraduate studies in Styling (Polimoda,

Florence, 2013). She has attended workshops and seminars in creating a
professional portfolio, 3D construction, fashion marketing, architectural scale
modelling, sewing patterns, and painting (Central Saint Martins, London,
2011-13). She studied costume and fashion design at the Akmi Private
Institute of Vocational Training (2008-10).

HAIAY. KOTOIIOYAOX

Zrnoudaoce Texvikdg Ipagpiotag HAektpovikig Xxediaong Eviurou.

Amé 10 1991 epydletar oto Béatpo wg nBoroidg kat ané to 2000 oto KOBE,

¢ utevBuvog napaywyng oe navw amnéd 40 napaotdoelg. Ta teAevtaia xpévia
eival utteUBuvog poypappatiopoy Kal eKTEAEONG TwV Teplodel®v tou KOBE.
Yuvepydotnke wg Sieubuvting mapaywyng oe video clip, tnAeomtikd oot kat otnv
tawia Kitpwn néAn tou X. Katuptdién

ILIAS KOTOPOULOS

Studies: Digital Publication Graphic Design Technician

Since 1991 he has been working as a stage actor. In 2000 he joined the NTNG and has

served as production manager in over 40 performances. In recent years he has been in charge
of the NTNG’s programming and touring. He has worked as a production manager on music
videos, TV spots and Savvas Katirtzidis’s film Yellow City.

BIKH AAECAKH

Eival anégpoitog tou MET (I[Tavemotnpio Makedoviag), jie petartuxiaké otov
Topéa Tou texvikou Bedtpou wg Stage Manager (Mountview Academy of Theatre
Arts, Novdivo). Zuvepydotnke pe tnv Omnepa Oeooalovikng, to Méyapo Mouoikng
BOeooalovikng, 1o @eotufdA Tpayoubiol Oecoalovikng k.d. Amd to 2007 epyddetal
oto KOBE otnv opydvwon napaywyng xabwe xat wg stage manager.

VICKY ALEXAKI

A graduate of Macedonia University’s Department of Music Science and Art, she

holds a Master’s degree in Stage Management (Mountview Academy of Theatre Arts,

London). She has worked at the Thessaloniki Opera, the Thessaloniki Concert Hall,

the Thessaloniki Song Festival, et al. Since 2007, she has been working at the NTNG in production
and stage management.

AHMHTPHYZ BAXIAEIAAHX

Zroudéc: Sound Engineering (IEK Zuvn). E€ai8ikeupéva ogpuvdpia (SAE) otig
teAeutaieg texvoloyieg ixou. Luvepydotnke pe yvwotousg EAAnveg kat £évoug
KaAAtéxveg. Epydotnke otnv Ano Kato Records kai otnv Y6pdyeto Live Club.
Eivai unievBuvog tou tunpatog Sound Engineering twv [EK Zuvni kai epydletat
oto Cue Productions. ¥

DIMITRIS VASSILIADIS" -

Studies: Sound Engineering (Xyni Vocational Training Institute - IEK)«

Specialised seminars (SAE) in the latest sound technology. He has worked with W
well known Greek and foreign artists. He worked at Ano Kato Records and "‘--"""
the Ydrogeios Live Club. He is in charge of the Sound Engineering Department at the« - ﬁ v B
Xyni IEK and works at Cue Productions. ”’_i"-h. ;

ITIOAYZENH AAAM-BEAENH

AeuBuvipia tou ApxatoAoyikoU Mouceiou Oeooalovikng. Zmoudég: Metamtuxiako
xrat Si8axtopiké SimAwpa Apxatodoyiag. Tunpa Oedtpou tng xoAng KaAwbv Texvov
tou ATIB. Yrokpitikni oto Kévtpo Beatpikng Epeuvag. Oewpia kal mpaxtikni tou
Bedtpou oto [Tavernotnpuo Sorbone 111 oto [Mapiot. ¢ emKkePaAig tou ApxaioAoyikou
Mouoeiou Oecoalovikng, éxel ouvieAéoel otnv enavaAeitoupyia tou Kat t avadeign
tou, 1600 otnv EAAGSa, oo xat oto e§wtepikd. Lto mAoUoio €pyo tng meptAapfavovtal
818aokalieg, 1aAéCelg, Bnpooielioelg, opyavwoelg apXaloAoYIKWOV ekBECEWV oTnV

EAAGSa kat to e€wtepikd. [TapdAAnAa aoxoAnbBnke pe empéAeia ek6doewv, ouyypapn
Aoyotexviag kat Beatpikwv épywv, padiépwvo, tnAedpaon kat {wypapirmn.

POLYXENI ADAM-VELENI

Director of the Archaeological Museum of Thessaloniki. Studies: She holds a postgraduate degree and a doctorate
in Archaeology. She attended the Theatre Department of the School of Fine Arts, Aristotle University

of Thessaloniki and studied acting at the Centre for Theatre Research. She studied Dramatic Theory and Practice
at Sorbone III in Paris. As the director of the Archaeological Museum of Thessaloniki she has contributed to its
reopening and its promotion, both in Greece and all over the world. Her numerous activities include teaching,
lecturing, and organizing archeological exhibitions in Greece and abroad. She is an editor, an author, a playwright
and a painter, and she has also worked in radio and television.

English,

"; Lnioudec: KoAAéyto AvatdAia, 6mou aoxoAnBnke pe to Béatpo oe ouvepyaoia
. pe v A. Charanis xai tov K. ABupidn. Xto KoAAéyio Mndpvapvt tou
. TTavermernniou KoAoUpma tng Néag Yéprng e§akoAoUBnoe va aoxoAeital pe to
" Béatpo, ouvepyaldpevn pe S14Qopeg Tapaywy£g, 6Mwe TNV apepPIKAVIKA TIPEPIépa

tou £pyou Tierno Bokar mou av

PHOEBE HOLLAND

to be involved in theater, working
production of Tierno Bokar put on

] -'_. of Theater Creation (CICT) as well

Kévtpo Oeatpikng Anpoupyiag (CICT), kabBmg kat ToAAG aveEdptnta TpGTleKT.

‘Studles Anatolia College where she worked on theater with both A. Charanis
i “angeC. Athirides. At Barnard College of Columbia University in N.Y. City she continued ot

I'ANNHXZ MAYPIAHZ

EAEYOEPIA I'AZETH

Xroubég: AyyAikn @1AoAoyia (AIIO). Metdppaon AyyAiking-EAANVIKNG yAdooag
(Cambridge). Ktnviatpikn (AI1O). Q¢ nBomoidg ouppeteixe oe ayyAdpwveg Kat
EAANVOPWVEG €paOITeXVIKEG Beatpikég opadeg tng Oecoalovikng.

‘Exel aoxoAnBei pe petdppaon/anédoon (amé eAAnvika oe ayyAikd) kat
OUYYPa®N OTiXWV ota ayyAikd yia epaocttéxveq KaAAITEXVEG oUYXpPOVNG
pouoikng. Efvar exmaibeutikég AyyAikng yAwooag ota Exnaibeuthpia
«MavtouAidngy.

ELEFTHERIA GAZETI
Studies: English literature (Aristotle University of Thessaloniki). English-Greek

translation (Cambridge). Veterinary School (Aristotle University of Thessaloniki).
As an actress she has performed with English- and Greek-speaking amateur theatre

companies in Thessaloniki. She has translated/rendered lyrics from Greek into
and has also written lyrics in English for amateur contemporary music artists.
She is a teacher of English at the Mantoulides Schools.

PHOEBE HOLLAND

¢€Baoce o I1. Mripoukg kai o Biacdg tou, to AteBveég

on various productions including the U.S. premiere
by P. Brooks and his company, the International Center
as numerous independent projects.

I'EQPI'IA BEAHBAXAKH

Epunvedtpia, otixoupydg 1€ mAovaoia Siokoypagia. Lrmoudace KAaoiké xat
oUyxpovo Tpayoudl ki €xel ouvepyaotel pe onoudaioug EAANVeEG kal Eévoug
xaAAitéxveg. Tov teAeutaio xpévo etopddel pia véa Siokoypagikn epyacia
He tov apyevtivo paéotpo tou Tango Nuevo, Luis Borda.

GEORGIA VELIVASAKI

An actress and a lyricist with an extensive discography. She studied classical
and modern singing and has collaborated with major Greek and foreign
artists. Over the past year, she has been recording an album with

the Argentine maestro of Tango Nuevo, Luis Borda.

GIANNIS MAVRIDIS | ¥

pY

ACTORS? BIOS

APETH BANABANOIIOYAOY

rrou8éc: Iotopia-ApxatoAoyia oto AITO. KAaoikn Kat nAeKtpikn KiBdpa
Kat ouyxpovo tpayoudt pe tv Eu. Ziapavtd. E8G kar 8 xpévia et otn
BOeooalovikn émou éxel ouvepyaotei 11 TIOAAG POK LIOUCIKA oxnpata tng
MOANG. Zuppeteixe otnv mpwtn ek6oxn tou Alexander Rock Opera.

ARETI VALAVANOPOULOU

Studies: History-Archaeology at the Aristotle University of Thessaloniki.
Classical and electric guitar and modern singing with Evi Siamanda. For the
past 8 years she has been living in Thessaloniki, where she has worked with a
lot of the city’s rock bands. She participated in the first version

of Alexander Rock Opera.
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SR OOMAX BAIATKOO®THX
rroudég: HAektpikn K18dpa, jazz Bewpia xal appovia oto N6eio diAimmog
Ndxag. ITapakoAoUbnog, emmAéov, ogpivapia NAEKTPIKNG KiBapag kal 181aitepa
pabnpata ewvnukng. Améeoitog tng XxoAng Epappoopévng ITAnpo@opikng,
[Mavermmotnpiou Maxeboviag. Tpayoudiotng twv: The Puppets, (Metallica tribute
i band) ka1 PiZa Tpio. Zuppetoxég: Alexander Rock Opera, Musical Mivwg.

THOMAS VLIAGOFTIS

Studies: Electric guitar, jazz theory and harmony at the Philippos Nakas Con-
2 ! servatory. He also attended electric guitar seminars and took private lessons

‘. v g in phonetics. A graduate of the School of Applied Informatics of the Univer-
R sity of Macedonia. He sings for The Puppets (Metallica tribute band) and Roza
Trio. He has appeared in Alexander Rock Opera and the rock musical Minos.

OO0AQOPHY. BOYTZIKAKHX

rroubéc: Movwéia (ta&n 6. Maupidou), Nopikn (AIIO-Ynétpopog IKY),
pabnpata peAodpapatkng kai umokpitikng (té&n X. [Mamaoctepyiou).
Yuvepyaoieg: ZOAB, Dulce Pontes, A. Mapayng, L. Borda k.d. Eygavioeig:
MMO, Apxaio otaéio Embavpov, Abbey de Neumunster, ©Oéatpo [1ovp1 k.d.
[Mapaotdoeig: Ziwn, o BaoiAidg akovel (uovoikdg), Alexander Rock Opera
(ApiototéAng) k.d. [Ipoowmikn Siokoypapia: AioBnuatikn HAikia.

\ ‘ g THODORIS VOUTSIKAKIS
== Studies: Monody (taught by Th. Mavridou), Law School (Aristotle University of

- & Thessaloniki-State Scholarships Foundation scholar), melodrama and acting

‘ . . ], courses (taught by Chr. Papastergiou). Collaborations: The City of Thessaloniki
Symphony Orchestra, Dulce Pontes, D. Maramis, L. Borda, at al. Appearances:

Thessaloniki Concert Hall, Ancient Theatre of Epidaurus, Abbey de Neumunster,
Yuri Theatre, et al. Performances: Quiet, the King Is Listening (musician), Alex-

ander Rock Opera (Aristotle), et al. Solo discography: Emotional Age,

APXENIOX 'ABPIHAIAHXZ y N
Yroudég: KAaoikn @iAoAoyia jie HeTamtuxiaké otnv e1I81KA aywyn. Ympe

péAog Tng maidikng xopwdiag Ayiag Tpiddog kat qoitnoe oto tunpa fulavuvng -
HOUCIKNG ToU KpatikoU wdeiou. Zuppeteixe otnv émepa tou N. Kurnoupyou Xiwnn, a
o0 BaoiAidg axovel otov pdAo ToU HOUOIKOU.

ARSENIOS GAVRIILIDIS

He studied Classic Literature and pursued postgraduate studies in Special
Education. He was a member of the Agia Triada children’s choir and studied
at the State Conservatory’s Byzantine Music department. He appeared in N. ;
Kypourgos'’s opera Quiet, the King Is Listening in the role of a musician. "

i RN XAPHY. AOYAKAY.

armé ta MANKtd 6pyava, wg ta Kpouotd Kal ta €yxopda. ZUPPETEXEL OE
{wvtavég epgpavioelg PoUoIKWOV oxnpdtwy Kat gival gortnting tou Tpunpatog
Apxitektévwv Mnxavikwv tou AllO.

HARIS DOULKAS

A singer and musician with a wide range of abilities which extend from
% ) percussion to keyboard and string instruments. He participates in live perfor=
' F / mances by various music ensembles and is a student at the Department of
Architectural Engineering, Aristotle University of Thessaloniki.

ATIONAQN APIKOYAHX .

rroubéc: Apapatikn XxoAn Avépéag Boutovdg pe avaveoUpevn urotpogpia

(aprotouxog améeoitog). Luvexioe Tig Beatpikég tou oroudéc oto NAovbivo, RN

pe ogpvdpia, masterclasses, epyactnpla Kai padnpata UTIoKPITIKNG Kal
TexvVIKQOV Bedtpou. ‘Exel aoxoAnBei emayyeApatika téoo pe to Béatpo oo kat
L€ To Tpayoudt Kai tov xopo.

APOLLON DRIKOUDIS

Studies: the Andreas Voutsinas School of Drama with a renewed
scholarship (graduated with honours). He continued his drama studies in
London, where he attended seminars, masterclasses, workshops, and
acting and theatre technique courses. He has worked as a professional
actor, singer and dancer. .
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. . Tpayoudiotng kai pouoikdg Pe eupy GpAopa IKAVOTNTwYV ol oToieg emeKteivovtal :

IIANOX ZQHX

Zrnoudaoe Béatpo, kabwg Kal KAaoiké & poviépvo tpayoudt. ['a apketd
xpovia BietéAeoe pédog emayyeApatikng xopwdiag. [Tnpe pépog oe 6mepeg Kkat
TIapaotdoelg pouoikou Bedtpou wg nbotoidg aAAd kal wg coAiot.

PANOS ZOIS

He studied drama, as well as classical and modern singing. For many years
he was a member of a professional choir. He has appeared in operas and
musical theatre as an actor and a soloist.

XPYZA IOANNIAOY

rroudég: Apapatikn ZxoAn AvSpéag Boutovdg. Mouoikég omoubég (mavo,

Tpayoudt, avitepa Bewpnuikd). Exel anoomndoet Bpafeia kaAltepng epunveiag

oe eupwriaikG PeoufdA povoAdywv. AIBACKEL UTIOKPITIKN, HOUCIKN

} ; Kai tpayoudt otn Apapatukn ZxoAn Avépéag Boutowvdg. Amé to 2008
-ﬁ ' ouvepydletal pe 1o KOBE.

o ol
. %" JCHRYSA IOANNIDOU

=

4 Studiés: the Andreas Voutsinas School of Drama. Music studies (piano,

o~ .‘ singing, higher music theory). She has won awards for best interpretation at

« European monologue festivals. She teaches dcting, music and singing at the

! "Andreas Voutsinas School of Drama. Since 2008 she has been working at the NTNG.
L

F >
NIKOZ KAIIEAIOXZ

rroubég: Apapatikn XxoAn KOBE (apiotouxos). Eival nBoroiég tou KOBE.
Luvepydotnke pe tnv'Evwon Bedtpwv tg Eupwnng, kabwg xat pe tnv EAL.
Tuppeteixe oe MOAAEG TNAEOTITIKEG KAl KIVNATOYPAPIKESG TIAPAYWYEG.

NIKOS KAPELIOS

Studies: the NTNG School of Drama (honours). He is an actor at the NTNG.

He has worked for the Union of the Theatres of Europe, as well as for the Greek
National Opera. He has taken part in numerous TV and film productions.

EAIZABET - MAPIA KOTINH

rroudég: Apapatikn XxoAn KOBE. TeAeiépoitog Nopukng ATIO. [putikd

1éAog ng opddag Bedtpou C. for Circus. MéAog ToU 0XNPATOG NAEKTPOVIKNG
pouoikng M.A.t.E (Meetings Along the Edge). Zuppeteixe otig nmapaotdoeig: Kdt
Awagpopetikd! (C. for Circus), O pikpdc npwe (oxnv. I. Piiyag, KOBE), Mavtdu
Yovoov (oxnv. I Appévng, KOBE).

ELISAVET - MARIA KOTINI

Studies: the NTNG School of Drama. She is a final-year student at the Law
School of the Aristotle University of Thessaloniki and a founding member of
the C. for Circus theatre group. She is also a member of the electronic music
band MA.tE (Meetings Along the Edge). She has appeared in: Something
Different! (C. for Circus), The Young Hero (dir. G. Rigas, NTNG), Madam Sousou
(dir. G. Armenis, NTNG).

AHMHTPHZ KYANIAHZ

Zmoudég: Nopikn ATIO. Kpaukn ZxoAn Opxnotikn Téxvng ABnvag. Maidaywyikn
: KAao1koU xopoU Kal 10TopIKwV xopwv oto Ilapiol."Exel xopoypapnoel yia
Béatpo, dmepa Kat Kivnpatoypdeo. Adokadog priaAétou (2000-06) kat
raAAtexvikég oUpPoulog (2000-08) tou XopoBedtpou KOBE.'EAaBe pépog otig
napaotdoelg Cabaret, Godspell kai Jesus Christ Superstar. Ai8dokel KAaoikd
x0p6 otn Oecoalovikn.

#DIMITRIS KYANIDI
Studies: Law School, Aristotle University of Thessaloniki. Athens State School
4 T0f Orchestral Art. Pedagogy of Classical Dance and Historical Dances in Paris.
; He has choreographed for the theatte, opera and cinema. He was a ballet
& teacher (2000-06) andsan artistie consultant (2000-08) for the NTNG’s Dance
Theatre.He has appeared in Cabaret, Godspell and Jesus Christ Superstar. He
teaches Blassical dance in Thessaloniki.

ANAXTAXIA KQXTOIIOYAOY

5] Zrnoudécg: Tunpa AeBvwv & Eupwrnaik@v oroudwv tou navermotnpiou
Maxkedoviag. Znoudég xopoU atn oxoAn tng A. Pouton.’Exel mapaxkoAoubioel
oglvapla oe S1a(pOoPETIKESG TEXVIKEG OUYXpOovoU XopoU Kal autooxediacpou.

Eival péAog tng opddag xopou Adpdoteia.

ANASTASIA KOSTOPOULOU

Studies: Department of International and European Studies, University of
Macedonia. Dance studies at the Aspa Foutsi School of Dance.

She has attended seminars on various modern dance and improvisation
techniques. She is a member of the Adrasteia dance group.




NONIKA MAAKOYTZH

Zroudéc: KAaoikn x18dpa, mavo, taproupd, Bulaviivi L10UoIKN, oUYXpovo
Tpayoudt kat avatepa Bewpnukd. TeAeidportn g Apapatiking LxoAng Avpéag
Boutawvdg. BpaBeUtnke wg¢ n kaAutepn véa nBoroidg tng Eupddrnng oto 120
AieBvég DeoufdA Oedrpou “Actor Of Europe”. Amé to 2007 enpaviletal oe
HOUOIKEG OKNVEG TG Oecoalovikng, Tng ABrvag kal Tou e§wieptkou.

NONIKA MALKOUTZI

She is a final-year student at the Andreas Voutsinas School of Drama. She
has studied classical guitar, piano, tanbur, Byzantine music, modern singing
and higher music theory. She received the Best Young Actress of Europe at
the 12th International “Actor of Europe” Theatre Festival. Since 2007 she has
appeared at music venues in Thessaloniki, Athens and abroad.

POYAA MANIXZZANOY

MEAINA NTYIIPE

Zroudaoe og Kpatika wdeia kal oxoAég xopou otn F'aAAia kat tnv EAAGSa kat
oto Tpnpa Mouoikng Emotnpng & Téxvng tou INavermotnpiou Makeboviag.
Aoxoleital pe 1o piouQika pe omoudég otn Apapatkn XxoAn AvSpéag
Boutowvdg. OAokAnpvel tny exnaideuon tng otnv «Académie Internationale
de Comédie Musicale» oto Iapiot.

MELINA DUPRE

She studied at state conservatories and dance schools in France and Greece,
as well as at the Department of Music Science and Art of the University of
Macedonia. She is currently studying the genre of the musical at the Andreas
Voutsinas School of Drama and completing her training at the Académie
Internationale de Comédie Musicale in Paris.

roudég: Tunpa AyyAikng didoAoyiag tou ATIO. Apapatikin LxoAn

P. Tlatepaxn. Ai8doxel otn 6npdoia exnaibevon. [6putikéd péAog tou
pouoikoBeatpikou oxnpatog Ayapor OUtal Xuvepyaoieg: Kapebéatpo
KaAapapidg, Oeatpikn Siabpopn, Oéatpo Ing npépag, AHITEOE lwavvivwy,
HDOVRE TEATRE (Zouné6ia), [Tepapatuxn Zknvn g «Téxvng», KOBE k.4.

YTAYPIANA ITATIAAAKH

Zroudéc: Nopukn XxoAn AlIIO. Apapatikin IxoAn KOBE (apiotouxog). Kdtoxog
enayyeAnatkOv Simlwpdtwy xopoU. Xuppeteixe otig napaotdoeig tou KOBE:
Mavrtay Xovoov (oxnv. I. Appévng), To kUua (oxnv. . Priiyag).

STAVRIANA PAPADAKI

Studies: Law School, Aristotle University of Thessaloniki. The NTNG School
of Drama (honours). She holds professional diplomas in dance. She appeared
in the NTNG staging of Madam Sousou (dir. G. Armenis) and The Wave (dir.

ROULA MANISSANOU

Studies: Department of English Literature, Aristotle University of Thessa-
loniki. The Roula Pateraki School of Drama. She teaches English at a state
school and is a founding member of the musical theatre group Agami Thyte.
Collaborations: the Kalamaria Café Theatre, Theatriki Diadromi, the Theatre G. Rigas).
of the 9th Day, the Municipal and Regional Theatre of Ioannina, Hdovre

Teatre (Sweden), the “Art” Experimental Stage, the NTNG, et al.
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AZTEPHZF l'lEATEK 3
Lroudéc: Apapatum yxoAn KOBE, Tunpa Bedtpou tou AMIO, uriotpopia te EE)E
pe tov I1. Mmnipouk. Xuppeteixe oe mepioodtepeg amnéd 50 mapaotdoeig oe KAQOIKG

Kai oUyxpova £épya tou Taykoopiou pereptopiou oto KOBE kai oto eAelBepo
Béatpo. TnAedpaon: LAPD, KovkAeg, Xxe66v nmoté x.4. Kivnpatoypagog: Av ' |
RHIANNON MORGAN ayandg, [IpéokAnon oe 8einvo, Kdtw am to pakiyial oov K.d. ;
She studied Dance at the Rambert School of Dance and the London Contem- ASTERIS PELTEKIS |

porary Dance School. She has danced with N. Charnock, W. Cardona, Cocoon Studies: the NTNG School of Drama, the Theatre Department of Thessaloniki’s
Dance, the Oguike Dance Company and Akram Khan. She worked at the Aristotle University; scholarship from the National Youth Theater with Peter \
NTNG in the performace of With exquisite music, with voices (direction and Brook. He has appeared in over 50 performances of classical and modern : ']

choreography by S. Spyratou). works of the world theatrical repertoire at the NTNG and the free theater. TV:
LAPD, Dolls, Almost Never, et al. Cinema: If You Love Me, Invitation to Dinner,

Under Your Make-up, et al.

; *iﬂ ON' MPI‘KAN (5

TTouBacE xopo oto Rambert School of Dance xat oto London Contemporary
Dance tou NAovdivou. Xépewe pe toug N. Charnock, W. Cardona, Cocoon Dance,
Oguike Dance Company kai tov Akram Khan. Me to KOBE ouvepydotnke otnv
mnapdotaon Me povoikég e€aioieg, ye Qwvég (oknv-xop. X. Zmupdatou).

KONXTANTINOX MYAQNAX

rmoudéc: Apapatikn XxoAn Avépéag Boutovdg, Epyactnpt BOeatpikng Téxvng

KOEO, Epyaotnpt Aktic AeAiou, Epyaotnpt AHITEOE BéAou. Tunpa Iotopiag,
Apxatodoyiag & Kowvwwvikng AvBpwrioAoyiag ([Tavermotnio Ogooaliag). 2

Apapatixég tevépog (pemeptépilo musical) pe kaBnyntn tov I [TupraAdxo. "

AHMHTPHY TIKTOIIOYAOX

Lroudaoce 110UOIKN Kal TtapakoAouBnoe ogpvdpia umokpitikng. ‘Exel
ouvepyaotei pe moAAoUG peydAoug EAANvVEG kaAAitéxveg Kat €yive euputepa
YVWotég apou Katdeepe va SiakpiBei ouppetéxovtag oe peyaia tnAgomuikd
CONSTANTINOS MYLONAS Talent Show 6mwg to Greek Idol kai to The Voice of Greece.

Studies: the Andreas Voutsinas School of Drama, Theatre Art Workshop ] A
(the Thessaloniki Centre for Theatre Research), Aktis Aeliou Workshop, the — ) = ::‘ DIMITRIS TIKTOPOULOS

-
-
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Municipal and Regional Theatre of Volos Workshop. Department of History, - » T He studied music and he attended acting seminars. He has worked with many
Archaeology & Social Anthropology (University of Thessaly). Dramatic tenor L leading Greek artists and became more widely known through his distinguished
f participation in talent shows, such as Greek Idol and The Voice of Greece.

(music repertoire) taught by G. Pyliarakos.

NIKOX NIKOAAIAHE
Xroudéc: Apapatikn XxoAn KOBE. Exel ouvepyaotei pe moAAéG opddeg tng
néAnc kaBag Kdl P Toug GKnYOGéI€C5 IL Zn}[3uvé, ,N~ ?‘JKC[MS“: ©. Behoodpn, T Yroudaoce Béatpo, tpayoudl, avitepa BewpnTKA TNG POUCIKNG, (PUOLKNA Kal
Pardo, T Tlanta86moudo, 1. Zibépn, K. Pouyyépn x.4. Eival n 8edtepn ouvepyacia 8loiknon emxelproewv. Eival nBoro16g tou Bdtpou Kat Tou KIVRpatoypapou,
Tou pe 1o KOBE. napdAAnAa 8e epyddetal wg performer Kai 10NyNTIG eKMAIBEUTIKOV
oepvapiwv. [pdget Béatpo, maidikd BifAia kar otixoug Tpayoudiiv.
NIKOS NIKOLAIDIS

Studies: the NTNG School of Drama. He has worked with many of the city’s DIMITRIS TSILINIKQS . . .
theatre companies, as well as with the directors: P. Zivanos, N. Sakalidis, Th. He studied Drama, Singing, Higher Music Theory, Physics and Business

Velissaris, T. Ratzos, G. Papadopoulos, L. Sideris, K. Rouggeri, at al. This is his Administration. He is a stage and film actor, and also works as a performer and
second collaboration with the NTNG presenter of educational seminars. He writes plays, children’s books and lyrics.

AHMHTPHZX TZIAINIKOZXZ
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NIKIAY. ®ONTAPAX

Zroudéc: [ToAtkdg pnxavikog pe petamtuxiakéd oto mepiBdAAov. [TapakoAotBbnoe
pabnpata xAaoikng kiBdpag pe tov Xt. Loupykouvn, pabnhpata cUyxpovou xopou
otn oxo0An tg A. ®oUton Kai pabnpata pwvnukng oto Ultimate Vocalist.
[MTAéov eivar o i810¢ 6dokaAog pwvnuxknig. Qg nBoro1d¢ ouppeteixe oe
napaotdoelg tg E. EuBupiou.

NIKIAS FONTARAS

He is a civil engineer with a postgraduate degree in environmental studies.
He studied classical guitar under Stavros Sourgounis, and took modern dance
classes at the Aspa Foutsi School of Dance and voice classes at the Ultimate
Vocalist. He is now a voice teacher himself. As an actor he has appeared in
plays directed by Eleni Efthymiou.

I'IOPTI'OX ®OKAX

Tpayoudiotng, 11ouoik6g, ouvbétng, otixoupydg. Emoudéc: IToAtikdg
Mnxavikdg, Mouoikn. [Tepioodtepeg amé xiAieg live eppavioeig oe oA6KANpn
T XWpa, session KiBapiotag xat tpayoudiotng oe studio kat live mapaywyég.
Yuvepyaoieg pe mAnBwpa kaAAitexviv kat péAog tou apxikou Bidoou

tou Alexander Rock Opera.

GIORGOS FOKAS

A singer, a musician, and a lyricist. Studies: Civil Engineering, Music. He has
made over one thousand live appearances across the country, and works as
a session guitarist and singer in studio and live productions. He has worked
with numerous artists and is a member of the original cast of the
Alexander Rock Opera.

NIKOX BAOEIAHX

rroudéc: Tunpa Kivnpatoypagou tou AIIO. Znouddlet oto ACM College (Guild-
ford), pe pepixn unotpopia, kabwg xatéAape tnv mpwn Béon oto «Accelerated
degree (Drum course)» petd ané ovuioi6v. 'Exel ouvepyaotei pe oAAd pouoikd

oxnpata kai kaAAtéxveg, pe v Opxnotpa tou AIlO xal pe 1o KOBE.

NIKOS VAFIDIS

Studies: Department of Cinema, Aristotle University of Thessaloniki. He
studiig_:";t ACM College (Guildford) with a partial scholarship, having won
first place at the Accelerated degree (Drum course) after an audition. He has
worked'w‘lth*many bands and artists, as well as with the Aristotle University
of Thessaloniki Orchestra and the NTNG.

-

I'IANNHYX BAAXOIIOYAOZ

Zroudécg: Tunpa Mouoikwv Znoudwv tou ATIO. KiBdpa, mdvo xat Bewpnuxd
oto [Tveupatik6 Kévipo AvaAnyng kat oto Q8eio Toupmnag K. Matoiykou otn
BOeooalovikn. Eni oeipd etwv SietéAeoe pédog xopwdiwv. IlapaxoAoubnoe
pabnhpata ulavuvng pouoikng. ‘Exel ouvepyaotei enayyeApatika pe
S1aKeERPIPEVOUG KAAAITEXVEG.

g BANEZXZA ®OOTAKIAOY
; Xroudéc: FaAAikn ®P1AoAoyia, WuxoAoyia kat Anpooioypagia. Exel \ .
rapaxkoAouBnoel pabnpata GwVnTKng, KAaoikoU Katl HoVIEPVOU Xopou, ' i GIANNIS VLACHOPOULOS
KaBwg kat Bedtpou. Exel tpayoudnoel oe live kai festival. Luppeteixe otig - Studies: Department of Music Studies, Aristotle University of Thessaloniki.
napaotdoelg: Npa Mnéév, ludus O16inovg, Ztaxtorovta.” i : ¥ Guitar, piano and theory at Thessaloniki’s Analipsi Cultural Centre and the

“K. Matsingos” Toumba Conservatory. He was a choir member for many

By~ > .
VANESSA FOTAK".jOU years and has studied Byzantine music. He has worked professionally with
Studies: French Literature, Psychology and Journalism. She has{attended } _ ) distinguished artists.

voice, classical and modern dance, and drama courses. She has.sung live's =
and at various festivals. She appeared in the plays Zero Hour," &' 8
ludus Oedipus, and Cinderella: -

XAPIKAEIA XATZHXABBIAOY

Yrnou8aoe pouoik6 Béatpo xar pwvntikn otn [eppavia Kal UTIOKPITIKN 0TO
Lee Strassberg Institute tng Néag Yépxng. Epyaletar wg tpayoudiotpia kat
nBomoi6¢ oto Béatpo Kal tnv tnAeépaon. Aaveilel tThv GwVN NG 08 KIVOUPEVA
ox¢61a tng Disney kai otn Barbie. [TapdAAnAa &iddoxkel thai chi kat qi gong.

HARIKLIA HATSISAVVIDOU

She studied musical theatre and voice in Germany, and acting at New York’s
Lee Strasberg Institute. She works as a singer and actress in the theatre and
cinema. She lends her voice to Disney and Barbie cartoons. She also teaches
tai chi and gigong.

NTINOXZ WYXOI'IOX

rroudéc: Apapatikn £xoAn Bedxn. @iAocopikin ExoAn ABnvmv. AoxoAnBnke
HE TN pouoixn omouddlovtag mdvo, Bewpia Kal appovia Tng poucikng, KiBdpa
Kat KAaoiké tpayoudt. ‘Exel nmai€el oto B€atpo Kal otov Kivnpatoypd@o Kat €Xel
Slaokeudoel HOUOIKEG Kal Kefpeva yia Tapactdoels.

DINOS PSYCHOGIOS

Studies: The Veaki School of Drama. The Faculty of Philosophy, University

of Athens. He studied piano, music theory and harmony, guitar and classical
singing. He has acted for the theater and cinema and has adapted music and
texts for performances.

IAXON I'EPEMTZEX

‘Exovtag oAokAnpwoel to mruxio gpoUykag, teAelomnolel Tig texvikég tou ot latin
xat traditionnal percussions, mavtpevovtag Nxoug and Aativikin ApepIKA,
BaAxkdvia, Toupkia xat eAAnvikd napadooiaxd akovopata. To world-ethnic
TaBog Tou Tov odnyei oe ouvepyaoieg pe peydAa ovépata tou eAAnvikouU Kat
61e6voUg otepewpatog.

IASON YEREMTZES

Having received his degree in fugue, he is perfecting his Latin and tradition-
al percussion technique, bringing together sounds from Latin America, the
Balkans and Turkey with Greek traditional music. His world-ethnic passion
leads him to collaborations with big names of the Greek and international
music scene.

ANAPEAX ZIAKAXZ

Zroudéc: KiBdpa (td&n K. KotoiwAn), kaBw¢ kat mrruxiwv Appovia, Avtiougn
ka1 duyn. Aiddoxkel x18dpa oto O6eio Bopeiou EAAGSag katl oto Anpoukd O6eio
NedmoAng Oeooalovikng. Zupneteixe ota AeBvn PeotpdA Kibdpag BéAou,
Ndé&ou ka1 Béporag. 'Exel oupmpaderl wg kiBapiotng oe ouvaulieg Siapdpwv
HOUCIK®WV OXNPATWV.

ANDREAS ZIAKAS

He studied guitar (under K. Kotsiolis), and holds degrees in Harmony, Coun-
terpoint and Fugue. He teaches the guitar at the Conservatory of Northern
Greece and at the Municipal Conservatory of Neapoli, Thessaloniki. He partic-
ipated in the International Guitar Festivals of Volos, Naxos and Veria. He has.
performed as a guitarist in concerts by various music ensembles.
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AIAMANTHY KAPAT'IANNAKIAHY

Znoudéc: Oewpia Tng pouoikng Kat mdvo. Computer science oto MAVEMIOTAPLIO0

tou Lincoln. Q¢ pouoikdg, evopxnotpwIng Kal music programmer

ouvepyadetal pe yvwotoug KaAAitéxveg Omnwg: A. ZepBouddrng, M. AcAavibou,

A. MitZéAog, I. KoUtpag, ®. [TAidtoikag, A. MndumnaAn, E. Zouyavén, K.
AeBaddg, MmAe K.4., kaBwg Kal pe to otouvtio nxoypapnoewv CUE . o

DIAMANTIS KARAGIANNAKIDIS

Studies: Music theory and piano. Computer Science at the University of u';:
Lincoln. As a musician, music arranger and programmer, he has worked T e
with well known musicians, such as D. Zervoudakis, M. Aslanidou,

A. Mitzelos, Y. Koutras, F. Pliatsikas, A. Babali, E. Zouganeli, K. Livadas, and \\ J

Ble, among others, as well as with the CUE recording studio.

AHMHTPHX AAIITIAY

‘Exovtag oto evepyNUKS TOU LAKPOXPOVIEG CUVEPYAOIEC LE KATAElwIEVOUG
raAAtéxveg otnv EAAGSa xar to e€wtepikd, apiBpei mdvw amé 4.500
B10KOYPAPIKEG CUPPETOXEG KAl TNAEOTITIKEG, PadlopwVIKES Kal {wvTavég
eppavioelg avd tov kéopo pe tnv 1816tnta Tou poucikoU, ouveETn, Ttapaywyou
ka1 evopxnotpwtn. Exel ouvBéoel pouoikn yia napaotdoelg, v akoAouBei kat
xapiépa ooAiota. 18puoce 1o pouoikd auvolo The Lapino Project.

DIMITRIS LAPPAS

He has extensive collaborations with distinguished artists in Greece and
abroad to his credit. As a musician, composer, producer and musical arrang-
. er, he has participated in over 4,500 recordings of albums, as well as TV,
= ’ radioand live appearances all over the world. He has composed music for
performances; and is also pursuing a career as a soloist. He is the founder of
The Lapino Project musical group.
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MIXAAHE TTIEPKOX B gt i
Troudéq: Afmwpa KAapvétou (pe tov. @: Caplescou) oto Néo NBelo e
©eooalovikng. AfAwpa ZagoP®Vou Je Trtuxio EISIKP_‘:J Appoviag, Avtionéng,
Evopyavwong kai AtetBuvong pmdvtag. Aibdoker oe dnpioukd wdeta xai otny
prévta tou Anpou ToAuyUpou. Zuvepydotnke jie to KOBE, tn AEQ, tnv ET3,
Kabwe Kal 1€ yvwotoug ouvOETeg Kal TpayoudloTég.

MICHALIS PIPERKOS

Studies: Clarinet diploma (under O. Caplescu) at Thessaloniki’s New Conserv-
atory. Saxophone diploma with a degree in Harmony Specialist, Counterpoint,
Band Instrumentation and Direction. He teaches at state conservatories and
at the Polygyros Municipal Band. He has worked with the NTNG, HELEXPO,
and ET3, as well as with well known composers and singers.

i

AEXIIOINA XKENTOY

To 2003 oAoKANPpwWOE T1¢ POUOIKEG TNG OTIOUSEG Kat Tpe SimAwpa oto BloAi.
‘Extote, aoxoAeital enayyeApatukd pe tn Houoikn, v napdAinia, amé to
2008, epyaletarl wg S1knyopog.

DESPINA SKENTOU

In 2003 she completed her music studies and received her violin diploma.
Since then, she has been working as a professional musician, and in 2008
she also began working as a lawyer.

®OIBOX ®PINKAX

rroubég: AimAwpa mavou oto Kpatukéd QOeio Oeooalovikng, pe Babpd
dprota ka1 B Bpapeio. Képbioe 1o 1o Bpafeio oto Siaywviopd «Jugend Musi-
ziert» otnv Katnyopia duo (Afyurttog 2009). Exnipoowrnoe tnv EAAGSa otnv
€TNO1A POUOIKA OUVAVINON TWV XwpwV Tng Meooyeiou, Tou Siopyavwvel n
etaipeia ECUME, otn Aapaoké tng Zupiag.

FIVOS FILKAS

Studies: Piano diploma from the Thessaloniki State Conservatory, with
honours and the 2nd prize. He won the 1st prize at the Jugend Musiziert
competition in the duo category (Egypt 2009). He represented Greece in
the annual musical meeting of Mediterranean countries organized by
ECUME, in Damascus, Syria.

YIIEYOYNOI ITAPAXTAZHZ

Mnxavikoi oKnvNng
Taoog X1WTKag
HAfag [MamaAe€avépiong

Xe1p1otng KovooAag pwtiopou
Iévvng Toupumag

Xe1p1otég KovooAag nxou
IMéavvng AAe€iou
Nikog ApakdrouAog

®dpovtiotég
Nikog Zupewviéng
©68wpog [NapackeudTiouAog

Ev8Utpra
Kwvotavtiva MavtloUka

KataoKkeuéq ORNVIKWV
& KooToOULWOV
Epyaotnpia KOBE

YnievBuvol xwpou
Av¢otng KapanAiag
MNwpyog Kaoodpag

Maxiy1aq
Mavtw Kapdapa

gl

Stage technicians
Tassos Siopkas
Ilias Papalexandridis

Lighting operator
Giannis Toumbas

Sound technicians
Giannis Alexiou
Nikos Drakopoulos

Props
Nikos Symeonidis
Theodoros Paraskevopoulos

Dresser
Konstantina Mantzouka

Set construction & costumes
NTNG Studios

Venues management
Anestis Karailias
Giorgos Kassaras

Make-up
Manto Kamara
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Euxapiotoupe:

- Tov MavwAn Zavéé yia g BivteoANPelg twv mpopuv
xat twv “making of” Bivteo

- BouUAa Z16epibou yia to povtdl

- Tn oxoAn xopoU Aora Pouton yia tn PiAofevia

- tov ABavdoio Aegpolvn yia TG ToAUTIHEG TTANPOPOpPieg
tou oxetikd pe toug Kapepi KaAAdoa

- Tov Oo8wpn Boutolkdkn yia ta pabhpata puvniking
otnv opdda tou Alexander

- wn Bipywia Toakipn yia tnv mapaxwpnon tou
auBevtikou kootoupioU KaBepi KaAAdoa

- m Nwvéta I'hdn yia tv nmapaxwpnon tou aubevukou
xaréAou twv KaBepi KaAAdoa

- Qwrewvn kai tov [opyo Aoyobétn yia tv
TIAPAXWPNON NG YKPiyKag

(eoptactiké kéopunpa twv KaBepi KaAAdoa)

- tov Anpntpn Nd@xn yia tnv mapaxwpnon Koopunpdtwyv
- tov Xpnoto Xat{nfBaoiAeiou, tov Kwvotavtivo
Towyapo, kat tn NataAia [TaAdvtda yia tnv nmapaxwpnon
evdupatoAoyikoU UAIKoU
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Oeooalovikn 1997.
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We would like to thank:

- Manolis Zandes for the videotaping of the rehearsals
and the “making of "videos

- Voula Sideridou for the editing

- The Aspa Foutsi Dance School for its hospitality

- Athanassios Lerounis for his invaluable information
regarding the Kaveri Kalasha

- Thodoris Voutsikakis for giving voice lessosn to the
Alexander group

- Virginia Tsakiri for lending us an authentic Kaveri
Kalash costume

- Ninetta Godi for lending us an original Kaveri
Kalash hat

- Fotini and Yorgos Logothetis for lending us a grigha
(a Kaveri Kalash festive piece of jewellery)

- Dimitris Nakis for lending us pieces of jewellery

- Christos Hadjivasiliou, Konstantinos Tsigaros and
Natalia Palantza for lending us various costume
items and accessories

Photograph sources:

Alexander and the East, D. Pantermalis (ed.),

Organisation Cultural Capital

of Europe - Thessaloniki 1997. (in Greek).

Alexander the Great in European Art,

N. Hadjinikolaou (ed.), Technology and Research
Foundation-Mediterranean studies

Institute, Organisation Cultural Capital of Europe - Thessaloniki
1997. (in Greek).
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