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KPATIKO OEATPO BOPEIOY EAAAAOZ

I[Ipwieg napaotaoceig:
[Tapaokevn 7 lovdiov 2006, Apxaio Ofarpo Pininnwv
Tetdptn 19 & Téuntn 20 lovniov 2006, Ofarpo Adoouvs, Oscoanovikn
[Tapaokevn 28 & Zafparo 29 lovAiov 2006, Apxaio Ofarpo Embadpouv

OEATPIKH ITIEPIOAOZ 2005-2006
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K.X. Mopng

Nopyog Mixaniibng
Ayvnii Ntovton
Ndpyog Xpiotiavarng
Zténiog TConoérovnog
Nikog BovSolpng

Kartepiva INetoardén
ABavdoiog Kohandg
Tatidva Mopkrouv
Pobn Zrepavibou

Mapia Navnidrov
Nikog Wappdg
0Obvootag Zrapoding
Kootag Mndong
Anpritpng Kaprepibng
ANEENg Zravpdrng
lpiyévela Aednyiavvibn

ZavOinnn Kapabavdon, Karepiva Tapann

Tiva Motonodrov, Xpdvoa Alapavionovnov, Mapia Kapauntpn, Bifiav Koviopdpn, Baoia Aakovpévia, [Ndona
Mudwvé, Aihia TTaddviCa, Ayyedirn [Tétkov, Epard Tlioon, Aéonova Zapdyov, Edn Zroibov, Eaedva Taxidov,
Mapia XatCniwavvibov, Eiprivn Xéhiov.

Anpritpng Bépyabog, Ndvung Kapapginng, Apytpng Zanaking, Baoinng Todphanng

g PoLOIRAG €yive tov lodvio tov 2006 oto otovvtio M tov Ndpyov Maviov, pe 1eXVIKOVG
fixou tov [dpyo Mdavio kar tov Baoidn Ztepyiov.
Kupidrog Tandérng (o011), Pdtng Ziodtag (Bio6na, Bioni), TNaviedng Ztoikog (kaBan), Zorpd-
mg Z1vonovhog (noitikn Adpa), Baciing Mnayapibng (viaodni-gpovotd), Tpatavog Mooxog ((ovpvdg, yravia),
Méxng Aénhiog (Covpvdég), ABevtic Aykomdav (viovvtovk), [apyog Xpiotiavdrng (MANKIPpA-KPoLOTd).
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«Emgparei peydnn tapaxn otov KOO0 TV Bedv KAl TV avOpdrnov»

O otiyos avrés mov Adyerar and tov Kovpaougvo, Pubiousvo omv andyvoon, ToV Kuvnynugvo and Aaypies
svoyés Opéorn, ekppdlsl pe ninpérnta rov nupriva touv £pyou lpyéveia n ev Tadpois. Eyer xabsi n 10opponia
orov KOapo, o1 dvBpwror motebouv nws o1 Bgoi tous odnyolv os AdBos anopdoels, o eykANuara anopdonaia
Kal o ovpavogs Seiyvel yeudros exBpodinta yia tov avBpwro kai tn poipa tou. TNayibevugvor ol npwss omnv
«10xn» Kal otnv «avdykn», nafebouvv va empidoouv.

H Apreun kAéBer v lprydvela pe tpdéno Bavuaotd and o Boud g Buoias g kar petapépsrar on BapPapikn
xapa Tavpiba, érov vnoxpedverar va teAei avBpwnoBuaiss, obnydvias om o@ayri ‘EAAnves arxpaddrous.

To Bdua yiverar Bvtng. O Opéong @rdver omv Tavpiba pe evrodn rov AnéAdwva yia va kKAgyer and 1o vaod 1o
1gp0 dyanua tng Beds, ovAdauBaverar uali pe 1o @ino tov IMvAddn kai npdkeirar va Bvoiactei and v abeApri

Tou.

Ta dAdn pa popd évag payikds nomntric Ba obnyrioer v avBpdmvn Unapén ota dkpa 1ov YKPEUoU, EKEl mou
Sev k1vbuvevel uévo n {wn tov adAd kai n gvvola g napovaias tov ugoa orov Kéouo. Avrd nov akoNovBsi
eivar p1a ogipd ané avarponés, kdr nov poidlel ue enavalaufavousvo potipo o 6Aes 1is paywdiss Kai ue
kopugaio napdbeiyua rov O16inoda Topavvo.

H Ipiyéveia miotetel nws o abed@os s o Opéotng eival vekpds —To @pixté 6veipo mov £ibe  viyra m
PBeBaiooe yi' auté— drav Suws teNIdoEl TO0 HOVOAOYS ng Kai unsl oto vad, o Opéong supavilstar tupavvi-
ougvos and toyeis, PéPaios nws o Beés AndAdwv tov napandavd kar tov obnyei omv efovBsvwon touv pe Tovs
«¥ools» xpnopouvs tou. Zei Aomodv! Apyorepa, Ba obnynbei unpootd otnv 1épeia abed@ri 1ov oav vIOYHQPIO
o@adyilo. MaBaivovrag n Ipiyévela naws sivar Apyeios, tov npoteivel va tov owoel  {wri yia va ndslr éva ypdu-
ua g omv EAddSa. Karvodpyia avaiponn 6tav o Opéoing apveitar kar eaopadi(el tn owtnpia tov ITuAddn.
Kar épyerar n peyddn oknvi g avayvapions and rouvs nepiooirepovs Bswpeital n CUYKAOVIOTIKOTEPN «ava-
yvapion» and avtri tov AioxtAov otis Xonpdpes kat and ekeivn tov ZopokAn otnv Hhértpa. Oda tapa,
ouws, sivar pstéwpa. To oxébio Spansgrsvong nov nporsiver n Ipiyéveia sivar napakivéuvevpugvo kai n ékfaon
rov aféBain. Kai 161 Kdver v guedviori tov o Be6s —ovykekpipugéva n Bsd ABnvd. Asv npdkeirar yia Bsarpikd
ebpnua tov Evpmnibn. Edv yia pag onpepa, o1 S@&beka Bzoi, o1 Sekdbes nuibzol, o1 moAdoi Sajuoves eivar anAd
ovouara rnov npeIaywviotovv 0 ouvapnaotikovs pubbous, 101e nepieiyav réon anriBeia éon Kai pia ipouepn
Karaotpon.

‘OAa BePaidvouvv nws 1o Epyo naixinke peralt 414 kar 411. Xiyouvpa, perd v karaompoen tov abnvaikot
o1parol kar otéAov otn ZIKeAIKN ekotpareia. Asv eivar tuyaio nws mv lpyéveia diarpéyer an’ drpn o’ drpn 10
piyos tov voorou. Anegipov kdAAovs otiyor piAovv yia v ouop@id s EANGSos, tng narpibas tov xopol Kai
g Ilpiyevelas: anAd, kabnuepivd npdyuara, navnylpia, yiopres, romia. X Xikedia, o1 aiyudiwror Abnvaior mov
néBavav SovAeboviag ota Aaropueio payovSovoav xopikd tov Evpimibn.

Eivar tpaywbia n Ipyéveia n ev Tavpoig; To yeyovds naws €xel eVTVXICUEVO TENOS —oI Npwss odlovial Kal &ml-
OIpépouv otnv naipiba tovs— obriynos MoANOUS UENETNTES va ovoudoouv 1o Epyo ueNoSpaua, NePIIETEIq, EPYO
nov Ba purnopovoe va éxer tn Béon oaruvpikob Spduaros onws n Anknotn. Ta BsoNoyikd, Ouws, npofariuara rnov
O€tel 1o €pyo, n gpnuia g WPuXTIS TV NPO®Y, orapayusvn and auifodics yia to Sikaio ri tnv dnapén tov
Bedv, n avicoppornia avdueoa oTo enékeIva Kai 0to €6, n ANEYVwOUEVN npoorndbeia twv avBpdnwv va emi-
Biodoovv ané nayibes kar karaopo@ss xapi{ovv ommv lpyéveia rovAdyiotov pia payikni aiobnon.

Tépyos Mixandibng

—b—
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H Ipiyéveia n ev Tadpoig rov Evpmibn 11 1eAevraies Sekaeties €xel xapakinpiotel and 6ekdbes €161K0UG,
@i1NoNbyous, 10TopikoUs Tov Bedipou, SpauaroAdyouvs addd Kal MpakTikoUs NS OKNVIKAG TEXVNG, £0Y0 EIPWVIKO.
2nebbw €66 va nw 611 n Ag€n sipwveia omnv npdin ng, apxaia, onuaocia, ivar npoornoinon, kduwua. Etol, wg
yvwotov yapakrnpiotnke n uéBobog rov Zwkpdin, o onoiog npoomnoleito 6r1 ayvooloe KAt kal ue pia oeipd
anopidv exkpaisve and to ovvouAntni tov 6,11 Kopdrav ugéoa rov ampoodiopioro Kar BoAo.

O Euvpinibng ritav ovvouAntng tov Xokpdrn addd kai tov Zo@iotodv: Saveiotnke v aueifodia tous yia ta
orepedruna tov nbikoV Kar Tov noAIikoU Biov, v epioTikn tovs péBodo kar tn Aoyikn anodéunon 1ov
usbou, twv Kareompévov afldv Kal tov SOYUATIKOV 16e®V NG €NOXNS TOU.

‘Erol, noAdG and ta Spduard tov, o Twv, n ERévn, n Avbpoudyn, o Pricog kai or Svo loiyéveisg avarpénovv
kabBiepauéves ek60xES Twv uvbwv, Kpivouv ndyies nOIKES CLUNEPIPOPES, apvolvial tnv ensupaon twv Bedv
ora avBpomva, 101 dote va kabobnyeital n 10Topia, Kar Kupins apvovvial 1o S1axwpIoud tov avBpdnwv Le
RpINpIa QUANGS, yA®dooag, e0iuwv Kar UAwV.

Zmv lpyévela v ev Tavpoig o Evpmibng pederd v aviiBetn ovvOrikn and avrri nov tov obriynoe oin
oUAAnywn e Mndeiag .. Ztn Mndeia gpevvd rov 1pdmo nov pia EEvn npoonabsi va apouoiwbel kar va ermi-
Biodoer oe pia ddn, Siapopetikn noAiriotikd yapa. 2inv leiyéveia peAerd rov péno nov ‘EAAnves mpoona-
Bouvv va empidoovv péoa ora rbn pas «BdpPapns» xdpas. H kpirikn kai eipovikn tov parid Octer ev aupifo-
Aw 10 Beiov, 10 anéAvro v avlparivov OxEoewv Kal tnv ovdia tov nodiriopol. To Bsiov Bpioksral o
Kpion, apov o1 Bzof Siapwvovv pstall tous yia ta avBpodmva npdyuara, 101 wote o Opéoing m.x. va sivai
yia dadouvs B=ols abaogs kar yia dadouvs voyos. H Ipiyéveia, nov omv naipiba tng ritav Bbua avBpwnobu-
oiag, aneyBaverar rovs BapBdpous mov eO1ukd avBpwnobuoidalouv!! O1 opBoroyiotés ‘EAdnves Sev Siord{ovv
va xpnoiuoromoouvy, yedolonoiodvias mv, uia fapfapikri kaBapkTikn reAstovpyia kai évas «Bdpfapos» nysuod-
vag vrnakoUel xapis Sebtepn yvaoun otis emrayes tov Oedv. ¢ uéyas oo@ioms Kar andé oknvig eiiéoopos

o Evpinibng, ora eipwvikd tov kupins Epya, anobeikvierar 6£1vos S1aNeKTIKOS, apol 1a npéowiia 1oL Kal s
rBog kar ws Sidvoia gival avriQarikés npoowmryoImniss, (ovv ue 11s au@ifoAiss T1ous Kai BIOVOLVY TIS AVIIVOUIES
g QUong, g Kovevias kai mg vndpeas.

Kdoras Iewpyovoénovdos
lobviog 2006
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Tpayik6g mointng, o vedtepog and Tovg TPEIS PEYANOLS TPAYIROVG
tov 5°° n.X. ai. ‘Hrav yiog tov Mvnodpyxouv 1 Mvnoapyidén kai
g Kheitdg, and tov artikd énpo Pund (onp. Xanavdpi),

o1 onoiol, obpeava pe tov P1adxopo, nrav evkardortarol. Apke-
€6, e€annov, and 11§ MANPOPopieg yia T {on ToL momntn gLVN-
yopoUV yia Tnv Kahn, KOIWW®VIKA KAl 0IKOVOUIRA, RATACTAON TNG
oikoyéveldg tou. Kard mv apyaia napddoon, ritav pabntig tou
AvaCayopa, tov [Mpodikov kai tov Npwraydpa, kar 0 Zwrpding
nAtav evBouoiddng Bavpaomg teov 1payediov tov. Pavarikdg
B1BA16@IN0G, B1€0ete pia and 11g peyanvrepes P1fA100NKReS g
Abnvag kat nepvovoe nmodd kapd ypdopoviag kai Siafaloviag,
mbavérara oe narpikd Rnpd, ot Xadapiva. [evika (odoe ano-
papnypévog, xopis va CUPPETEXE! evepyd OTNV KOIV@OVIKNA KAl MO~
kA (on tng noAng. Ynnpémaoe g Xopevtig kar Aapnadngopog 1ov
Zootipiov AndNNova Kal pid @Opd Mye OTIS ZUPAROVOES G
pénog piag npeoPeiag.

O Euvpmibng npotosppaviotnke oto Koivo 10 455 xopis emrtuvyia
Evpinibng. (Popaik6 avtiypago, 4°¢ a. (I BpaBeior éva and 1a £pya g terpanoyiag nov napovoiace
Nednohn, E6viké Movoeio). eixe titho IMeA1dbeg). Lovohikd tov §60nke «xopodg» (xopnyia) yia
22 tetpanoyieg, mmpe 4 npora Bpafeia (mpodm @opd to 441) rai
¢va aréun petd to Bavard tov (pe v Ipryévera v ev AvAibi).
To 407 1i 10 406 mriye, Gotepa and npdboRANCN 10V BACIAIG
Apxénaov, omv I[TéANa tng Makedoviag, 6mov ka1 nébave mba-
vév 10 406, npv anéd ta Meyada Aiovioia. Tapnke otnv
[€pace avapeoa om @ond mg Tpoias  ApéBovoa, evd kevotdeid tov vrrpxe omv Abnva. |...]
Ral o1a Aaropeia g Zikehiag.
Ta ow(ousva €pya touv Evpinibn pe xpovonoyikn oeipd eivar ta
Tou dpeoav o1 onniiég omv appovdid e€ng: Adknoris (B” BpaBeio, A" épyo terpanoyiag, oe Béon carv-

k1 o1 {oypapiég piroV Opduarog), Mribeia (I'" BpaBeio), InndéAvros (Lrepavnedpos
g Bdhacoag. n Xrepaviag, A’ Bpafeio), Hpakdeibal, Exdfn, Ikéribes, AvSpo-
Eide 115 @héBeg 1ov avBpodnwv udyxn (6ev avéfnke otnv Abnva), Hpakang, Tpwdbss, HAKIpa,
oav éva &ixtv v Bedv, nov pas md-  Eagun, Ipiyéveia n ev Tadpors, Poivicoal, Opéotns, Ipiyéveia n
vouv oav T aypipiar ev AvAibi, Bdkyai, Pricog (n yvnoiémnta tov au@iofnreital) kai
npoondnoe va 1o tpunioel KUkAwyp (1o povo oatvpikd Spdua nov ooletar oAORANPO).
"Hrav otpuguog, o1 ginor tov ritav O Evpinidng £{noe o¢ pia enoxn nov o@payiomke and m goei-
Afyor otikn kivnon kai tov [ehonovunoiakéd nonepo. [NapdAdnia pe
ripbe o kapods kai ov onapdfav ta BaBuiaia ntdon g abnvairnig nyepoviag, €ids va apgiofntov-
OKLAIA. vial ka1 va avarpénovial Rabigpopéves afieg kal nenoidnoeig nov

yid ai®veg arnoteodoav 10 Ogpéhio g eAANVIKAG Ro1veviag.
Niépyog Zegépns, Hugpoddyio Karaotpaparos I',  AyAcuyo nvedua o i610¢ Sev énays odte otiyui va npoPAnpari-
‘Tkapog, Abriva 1955, Ceran, va neipapariCerar kar va aokei Kpitikn, npdypa nov 8ivel
01O £€py0 TOL povadikn MpPlopatikOINTA Kal noikidia. Oa nrav
enopévmg Ndbog va amopovabei éva yvdpiopd tov kar pe faon

—b—



IFIGENEIA

23-06-06

15:19 ™AT)%-7

—9—

autd va Xapakinpiotel GLUVONIKG, Onwg oLXVA €ylve OTO MAPeEN-
Bov. Evtuxdg ta tedevtaia xpdvia vndpxet n téon o Evpimidng va
e€etdletan nmep10obdIEPO @G MOINTAG KAl AYOTEPO 0AV O And OKN-
Vg @ING00QOog i 0 pabntig tOv COPIOTIROY KIA. Zxebov ONha 1a
¢pya tov Evpinién apyiCouv pe apnynpartikd npdAoyo, otov
onoio évag Be6¢ 1 Bvntdg ekBETovv tnv npolotopia ng Spdong
Ral ovxvd npoavayyénnovv v e€ENEN e, Ta nepioodiepa
£pya 1ene1dvoLY pe Tov «and pnyxavng Bed», o onoiog Sivel
ouvnBwg Adon oto abié€obo mouv £xovv mporanéoel o1 avBpdmi-
vol Yaparinpes. Monovotl og opiopéva £€pya 1a XopIikA €K MPMOING
opens 6ev @aivovialr tboo otevd Sepéva pe t Spdon, npdooea-
1€G €PELVEG PEPVOLV OLVEXMS OTNV enipdaveld tn Babitepn oxéon
avdpeod touvg. H povoiki mov ta ovvdSeve akohovBnoe tn «véa
oxonni», mov anéfiemne KLUPIwG OTO va erPPACEl oLVAICONUATIKNA
£vtaon, xopig va naipver moAd vndYn ToVS TLVMKOVS KAVOVES TNG
ovppetpiag. Ze aviiBeon pe tov 6N0 KAl peyaNOIEPO YAGOOIRO
@OPTO TV XOPIRAV, TOV PHOVadSIOV KAl TV NUPIKOV §1aAOy®v, n
yhoooa ota Siadoyikd pépn ninoiale v kaBopidovpévn, gnv
onoia o Evpiniéng £8woe peydnn skppactikn Sdvaun.

O Evpinibng yeipionke pe peydin ehevbepia tovg pdboug, and
tovg onofovg mpe 11§ vioBoelg Twv Epywv tov. H mhokn m.y.
g EAéung, tov lwva, tng Ipiyéveias tng ev Tavpois, tov Opéotn
elvar katd 1o peyaddiepo pépog S1kA tov emvoNon. Z1a npodra
xpovia tou INeponovvnoiakod nodépov o Evpinibng ypaye épya
1a onoia, ¥wpig va toug Aeinet n kpitiki 61édBeon, pnopovv va
XAPARINPIOTOOV NATPIRTIKG, 6nwg o1 HpakAsiGar kar o1 Ikénibeg.
An6 v ddAn pep1d nodnd épya tov Signovrar and nvedpa avtino-
AepikO. Z11G Tpelg tpaywdieg pe Bépa g arypddoteg Tpoadiniooeg
(AvSpoudyn, Exdpn, TpwdSes) o mointig Siekipaywdei 11g oup-
@OpPES TOL MONEPOL, OnwS T1S {ouy 01 LTOSOLAGUEVES YLVAIKEG,
evd n EAévn Ba pnopoboe va xaparmpiotel og éva and ta mnio
QVTIMONEPIKA €pya ON®Y TV EMOXAOV. LUVENNG HE TNV KPITIRA TOL
otdon o Evpmibng «anopvbornoici» toug napadooiarolg Apweg
KAl TOLS NAPoLO1Aler peaMoTikG, Ywpis va napadeinelr va avopod-
vel tanevd npdéowna, 6neg Sodnovg, BapBdapoug kiA. [a npdn
@opd otnv 10Topia tov Spduarog o1 XaparIpeS eival £ppaia twv
nabBdv toug Kat €161kGTEPA TOL £PWTA, MOV 1TXLPOTEPOS And N
NOVIRN napactpel otnv kartaotpoen (Mnbeia, InnéAvrog). Zuxva 1a
nébn skppdlovtal ka1 pe Doyopayiss, («aydveg AOywv»), o1 onoieg
yia nmodV kaipd £ytvav airia va vnepnpndei n enidpaon g pnro-
pIkNG 010 €pyo oL Evpmnibn. AAAN ¥aparinpioTikA ekSANGON
1oV nabdv, 1a onoia KATEXOLV TOLS NPWES N RANVTEPA TIS NPWIi-
6eg touv Evpinidn, eivar n ecwtepiri ndan mov 10vVg MPOKANOLVY.
H Mnéeia nadeder avdpeoa omv aydann yia ta naidid g kai
omv emBoupia va ekSiknbei, n Paibpa Béne1 ka1 Sgv BéNer va
@aveP®Oel ToV £pmTA NG KIA.

—b—

Ynhpepa Bpiokdpacte oe kardotaon aviibpa-
ong npog piav AAAn peydin snoxn, piav
€MOXN MOV 1A €MIEVYPATA TNG OTNV TEXVN
eivar afiopvnpodvevta, o Noyorexvia oté-
pea kal Aaunpd, 0NV €MOTAPN KAl TIG €QEL-
péoeig oNdTeENa aoVyKpIta, mov efval, 06,

n peyandiepn and ONeS TIG €MOYES, yid TNV
LYNAN oTdBuN OGNGV TOV RAVOVGOVY TOL KAOn-
ROVTOG MPOG TNV MOAITIKA ROWVOTNTA, TOV
e€avBpomopd 1oL VOROL Kal TNG Kolvmviag
ka1 v npofoin LYNAGY 18AVIKOYV OTNV KO1-
VeVIKNA ka1 81e0vn noditkn oknvn. [...]

O Evpmidng, énwg ki1 gpeig, yevvidtar oe
Hav enoxn KPITIKNAG, mov akoNovBei pav
enoyn kivnong kar Spdong. Ki 6neg epeis,
napabéyetal K1 ekefvog Tig mo nohhég am’ Tig
VEVIKEG apx€S nov Bepediooav avtiv tny
kivnon kai m 8pdon. TNapadéymke ta abn-
vaikd 18aviké g eAedBepng orEYng, oL
enebBepou AOyov, Tng Snpokrpariag, mg ape-
NG Kal Tov narpienopod. Kar karmyopel mv
narpiba tov yiari Sev firav moti ¢” avtd

Gilbert Murray, O Evpmiéng kai n gnoxn tou,
BiBAionwdeiov g Eotiag, Abrva, xx, o. 9.
Metdgpaon: K.N. INanavikohdov.
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Anévavti ot yovaikeieg pop@ég nov eivar Rupievpéveg and ta nddn touvg (Mndeia, Paibpa) 1 mov eivai
e€aBhiwpéva Bdpara avbpdmvng n OgTkng Biag (Ekafn, Avbpopdyxn, HAékipa, Kpéovoa k.4.) o1 Gubpeg
napovoidloviar ocuvnBwg CLPEPEPOVIONOYOL, eyDIOTEG, @avdhor m.X. o Aduntog ka1 o Pépng oy AAknorn,
o Mevéhaog otnv Avbpoudyn, o Ayapéuvev kar o Mevéhaog otnv Ipiyéveia tnv ev Avdibi, o ldowv ot
Mribeia. Avdpeoa otoug xaparmpeg tov Evpinién exampiCouv pepird véa dropa nov pe tov €0eNoviikG TOLG
Bdavaro Siaocdlovv 6,11 e€16avikevpévo kAl NPpIKG LIdpyXel akdUn ota €pya tov nointi: n Makapia otovg
Hpaxkdeibeg, n TloAvCévn otnv EkdBn, n lpiyévela omv Ipiyévela tnv ev Avdibi, n ARRNOTIS 0TNV opdvuun
payndia, kar 0 Mevoike(s (0 povadirdg véog) otig Poiviooss.

To 1610 RPITIKA pe TOLE NPWES O MOINTNG AVTIPET®ITICE! Ral TOLg B0V Xwpig va amorAcioviar ekONAGOEIG
NPAyUaAtIRAG eLVOEPEIAg, ApReTES QOopES o1 Beol napovoidfovial pe avBpomveg advvapies (m.x. o AndANoV
otov Twva), addote 1a npdéowna 1oV £pyev aueifantovv N apvovvial v Vrnapgn Bedv 1 vriokabioToLV
T0UG Be0lg He PLOIKOLS VOROLS 1N TO NoyIKG. [evikd, ekTOg and v apxn KAl 10 TENOS TV EPYymV, OMov

o1 B=oi naiovv ovvrBwg Kamoio pdéNo, n Spdon rabopilstar oxedOV ANOKNAEIOTIKA aAnd TOLg aAvBPAMIVOLS
xapaxmpeg. [Mapodna avtd o avBpwnog dev eivar kOp1og g poipag tov. H Toxn nailer onovdaio péno 161ai-
1epa og opiopéva oyiua épya (laov, Ipiydveia n ev Tadpois kar EAZvn), 1a omnoia pe v nepineteidddn nAokn
kAl 10 aiolo téNog tovg PBpiokovtal ota Gpia tov Tpayikol £idbouvg, mov noté, wotdoo, dev enépace o momtng.

Ané tov 4° ai. n.X. o Evpinibng €yive o Snpo@inéotepog 1payikdg kai n enibpacn tov otnv eAANVIRA KAl
popPAIkA doyorexvia SiatnpniBnke yia aidveg. Qg Snpiovpyds tov gpatikod Spdparog vnnple 1o vnddeiypa
mg Néag Kopwbiag, n onoia épabe nmoAAd and v 1eXvikn, 10 VPOGS KAl TNV PuXOAOYIKA 1oL S1e106VTIROTN-
ta. [evikdiepa 1a yvopiopara nov npmtog avtdg €6woe oto Spdua anoteNodv KAl ONPEPA OLOIACTIRA YVpi-
opata oVyXPOovaV NOYOTIEXVIRMOV EPYMV.

Karepiva ZovoSivod-Tlang,
TMaykéouio Bioypapikd Neikd, Exkbotikn ABnvdv.
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O pvbog o oxenrdS pe mv Ipiyéveia efvar modd nadidég kar oVvOetog. Apxaieg paptupieg kat
nanpo@opieg ouvbéouy dueoa Vo tonobeaieg g Attirig, 11§ Apagnuideg ANEG, nouv tavtilovial pe ™ onpepi-
vt Pagriva, kat t Bpavpdva, t onpepivin Bpadva, pe  Aarpeia tng Bedg Aptepng. O ZipdBov napadider nwg
otg Apapnuibeg Adég vmmpyxe vads énov Aarpevdrav n Aptepn pe v enovopia Tavpondhog. £ avtév vnhpye
¢va EONVO Gyadpa rnov motevotav nwg sixe perapepOel ekei and m xopa tov Tavpwv. 1o vad g Tavponod-
Aov Aprtepng, ToL onoiov epeima £éxovv avacragei ota Boépeia g Bpavpdvag, tenodviav ta Tavpondiia, yiop-
m pe xaparmpa AairoL navnyupiod. Ta Tavpondiia, nov frtav emPinon apxaiotdrov avBpornobuoidv kat
tehovviav yia va upnBei n Tavpondhog Aptepn, anotehodoav avapvnon tng anotponng mg Buoiag tov Opéorn,
otav avtdg eixe cuAAnEBel otn xopa tov Tadpwy, Kal tng owmmpiag Tov.

O Tavoaviag, ndni, avaeépel nog o Bpavpdva vmipye vads agiepmpévog o kamoia Bed nov Aarpsvdtav pe
mv enovopia Aptepn-lpiyéveia n anddg lpiyéveia. H napddoon éheye nwg ¢ avtd 1o vad eixe perapepbei 1o
€6nvo ayanpa tng Bedg and mn xopa v Tadpav. L Bpavpdva n Aptepn-lpiyéveia Aarpevdrav Ruping wg
Bed ng yovipdntag kai t1ov TokeTol, g Oed tov yuvaikev nmov nébavav agvikd ndvem ot yévva kail npootd-
1100d 1OV nadioV Mov pe avtd tov 1poéno £usvav opeavd and pntépa.

Ert6g 6pag and v lpiyévela avm, nov xaparmpiCerar Attikn, n puBoroyikn napddoon avagépsral kar g
Aeyopevn Tavpikn Ipiyéveia. O TpdrAog otn Xpnoroudbeid t1ov avare@aANAidVer Ti§ MANPOPOPIES MOV MEPIEXO-
viav ota Konpia énn oxetra pe mv lpiyéveia kar avagépetar omv aprnayn g and mv Avdiba and m Bed
Aptepn rat ™ peragopd mg ot xopa v Tadpov. O Hpdbotog, and v ddin ndevpd, napadiber nog ot
xdpa 1ov Tadpav, ™ onpepivi Kpipaia, Aatpevdtav oy apyaidtnta pia Bed pe v enwvopia [Mapbévog. Zn
Bed avtni o1 karoikol g Tavpikng Buoialav avBpdnouvg, kar 1Biaitepa tovg vavayols kar touvg ‘EAdnveg nov
ouvAnGuBavav. ToviCel, pdniota, neog o1 id101 o1 KAto1Ko! NG XMpag v Tadpwv nmiotevav nwg n Bed oy onoia
Buoialav frtav n lpiyéveia, n kGpn 1oL Ayapépvova.

H tadtion g okAnpnig kar aipoxapovg Bedmrag pe v lpiyéveia @aivetar nepispyn. BéBaia, n parpivn, ayveo-
otn otovg NOANOVS Kal aiNdgevn xopa tov Tadpwy ackoVoes peydhn yonteia 0tovg avpdrnoug, mov v Katé-
tacoav Bacikd o o@aipa tov pdbouv napd ng annbeiag kar ng npayparikomniag. ‘Etol, n napdboon petépeps
mv lpiyéveia, nov vnotiBetarl nwg Buoidomke oy Avhiba, ot xdpa v Tadpwv rkal g £dwoe v 1616TNTA
va Buoidler CEvoug, 181aitepa tovg ‘EARnveg, yia 1o kakd nov avtoi BéAncav va mg kavouv. Paiveral nwg o
Hpo6botog ouvbéer tn Bed IMapBévo nmov Aarpevdrav o xdpa tov Tadpwv pe mv édeon avBpenobuoidv, pe
TG AVTIANYPEIS KAl TI ApnyNoel§ 1ov EANVOY vauTIkOV Mov emoRENTOVIAv Tn UAKPIvh autn Xopd, av Kal, Onmg
o i610¢ onpeidvel, o1 'EARnveg vavtikoi miotevav nwg katw and m Bed MNapBévo rpdPetar 6x1 n lpiyéveia, anna
n Aptepn.

Aveldpmnta and 6Aa avtd, n eddnvikA doyotexvia Sefxvel nwg n BapBapikn Bednta Sev népace oy eNANVIKNA
orépn kar téxvn pe mv napadopévn popen. O1 ‘EAdnveg e€avBpodmoav kar €i8avikevoav m Saipoviki Bedria
1ov Tavpiov, v andhdafav and kGBs orAnpd Kal BApBapo €VoTiKTo Kal £101 Ty LICBENOAV KAl TNV €10Mya-
yav om Bpnokeia kal  doyorexvia. MeréBadav v apodipnii Bedtnta Tapbivo oe npeun kar evLyevikA popEN,
mv kOounoav pe ayabonoiég 1616tnieg kat €101 v noArroypdenoav oto navBedv tovg. H perafoni avm avri-
rarpontiCetar Bavpdoia omv paywdia tov Evpmnidn.

[Tépa 6pwg and mn Beonompévn lpiyévela, vndpyel n lpiyéveia nmov €xet avbBpodmvn vndéotaon kai napovoidleral
oav 10TopiIk6d npoéowno. Yndpxel n lpiyéveia, n kdépn tov Ayapépvova, Baoinid tov Murnvedv kal apynyol tov
EAdnvev nov mhpav pépog omv Tpwikn Exotparteia, n Ipiyéveia nov pe 66No kanBnke oty Aviiba yia va
navipevtei pe tov AIANEQ, OTnv npaypankomia, Opes, yia va Buoiaotei oty Aptepn yid v ev6S®ON NG
eROTpaAteiag.

—b—
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H Aptepn &éxetar toug motodg o Bpavpdva.
(Avabnpartikd avayhugo, npoipog 4°S ai m.X.
Bpavpdva, Apxaiodoyikd Movaeio).

H Ouoia g lpiyéveiag omv Aviida. O Obvo-
ofag kar o Mevéhaog @épvouv pe tn Bia mv
Ipiyéveia oto Baopd, érov o paving Kanyag
nepipével yia m Ouoia. O Ayapépvovag, ouvie-
Tp1ppévog and  OAiyn, anootpéger kAl RAND-
ntel 10 npoowro pe 10 pavdva tov. ‘Eva endor
rarefaiver and tov aiBépa pe v Aprtepun.
(Popaikn totgoypagia and 1o Znit tov Tpayikod
nomnti otnv [Mopnnia, 63-79 p.X. EOvikd Mou-
ogio, NanoAn).

—9—

[eviké, 010 OLOYKETIONO TV TPIOV HOPPOV NG lpiyévelag mov ritav
yVoOoTEG, Tng Attikng, tng TavpikiAg kar tng Bvntig, cuvéBanav o1
"EAdnveg vavtikoi kat o1 npédror ‘EAdnveg dnoikot tov [Movtov nov
nAtav @opeig tov Pdbov oL oxeTkoL pe v lpiyévela, dnwg avtdg
napadidoérav and ta Kinpia énn. ‘Otav eyraraotdOnrav otnv Kpi-
paia, yvapioav m darpeia g Tavpikig Bedg [Mapbévov, nov Sev
S1épepe mony and t Aarpeia g Atnikig Aprepnc-lpiyéveiag. Avtd
efvar 1o nhaicio tov pvbov nov dianpayparetOnke o Evpinidng
npofaivoviag, kard ndyia TaKTIKNA T0V, O AVAYKAiES TPOMNONOMaEIg
KAl POCAPUOYES avAnoya e TI§ anaitnoel§ ToL €PpYoL TOL Kdl TOLS
Spaparirkodg otdXoLg mov £0ete.

H Aprtepn eivarl wia and g mo aviiparikég Bed-
mreg oto navBeov tov ONdumnov. Eivar tavtdéxpova n Bed tov
rovny1o0 andd kai n nérvia Onpdv, n npootdnda 1wv (dwv, 161ai-
tepa Otav avtd efvar veapd. ‘Eva and ta opnpikd tng enibeta: 10x€-
aipa, ™ ovvdéel pe v dypia edon ¢ évav KAnwg avbpikd PONo:
avtiBera, éva AAdo tng enibeto: xpvonAdkaros, SnAGVEL ¥aparnpl-
oTIRA yuvaikeieg Spaotnpidtnieg. [apBéva n i6ia, eivar npootding
0V napbévmv, oty npayparikotnta pAaniota g vedIniag yevika:
and v Andn pepid sival ekefvn nmov g Bavardvel, kar ivar vned-
Buvn yia touvg aipvibiovg, avdduvoug Bavdrovg yovaikdv. Av kai
ouvnBug Bewpeital Ynhn kal eVivnoCIakad Opopen, am’ Ornov 1o
enifeto ng KaAdiotn, nap’ 6Aa avtd, ot Bpavpdva touAdxiotov,
@aiveral nog eiye tavtiotel e pia aprodda, dnwg apnvel va evvon-
Bei kat n 1010pia ng Kanniotde. TMapd 1o yeyovog 6m givar napBé-
va, efval ka1 n Oed g yovipdtniag, kai 1 avtriv g mv 1816tnta
napevpioketal otov 10KeTH, Yy avtd —o6nwg onpeidvel o [Navoa-
viag— anokaneitar Ipiyévela. Kar ponovér, 6nag k1 o aben@odg ng,
Sev Béhe1 va poduvBei pe ™ B£a tov Bavdarov, prnopei kar anaire
avBparnoBuciss. And avBpernoNoyikn dnoyn, 01 AVIIVORIES AVTESG
eCnyolvral anddg and 1o yeyovodg Ot o S1dpopes neploxES tavti-
omnke pe Addeg Bedtnteg. And Noyikn Opms Kal Bsonoyikn dnoyn
Snpiovpyolvtar npofnnpara tov eiboug ekeivou nov édwoav oe
NMONNEG mepITeoel§ epéBiopa ot @aviacia tov Evpinion.

To dyanpa tng Aptémudog, 10
onoio €pepe 0 Opéotng pali pe v lpiyéveia and v Tavpida,
anarroboe avBpomvo afpa. ‘Eto1 Aeydtav 611 petapépbnke otnv
tonoBeaia Adai Apagpnvibes omv Attikn (onp. Pagnriva), 6nov rartd
mv eopm g Tavpondhov Aptépidog yivorav pia aipamnpn auuxn
oto Aaipd evds avBpdnou, andd kal otn Zndptn, Onov Kard mv
eoptn g OpBiag yuvétav 1o afpa tov eprifov. H paotiyoon oto
Béarpo, wg Siaywviopds avtoxng npooeepducvog wg Béaua os
ROIVO TOLPIOTMVY, gival NPo@AVAS emvonNon 1wy AUTOKPATOPIKOV
ponIg xpovav. O1 nadaidrepeg myés napanéunovv o éva AATpeuTi-
g6 naiyvidi, kard 1o onoio kamoia opudda n opdda cuvounhikwv
énperne va KAEWPe! 1o «tupi» and 1o Bopd ng Aptémdog, evd ot
andot kpardvrag paotiyio eundéSifav mv npoodyyion. Ki avtd eni-
ong yia tovg ‘EnAnveg fitav kdBe dhdo napd sikdva kabBapnig svoé-

—b—
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Beiag. Ztnv tedetovpyikn orAnpoOINTa Siakpiveralr péoa OTov MoAITi-
opod G NONE®S KRATI and TNV MPp@IOyovn TpaxdIntd g MPo-moniTi-
opévng Cang. Ztoug ‘EAdnveg dpeoe va ouvdéouvv avtiv tn orAN-
poémnta pe toug BapBapikoig Tadpoug tov parpivod Boppd, xwpis
Ou®S va apeiofnrtobv v tadtion avtig g Bedg pe n YapoLuevn
apxny6 1oV NOpeov.

H povn neprypagn nov €xovpe yia tovg Tadpoug
npv and v enoxn tov Eupmidn npoépyxerar and tov Hpbddoro,
LVIAPXOLY WOTOCO KAMOIEG MANPOPOPIES KAl A APXAIONOYIKES
evleieig. ‘Hrav eyrareomnpévor otn Bpax®d@dn vorioavartoNkn arii
kal 1a Bouvd tng Kpipaiag (otnv endnvikn Tavpikn Xepobdvnoo),
mBavorara ATav 1PavIkOV 1 NPOo-1pavikoy KAtaBoddv kal £pracav
otov Kavkaoo yope oto 1.000 n.X., @g o1 np®@1o1l KAToIKO1 NG
nepioxng. Tnv enoyn tov Evpinibn ftav noipevikdg Aadg (avtol mov
avaranvnrovv tov Opéotn kai tov [ToAddn BOOKOLY RUPIONERTIRA
{oda omnv akm) kar ovvnBifav va ¥pnoiponoiotv evpEns RATaNdua-

1a péoa o OonNAEG KAl katapuyia otovg Bpdxous. [...] H agign tov Opéomn kar tov MuAddn ot xépa
v Tavpav. O Opéotng kéBstal nepidvnog oto

Bwuod tng Aprtepng, otn xdpa tov Tabpwv, evd o

O1 Tadpor napépetvav onv nepIoxn ApRETONS AIOVEG PETA TNV TMuAGSNg ToL oupnapactéretal apixavos. H loi-
enoxn tov Evpinidn, wg nepipepeiakoi yeitoveg tov EAdnvov. [...] yévelq, pe T ovvodeia piag Bepdnaivag, nANcIA-
[Mapeixav, kard nepiotaon, wobwm epyacia otovg ‘EAAnveg 1 toug Cer 010 Bapd. iow iarpivovtar o1 Beof Aptepn
npopriBsvav pe orAGBoLg Kal vioBémaoav KANoleg and TIg TEXVIKEG ka1 AnéAnovag. (Epubpdpopeos kpartipag and

. . . . P Arnoviia, ¢ «[Afov IMépoe-
v EAMivev yia 11 aypotikég kandiépyeies. Alatnpdviag  @rpn ;ng\; 3%?3215 n?iuég):gsg ov e iiov Hepoe

aypiov embpopémv Kal Mepar®v, epeavifovial nepiotaciard ot
Sevtepediovieg pONOLS OTA EANNVIKA KAl POUATRA 10TOPIKA XPOVIKA.
21n Noyotexvia, kuping xépn ota noptpéta tov Evpmidn kar touv
Hpoébotov, tavtiomkav pe v tédeon avBpwnobuoidv. [...] Toug
ouvavtoOpe, eniong, oto pdbo NG apyovaLTIKNG EKOTPATEIAS WG
ouyyeveis tov karolkewv g Konyibag (mov karoikoboav otnv ava-
ToAIKOTEPN Ak Tng Madpng Oddacoag, tn onpepivi [eaopyia).

O Amrng, Baoinidg tng Konyibag, sixe abeppd tov [Népon, Baoinid
v Tadpwv: kar o1 Svo nrav yiol tov Oeov-Pacinid "Hilov.

H k6pn tov [épon, n Exdmn, navipedinke 1o Beio tng Ammn rai
yévvnoav 1ig pdyioosg Mnbesia kar Kipgn. O ldowv kar o1 Apyo-
vadteg emokEPIRav  yn tov Tadpev oto 1afidi toug npog mv
Konygiba. O1 @vdareg tov Aéparog, nov n napdboon tovg nbene
TavpouLg Mov Lepvodoav P®TIEG, PETATPANMKAV ag Aypiovg Tadpoug
ot vrnpeoieg tov Amm. [Tapdno mov avtég o1 Aentopépeles -
vonBnkav petd v enoyxn tov Evpmidn, omv nepiypagn touv tagibiod
tov Opéotn Siapéoov tov Zopninyadwv kar tng Madpng Odnao-
0ag, 010 npdTo LT1Ao1po 10V £pyou, vndpxouvv afloonpeinteg ava- O Opéotng 010 12p6 TV AnGANGVA.

(POPES OTNV APYOVALTIRNA EKOTPATEia, ON®S KAl £Vag eRQavng (Epubpopopgo ayyeio, Nednoan, EBviké Mouoeio).
napadAnAopos g anootonng tov Opéotn pe avm tov Idoova: kai

o1 600 Bpébnkav ot BapBapikn yn kar pe ™ Bonbeia piag yovaikag

ratépBwoav va empPidoovy kar va aoboovv.

01 0yxedbév pubikoi Tadpor tov €pyov, Onmg Kal o1 ZRVOEG Tov
Hpbddotov, sivar mond Siagopetikoi and tovg ‘EAAnveg, ratdrepol

—b—
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gar aneinntikoi anévavil tovs. O Opéotng pe 6nha tov 10 B&ppog Kal v MPOCAPHOCTIKOTNTIA, XAPAKINPIOTIRA
v EAdnvev, npénel va katarpondoel évav {Evo Nad, onmg ékavav ki annor onovdaiol npmeg, petald tov
onoiov, o Hparing, o O6vooéag ka1 o ldoovag. Ta mv Ipiyéveia (kar 1o Xopd, tov onoiov n KATAoTACN AVTI-
raromntpiCet mn S1kA ng) n xdpa 1wv Tadpev elvar 16nog arypanwoiag kat e€opiag. a v Apteun sival 1o
«NdBog» nep1fANNov, 6oL NG MPOCEPEPETAl «aRATANANAN» Aatpeia.

H sikéva mng Sidoyiong tov Zopninyddav kar g exOpikng Odnacoag npog pia dyovn yn Aeitovpyel g oOp-
Bono tov aneiintikoy e€wriopod avtol tov kOopov. To 1810 §évun rar BapPapn eivar kar n cupnEPIPoPd TV
Tadpwv, nov anobéxovrar v avBaipetn e€ovoia tov BaciAid tovg Oda, Sev £xovy eunopikég aviandayeg pe
Aannovg ndaovg, sivar agindevol, avipetonifovv toug Evoug wg voyngia Bdpara avbpwnobuoidy Kal arpmIN-
p1aCovy avBpomva oopara. AN «IpoIOYOVA» XAPAKINPIOTIRA TOLG efval N TEXVONOYIKN KAl MOAEPIRA TOVG
RATOTEPOINTQ, n €Aderpn Bpnokevtikng Siaiobnong kal n evmortia.

Avutd 1a xapakmpioTikA OTo1Xe100eTO00V i €1ROVA «UN-eNANVIROTNTAG», OV ¥pnaoigonoleital and ouyypageis
0L 5OV aidva kal apyotepa yia va neptypdyel «fdpBapovs» daols, kabmg o1 ‘EAAnveg —ouveidntd i 6x1—
XpNo1gornolodoav m «81apopetkOINTa» 1wV BapBdpnmv yia va avtonpoodiopiotodv Kal, Kuping, yia va Sikaieo-
Bouvv npoownika. O Evpmnidng napovoidlel opiopéveg @opég avt v aviiBeon pe nvevparddn eipoveia n pe
aodoeeia: o1 Tadpor nov napovoidlovial oto £pyo sivar pdddov andoikoi napd kaxkoi, Sev £xovv SiapBapel and
1a nAoVIN KAl TNV MOALTENEIA Kal, MeEPIEpYS, eival mpdBupor o PookOS KAl 0 ayyenio@dpos eival naparnpntikoi
ra1 evepadeig (av kar edrkoNa Nogodpopovv) KAl EKTIHOVY TIG APETES TV aVIINAN®V T0vs: 0 Odag eumotedetal
mv lpiyéveiq, evdiagéperal yia v kowvotnta tov kar Séxeral pe xapd tig vnodeifeig ing ABnvég oto éhog tov
épyov. Ynovoeital, eniong, 611 o1 ‘EAAnveg vneptepodv tov Bapfipwv ot eyrAnpatikdéna kar oAidnia.

INnyég:

1. H Igwyévera: AB. Ppaykovnng, «To épyo Ipiyéveia n ev Tadpois» (anoondopara) oto: Evpinibov, Ipiyéveia n ev Tadpois
Metdgpaon: K.X. Mopng), TNardrng, ABriva 1999, oo. 20-22.

2. H Aptepn: C.H. Whitman, O Evpmiéng kai o kGkAog tov uvbou, Exdooeig tov Eikootot INpdrovu, Abriva 1996, . 15.
Metdgpaon: Evayyedia ©wpaddkrn.

3. H gop1in 1ng Tavponodov Aprémdog: W. Burkert, Apyaia eAdnvikri Gpnokeia, KapSapitoa, Abriva 1993, o. 322.
Metdepaon: N.IT. MneCaviékog - A. ABayiavod

4. On Tatvpor: M.J. Cropp, Euripides, Iphigenia in Tauris, Aris & Phillips Ltd., 2000, oo. 47-50.

Metdgpaon: Aopa MNavvornovnov.
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N. Wappdg, O. Zrapovding
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Xopog, 1. Aednyiavvidn, A. Kaprepidng

=. KapaBavéon, Xopdg K. Napann, Xopog
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K. Mndong, Xopog

A. Zravpdrng, Xopog
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A. Kapriepibng

. Aednyiavvibn M. Navniidrou
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Xopog
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Xopo6g, M. Navniidrov

N. Wappdg, O. Zrapovding
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Xopog

Xopdg, M. Navniorov, . Ashnyiavvidn, A. Kapnepibng
N. Wappdg
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M. Navniidrov, N. Wappdag
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=. KapaBavaon K. Napann

A. Kaprepidng
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A. Zravpdrng, Xopog

N. Wappdg, O. Ztapoding

K. Mndong, Xopdg
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M. Navnniotov

Xopodg, N. Wappag

[R5 g = s

A. Kapnepidng, Xopog, $povpoi
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O pvbog g lpiyéveiag nepiéxel moNAG otoixeia mov pnopodv va yonteboouvv Kal vd NPooeNKOO0LY TO evdia-
@épov evdg Spaparoypdeov. A’ 6oa sfvar yvootd, @aiveral nog o Aloxbhog sixe ovvbéoer 181aitepo Spdpa
pe tov titho Ilpiyéveia To Spdpa avtd xdBnke oNOKANPO, eKTOS and €va OTixo, nov Oev emipénel va oLUNEPA-
voupe av npokeital yia payedia n oarvpikd Spdua, £neidn o1 Apwes Twv Tpaywdidv napovaidfoviar cuvimg
RAl ota oarvpikG §pduara pe e6Bvpn popen, addd ndvia péoa ora nhaio kAl 10Lg MEPIOPIGHOVS TOL PBBoUL.
Kar 0 Zogoring éypaye tpaywdia pe tov 1610 titho. Ta anoondopara nov omloviar odnyodv otnv vndBeon
611 n mAokNA ToL PBBoL g Sev Siépepe MOAG am’ avtri Tov pdbouv g Iprydvelas g ev AvAibi tov Evpinidn.
O Zopokrnng, 6pns, Spaparonoinos 10 oxerikd pOOo kar o KAno1o ANNo £pyo Tov Mmov XdBnke kai eiye tov
titho Xpoong. To épyo avtd, nov opiopévol Bewpolv oatupikd Spdua, @aiveral nog oLVIEONKe mptv and n
ovyypaen g Ipiydveias mg ev Tadpors tov Evpmidn.

Aev eivar BéBaio nwg o Evpinibng pe v Iprydveia v ev Tadpois képdioe rénoio Bpafeio. Eival, opag,
BéBaio nwg 1o Spdpa avtd BeopniBnke an’ toug apyaiouvs K1 anm’ Tovg vedtepovg an’ Ta kKandtepa tov nomtn. [...]
[MapaBdannoviag  Spaparonoinon tov pdBov ng lpiyéveiag and tov Evpmnidn otnv Ipiyéveia v ev Tadpois
ka1 v kaBiepwpévn poubonoyikA kal Noyotexvikn napddoon, Siarpivel KAVelg APKETEG KAl OLOIAOTIREG RAIVO-
topieg. O Evpmidng Bewpei aitia tng opynig tng Apreung v aBémon kdnoiov tdparog tov Ayapéuvova rai Ox1
10 @OVO oL ghagioy tng Bedg, 6nag Bner n napdboon. Eppavifer v Ipiyéveia og 1€psia oto vad mg Bedg
Aprtepng kar v emeoptiCel pe 10 ONPepd RAOBNKOV NG TENEONG TOV MPORATAPKTIRGOV NS Buaiag teov évmv.
Anobide1 ¢’ avt éva Suooimvo Gveipo oxetkA pe v tOXN ToL Opéotn, Npdyua nov dsv avagéperal s Kapd
puBodoyikn ekdoxn. Alanpayparedetal 1o pdbo tov Opéotn pe 1podno nov anokrhivelr and v vnoénoinn pubo-
Noyikn napddoon kat and 11§ Evpevibes tov Aloxdnou kail mapovoidlel tov npma va karanapfaverar and
pavia, e€aitiag ng raradiowtng 1wv Epvdmv. IMépa and avtd, o Evpinibng s10dyer oto €pyo t ornvn g
Simdng avayvapiong, mouv efvar 1600 QLOIKN Kal evAoyoEAvng, Kar ouAAapfdaver kar oxed1alel n oknvn avda-
peoa otov Opéotn kar tov [ToAGdn pe évav tpdno nov £xe1 n o@payida g téxvng tov. Ardua, o Evpinidng
anodider oy emvontikoNTa g lpiyéveiag, wg yuvaikag, 1o 0x€610 napanndvnong kar e§andnong tov Oda
ka1l napovoidlel 1o Baoiid va Spa rar va @éperal npog mv lpiyéveia kai tov Opéotn pe évav 1podro nov pap-
Tupel TNV TEXVIKN Mov avtdg akohovBei ot Siaypagri kal v napovoiaon avandoywv npoodnov. O Evpmidng,
téhog, avrinapaBéter v gvutvxiopévn kal noAmopévn eAdnvikn {en ota Bapfapika nOn kar €01pa kar npofdan-
Ael v avetepdnta tov EAMvev and owmpatikn kal puxonvevpariki dnopn kai, napddinda, cuoxetiCer kai
ouvbudaler 1ig puBonoyikég napaddoeig mov kurkNo@opovoav otnv EANGSa, kal v Attikni €181kOTEPA, OXETIRA
pe mv lpiyéveia ka1 tov Opéotn pe 11 ninpogopieg mov napadiber o Hpddotog yia n Aatpeia mg lpiyéveiag
ka1 pe m Aarpeia g lpiyéveiag kar tng Apteung otn Bpavpdva rai 11g Apagnvibeg Adég. ‘Ona autd ta otol-
xela kartaypdpovial, oxedév pe BePaidinta, w§ KAIVOTOPIES, EMVONOEIS, EVPNUATA KAl VEMTEPIOUO! OTO gvepyN-
KO Kal v nomntkn gvaiodnoia tov Evpinibn.

AB. Ppayrovng, «To €pyo Ipiyéveia n ev Tadpoig» (anoondopara) oto: Evpinibov,
Ipiyévera n ev Tadpors (Metdgppaon: K.X. Mipng), IMarékng, ABriva 1999, co. 23-24, 28.
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H Ipiyéveia n ev Tadpors sivar éva £pyo Buoiag rkar AOTpwong, avayvdpiong kai anorkardotaong. Efvai, eniong,
éva €pyo yia v khomn Rail v e€andmon, kaBodg nicw and Betikég evépyeieg kpvBovtal npdlelg eCaipetikG
npoPAnparikég —puntpokrtovia, Sohogovia kal Pépara— evd 0 SPOPOS TOL NP®A NMPOG TOV avaykaio €ayviopd
nepvdel péoa and mv apaptia. Me avtég tig avBpaoniveg npdeig ovvbéovial dueoa ral tpeig B=oi, 1a cupPEpo-
VId TV OMnoimv LNORIVOLY KAMoleg Spdoelg Ral @épouv £1¢ népag kanoleg anneg. Mia téroia odvBetn Sianhokn
Bepdrov eival euoikd va napdyel £éva Spdua LYNAOY CLYRIVACE®V KaAl eVANNACOOUEVOV uVAIoCONPUAT®Y: TON-
ol avayvodoteg ovvapndlovial 1é6oo and v kanogtiaypévn vndBeon ng Ipiyéveras tng ev Talpois, dote Bpi-
OKROLV TO vONnud tng ekel kat napafnénovv onoiadnnore AnAn noidinta oto £pyo. ‘Ouwg, 10 va apveitar kaveig
onoladnnorte tpayikn didotaon omv Ipiyévela v ev Tadpois, onpaivel 611 v aviidapBaveral pévo emeaveia-
k@, kKABAOS €va €pyo nov Sianpayparederal Bépara, énmg avtd nov avagépbnkav napandve, enevédoviag 1a pe
nBikAG apgioPnrodpeves apxés, aliler nepiocdTepn [Siavontikn] npocoxn.

O Evpmibng Sev éypags pévo yia va 81aokebalel 1o kotvo, yi' avtd, av kai napadexdpaote 6t n Ipiydveia n
ev Tavpois eivar éva 161aitepa ovvapnactikd dpdua, ogeinovpe, eniong, va 1o eetdoovpe mo npooektika. [ari
0 66h0g, n KAOMN KAl N apaptia AEITOLPYOUV WS CNPAVTIKEG NMAPAPeTpol g Buoiag kal g AVTP®ONG KAl Arote-
AoVV avandonaoto pépog Tov pLBoNOYIKOL napeNBOVIOG Kal TNG KAANTEXVIKAG KATAOKELNG TOL £pyov, KABADS
KAl BAoIRO YAPAKINPIOTIKOG TNG OLUMEPIPOPAS TV Bedv.

To rOpio Bépa omnv Ipiyeveia v ev Tadpors sivar n Buoia kal kOpia §pdon ng n andin' 10 €pyo ekivd pe

10 potifo g anding an’ avtiv s€aptdrar Kai n sutoxng ékPaon tov éhovs. Ta pépata dpyxioav nohAd xpovia
vepitepa, ato Apyog, 6tav n lpiyéveia napactpbnke pe 6600 and g Muknveg otnv Aviiba, pe v vndéoxeon
6u Ba navipevotav tov Axindéa. O Ayapépvev xpnoipornoinoe §6N0 yia va eRNANPMOOEL T0 ¥PE0G TOL OTNY
Aptepn. O eNdnviRGG 0TONOG ntav akivnronomnpévog otnv Avhiba, péxpr va ekreneotel n Buoia nov anarrtobos
n g6pn g Antods. AANG kat n i61a n Bed e€andnoe tov Ayapéuvova kai 1o otpard, étav 1ovg denoe va
motedovy 6n efyav npdypan o@dler mv Ipiyéveia. O Opéotng, €xoviag Sianpé€er  untpokrtovia pe 860,
onng eixe npootder o And6AN@v, @tavel oy Tavpiba yia va rAéwel, kat ndn pe 66N0, 10 BekO oavo' n
AVTp®OoN TOL MPOLnoBEtel n gvAnon tov vaov. H idia n Ipiyévela, érav ocvppaxei pe tov abepeod ng kar kara-
otpavel 10 0x€S10 Tng andSpaong, yiverar ovvepydg omv e€andmon tov Baocidid Oda: n ootnpia g e€aprdral
and pa eikovikn tefem. H andm tov Bvntdv €xer emPanbei kar avrikarontpiCer v andm tov Bedv. O Opé-
otng Sev enénefe oLte v npdén, ovte ta péoa g, andd kaBodnyrnBnke and tov AndAA®VA OTO APXIKO EYRAN-
pa kat oy anaitobpevn e§1Némon, evd n lpiyévela ritav tavtdxpova B0ua kar péoo ng e€andmong tov EANA-
vov ané mv Aptepn. ‘Eto1, n owmpia g lpiyéveiag and mv Aptepn kai n e€andmon tov Baocinid Ayapépvova
omv Aviiba éxer Snpiovpyricer t cuvBrikn g avayvdpiong kat ng andSpaong and mv Tavpiba, érov n
rarevBovopevn and tov AndAdeva khomn tov {oavov, pe mv e€andmon tov Bacidid Oda, odnyei on cwinpia
mg lpiyéveiag kar tov Opéorn.

O pvBog ka1 n Sopn 1oL £€pyou evioxvouy, eniong, avtd to Oépa. H mpdin Aé€n tng Ipiyéveras g ev Tadpois
eival to 6vopa tou [Méhona, touv pénovg tov oikov v Atpeiddv, pe 1o oroio n lpiyévela ovvbéstar otevodIEpa.
O TTéhonag vmnpe, eniong, BGpa ng narpikng Biag, odOnke Kar anoraractddnke pe v napéufaon v Bedv.
"Opwg, 6nwg o Tavtanog sionyays 10 66M0 otov oiko [tov Atpeibov], 1ot k1 o Ténonag, akoNovBoviag tnv
napddoon, navipednke v Innoddpeia, agov npdra e€andmoe tov Owdpao kar tov Muptino. H oxéon tng
lpyéveiag pe tov npdyovo ng napapével Sipopovpevn. Kar o1 Vo vnépepav oe veapn ndikia —av kai o [1éno-
nag oQAyIKe npaypatikd— kai o1 600 odbnkav pe Beikn enéufaon, anopével, Ouwg, va dodpe 11 nopeia HBa
népouvv kai ot npdeig e npwidag. [...] H Buoia dev Aeitovpyel pévo Spaparovpyird wg pia annBoavig nruxn
0L ¥apakmpa g lpyévelag aAdd kar wg €va 10xLPd potifo g Sopng tov €pyou. Puoikd, kartd n Sidpkeia
1oL €pyou dev yivopaote pdprupeg Ranoiag Buoiag, opag o1 {wvrtavég avapviosig g lpiyéveiag ouvinpoly tov
popo g npddng avmg pnpootd pag. O1 evivnnoiakés apnynoeig mg lpiyévelag npooikovopoly, Oneg pia
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aveotpappévn ayyelikn pnon, avté nov Ba avuperoniosr o Opéomg oo Baopd. H evbexdpevn Buaoia tov
Opéotn and 1a ¥épia g adeperig mov dev avayvmpiCel, Snpiovpyel mv 10xLpn Spapatikn évtaon tov £pyou.
E€ioov onpavtikég sivar kar o t0nog g Buoiag omnv onoia otnpiletar 1o €pyo. Me v e€aipeon g [Monv€éung,
Ayor and toug yvmotols puboug avapépovy avBpwnobuaoiss: npéner va vnobioovpe 611 dgv guvnbifoviav oty
EAnGSa. H Ipiyéveia emikpiver T BapPapirni @von g tavpikng Bpnokeiag kar ap@iofntel 10 av npayparika

n Aptepn anaitei avBpdmva Bbpara. O Opéotng €xel otanel omv Avaronn yia va Bader t€Nog 0g avtiv arpl-
B  «BapBapikii» tenem, kAEBoviag 10 OEkG dyanpa kar petapépovidg 1o omv nomopévn Abnva. Qotdoo,
o1 avapvnoeig g Ipiyéveiag vmovopebovy avtv v npaypatrémia, kabmg kai n i6ia eixe ocvpbei oto PO,
omv Avdiba, og éva avBponivo Bdpa. Xmv npayparikointa n Aprepn Sev Atav AiyOTEPO AMAITNTIRA PE TOLS
‘EAdnveg ar’ 6,11 pe toug Tadpouvs. Asv npénel va exvdape 611 n npdén tov Ayapépvova ritav n npd&n evog
‘EAdnva kar 611 o1 ‘EAdnveg fitav npdBupor va napapidoouv 11g apxES Toug, yia va emrdxovy 1o orond touvg. H
tedetovpyikn avBpanobuaoia Sev e€aprdrar and v eBvikdNTa KA1 01 Ramyopieg g lpiyévelag anévavil atovg
Tavpouvg Ba pnopodoav va orpagovv kard tov 1610 opbo6 1péMo Kai anévavit otovs EAdnveg. [...]

H avduvnon, n ektédeon, n ancidi, n anoguyn kai n Siaigvion mg Buoiag sivar ta Bépara ng Ipiyéveiag tng
ev Tadpois. ANNG, 6nog avagépbnke kat napandvm, n e€andmon eivar n kOpia §pdon ng. Kanoior and toug
TPOIOLS Pe TOLS OMOIoLS N ANATN KAl TO WPEPA NEITOLPYOUY OTNV NAOKN KAl T Sopn tov épyou £xouvv nNén em-
onpavBel. H 1otopia dpxioe omv Avdiba, 6tav o Ayapépvev pe 6600 napéoupe v KOpn oL 010 BLOIACTPIO,
avti oto yaundio Bepd, pe enakdnovBo v e€andmon twv EAdvev and v Aptepn, n onoia éowoe v lpiyé-
vela ka1 apnoe tov Ayapéuvova, To otpard Kal v o1koyEveld g va motebovv 611 €xel nebavel. O Opéong
OKrOT®Oe TNV KAutaipvnotpa kai Tov £pactn g, a@ol anékinoe npdofacn Oto nandri, Pe T PETAUQIECN TOUL
RAl v avayyedia tov pedrikov Bavarov tov. Kar tdpa Bpiokerar o xdpa tov Tadpwv yia va kAEwel, i
éxvaioiv 1 toxn 1ivi, 10 ayanpa g Aptepng: n odAnon tov vaot empdandetal yia va e€ayviotei o Opéotng and
10 piaopa tov @AvoL Ral yia va anedevBepmaoel v abepen tov Andndaova and 11g BapBapikég TeNETES, TIG
onoieg (vnotibetan) 611 anairel. And  CTIYPN MOV ANORANVITOLY TNV TALTOTNTA ToLG, 0 Opéotng kai n lpiyéveia
ungavoppagoLv yia va s€anamoovv 1o Baciiid @6a rkar va Spangredoouv pe 10 £6avo: yia va 10 emrdxouvv
autd perépyovial wg péoo ommpiag to 610 1o EyrAnpa yia 1o onoio o Opéotng £xe1 £pBe1 oy Tavpida yia va
s€ayviotel, ™ pntpoktovia: 1o otiypa tov @dvov Ba tov yAtdoer and 1o Bdvaro. [T avtd, n Buoia kar n ocwin-
pia e€aprdvial and napdyovieg, mov omv npaypatiki {on Oa karadikaloviav: pntpokrovia, khonn kar andrn.
Kai, ekto6g and mv e€andmon tov Baoidid ©o6a, 6neg 1ig vndNoineg nOIkG appiofntodpeveg npdgeig tig £€xouv
npokanéael, karevBvvel kat vriofonbrael o1 Beol.

Karelisa V. Hartigan (ed.), Ambiguity and Self-Deception. The Apollo and
Artemis Plays of Euripides, Verlag Peter Lang GmbH, Frankfurt 1991, co. 89-94.
Metdgpaon: Mapia Boyiat(n
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H Ipiyéveia n ev Tadpoig, 6nwg kar n Adknotig, Sianpayparsbovral 1o 6épa piag ka®’ 6Aa Sikaiag Sidowong.
Mad(i pe v Adknorn vmnpe éva and ta ayarmpéva épya tov [kaite, kam ednoyo, apoL sival n mo avOpwrmi-
OTIKA KAl n mio €0Annn and 11g KAACIKESG Tpaymdics. To RevipikG yeyovog 010 €pyo avtd sival o opioTikOg
Tepuanopds avmg ng navdpyalag Karaopoens, me avbpwnobuoiag, kar avtdg o 1epuatnopds napovoidleral
@S wa popen Bgirng Sidonong twv Bvntdv. H napovoia twv Bedv oto épyo unopel va gppnvevtel pe nondosg
pénovg, kaveig 6uwg Sev Ba unopodoe va apvnbei 611 10 Kevipikb Bépa tov €pyou eivar n owtnpia. To £pyo
efvar yepdro and AECelg mouv avaeépovial 0Tn oINPia, Kal 0 nomntg avagépel p€od 010 €pyo TOLAAXIOTOV
6éra napabeiypara oxenka pe m 8idowon avbpdmvemv nAacpdrmv.

Kar 01 600 nperaymviotég tov €pyov ogeifovy v tpivi Toug ¥napén oto yeyovog 6t oto napehBév dSiaom-
Onkav v tedevtaia otypn and pia 16iaitepa Suodpeotn poipa, eite and 1o xépr (28-30) eite —omv nepintoon
tov Opéon— and  Sidvoia (965) tov Ogod. Kar o1 8o xpnfouvv, adiapgiofrnia, akdépa oempiag kar avtég ot
6vo «owmpieg» pnAéroval kal dSnpiovpyoldv m Betikn avarporn g Spdong tov £pyou. H ek véou Ndtpwon
tov Opéot and g Epivdeg, wotdoo, eCaptdrar tdpa and pia tpitn onpaviikn npdén cetnpiag,  S1domon tov
Aarpevtikob aydnparog g Aptepng and toug Tadpouvs. H amodneipa tov auth eixe wg anorédeopa v arypand-
1ion tov and v idia m ddvaun, and v onoia npoonabodos va anshsvBepmdoel To dyanpa. Kard ov-véneia, o
Opéotng npénel 1opa va owmbei ek véouv ral paniota Vo @opég: pia opd and v €peia ng Aptepng kar pia
and tov npootdmn PBacinid g Otav avti n neviandi Sidomon €xe1 kard ta @arvopeva emrevyBei kar 6ot o1
eunieropevol £xouvv empPifactel oto Kapdfl, avtd emaotpépel oy Ak efaitiag piag BvsANag kar GNo1 npénet
va oobolv avd, palirg, and v ABnvd autornpoodnas.

Avth n oapotikn npdln Beiag Sidowong emnpedlel 1edkG 1600 MoAd tov Oda, tov BaciMd twv Tabpwv, doTte
Avtpoveral and m BapBapn @von tov kar ano@aciCer va naifet kar o i610g 10 pdAO 0L CHIPaA. XT0 TENOG TOL
£pyov, npata @poviCel yia m 8i1dowon tov XopoL tov EAAnviGev, 11g onoieg avayrAonke va sykartadeiper n
lpyévela, ka1 otn oLVEREIQ, RATAPY®OVTAS Ty aipampn darpeia tov Tabpwv, eyyvdral n Sidowon 6A@V TV
EADfvav nov evbexopévmg Oa emore@Bodv oto PENNOV TIS AKTEG TNG XAPAS Twv Tadpav.

Avt n Bavpaoti opofpovtia Siaohoewv onparodotel éva £pyo OpylaoTIKNAG MOALVIAOKOINTAG, OTO OMOoio Nnapa-
goNovBoUE 11§ MePINETEIES KAl TA RATopOdpata tov npdwv v idia otypn nov PBidvovps ta adnbivda cuvaiodni-
para g payediag. [...]

O nommg evdiagépOnke Moy yia TI§ HOPQPIREG OLUPETPIES ToL €pyov. Mag Sinyeital v 10topia §Vo adepPIrOY
Cevyav, evog Beiov kat evog Buntoy, piag opddag 1e00dp@V AtOP®Y MOL £X0LV AMOKINOEI TOOO OTEVEG OXETEIS
peragd toug @ote 0 Be1kOS abeppds, o AndNNwvag eival o npootdmng tov Bvntod adepot, Opéatn, evéd n
Beikn abepen Aptepn €xet v i61a oxéon pe m Bvnti adepen, mv lpiyévela. To tenikd enitevypa tov €pyou
sivar 81mno, kabag kabBévag and tovg abeppods omlel v adepen tov pe éva (edyog anAnNoraBpeETI{OPEVOV
npd€ewv, TauTdXpPoVOV Kal anAndoegaptdpcvav, mov Bapdvovial, ®otdoo, pe S1aQopstikég onpaoiss. H Si1dom-
on g Aptepng and tov AndéAdwva enituyxdvetal pe m pecondfnon tov Buntod Opéotn, kABDS OPMS TLUP®-
vei pe  Bodinon tov Beov, €xel and v apxn eCaopaniopévn emrvyia. H Sidomon tng lpiyéveiag and tov
Opéotn and mv apdn efvar avtooxediaotikn evépyeia: @aiveral g napddeiypa piag avBopuning avBpdmivng
gvépyelag, wotdoo, KAl avtn otypariferal and 1ov euELN EOPUANIoUSd ToL mointh, agov avtn n Bvnm Si1dowon
EMITUYXAVETA! Pe TN PeCONEBnNoN Tov NATPELTIKOD AyAANATOg Tng Aprepng.

O1 ahdnpévbeteg abep@irég Siaomoelg, n KAOe pia 1o avdotpogo £ibwho g AAANg, Siactavp@dvovial pe pia

Spdon Siagopetikod tdnov, v payndia g tweEANg adepokrtoviag, n karacpori g onoiag diakdnteTal,
KAl ¢’ avtd 10 onpeio o momntmg embsikvlel TN PEYANVTEPN £QEVPETIKOTNTIA TOL. Metarpénel v apvniikh autri

—b—



IFIGENEIA 23-06-06 15:19 ™ATI)%-29 $

npd€n (ovo1aotika pia npdfn ekdikNONg) 0e OAOKANPOPEVO £0GOTEPIKG Spdpa nov 1o tonobetei, abidonacto,
OTO KEVIPO TOL €pyoL TOv, Onwg £va olkdonpo ot pia tanstoapia. To Bépa tov eivar n edevBepia ka1 piueira
[Z.t.1: n AéEn ratd nv Apiototedikn £vvora] pia npdfn kard mv onoia o1 Bunrtoi Balovy pévor toug €va 1ENog
o010 1610 toLg 1O £€yrANpA ka1 anedevBepdvovial and mv EAOTNIQ, TV TOXN KAl T0 NPOCWOMIKO TOLS MAPEN-
Bov. [...]

H Aptepn rai n Ipiyéveia, epnderdpeves kar o1 Suo og éva unxaviopd tueANg erGiknong, tiBevial aviipéoneg
pe ™ O£1kA karevBuvdpeyn mpdén Sidowong. Mia térola kardotaon Ba anartovoe iowg BeTkA napépfaon, woTd-
00, o Evpinibng tonoBetei 1a yeyovora pe téroio pdno dote, 0t xopad tov Tadpwv, n eAedBepn anAndenibpa-
on g avBp®dmung oLUNEPIPOPAS efval au Mov PETACTPEPE! TNV MAOKA KAl MOV ENAVAPEPE] TO £pyo otn Bgo-
Aoyikn tov Bdon.

O abeppodg ka1 n abepen @radvouvv otnv avayvopion toug aponBnrol kai, kabmg npoadibovv o évag atov
aAno mv tavtémntd tov, o Opéotng cuveidnronoiel v avayraidmra mg didowong mg Oedg andd kai m
Suvardmrd tov va anedevBepdoer v adepeni tov. AvtoBolhmg, ano@acilel va cuvevdoel 1ig 600 S1aomoEelg
oe éva ka1l povabikd oromnd, Kal €101 AVAKANDITEL KAl T0 unxaviopd S1domong yia tov £avtd Tou Kal yid 10
@ino tov. H napopuntikdétnta tov Opéotn og cuvduvaopd pe mv sveuia tng lpiyéveiag smruyxavel v KAOMM
0V ayanparog, ki €101 Siaomlovial kar o1 600, v, TaVTOXpPova, £XoLV 81aCOOE! KAl TO Ayanpa.

Anne Pippin Burnett, Catastrophe Survived, Euripides’ Plays of Mixed Reversal, Calendar Press, Oxford, 1971, co. 47-49.

Metdgpaon: Adpa MNavvonotiov

Ipiyévera ev Tadpors, EBvikd Oéarpo, 1941 (ornv. T. MouCevibng)
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Narti Bpébnrav n lpiyéveia kat o Opéotng otn xdpa twv Tadpev; H andvinon eivar npogavng: n lpiyéveia Bpi-
okretal gkel, RUping eneidn, perd m §1dowon g, énpene va kpuetei kanov parpid o Opéotng otdnOnke ekel yia
va khéper 1o E6avor andd yiari o Evpinibng €xe1 npoobéoer avtég tig Aentopépeies pe 1é1010 1porno oto uvbo;

H napovoia g lpiyéveiag [omn xdpa tov Tadpov] efnyeitar pdddov edrona. H pakpivi xdpa, émov n lpiyé-
vela Bpnke Rara@Lylo, Nav yvootn ¢ AATPeLTIRG REVIPO tng Apteung kal @nuilétav og évag tonog, onov
tedolviav avdppooteg Buoieg (av motépoupe v aimioNdéynon g Adrpeiag, énwg napovoidlerar and mnv
ABnvq). H epwveia kal n tomikn Beiki abiagopia efval xaparmpiotika 1ov £pyeov tov Evpimién: n Aptepn Balet
10 Kopitol, nmov €o0woe and 10 Popd, va npwrootatel og tenetég avBpwnobuoiag, pia KAtdotaon nov emipEnsl
oT0 ouyypagéa va dnpiovpynoel évav e€aipetikd ovvBeto xaparkmpa. H Ipiyéveia emBopei ka1 tavtdoxpova are-
xOdverar 11g 1eNeTég TV onoinv nyeitar kal o1 ap@ifodieg g yia 1o av eivar n Aptepn 11 o1 Tadpor nov emPan-
Aovv avtd 1o €610 npoogépouv kal ndnt otov Evpmibn mv sukaipia va evbohoer otig ayannpéveg Tov ap@ion-
pies. H Ipiyéveia rkatnyopei tovg Tadpouvg 611 mpofdnnovy otn Bed 11§ S1kéEg T0oLG embupieg, ®OT60O0, 10 yeyo-
v6g 61 kal n iGia Buoidotnke oy Avdiba [katdémy eviodng g Aptepng] toug anadddooel and kGO evoyn.
‘Onwg o Hpardng apveital 1o Bupd g "Hpag tm otiypni mov n i61a n o8vvn tov tov emBePaidver (Hpararis
1340-1346), 6nog n Exdpn apveitar v rpion touv INépn t otiypn nov o pnpaypévog ROOU0G e anode1kviet
mv 10X0 ¢ ( Tpwdbes 969-982), 101 ka1 n lpiyévela apveitar va motéwer 611 n Bed, nov anaitnos kar n S1kn
g Buoia, avidel evxapiomon and 1o avBpodmvo aipa kar 611 0 NATéPAg G KAl 01 CLUIATPIDTES TOL CLVAivE-
oav yia va obnynBei oto Buoiaotipio. [T avtd 1o Adyo o Evpmibng yxpnoiponoiel v napovoia g lpiyéveiag
otn xopa twv Tadpov: yia va vnoypappiosr Tnv douvvénela avdpeod ota Adyia Kal T npdagels tov avipdnmv.

To 1aid1 1ov Opéotn omv Avaronn eivar nepioodiepo mpofnnuarikd: yiari Ba €npene n kAo 1oL ayddparog
g Tavpondhov Apteung va karevvdoel 11§ Epivdeg nov Sev ikavonombnkav pe v prigo g Abnvég oto
Sikaotipio [tov Apeiov Iayouv]; O Opéatng E€per 611 avtn n npdln Ba tepuarioesr ta Baoavd tov, aAdd ovte
erefvog olte epeic pabaivoupe yiari avtd Ba eunodioer 1ig Kopeg 1ov Zrd10U0G va 10V Ratadidrovy. Av kai n
petapopd evdg aviikelpévou and éva pépog oe éva anno, anotenei cuxva Pépog evdg BpnoReLTIROV TENETOLPYI-
RO, M.X. otovg Appepdpoug, ota AvBsotipia, akdpa kar oty EAsvcivia nopnn, avt n RKAOMN pe oKRond tov
eknoNTIONO, og ouvbvaopd pe v npdln tov Opéotn, TNV avaykaoTikn pntpoktovia, Sev @aiveral va spnintel
omv i6ia katnyopia.

To emPBePAnpévo and tov AndAdeva 1alid tov Opéon o xdpa v Tabpwv, ovoiactiké eivar n kardfaori Tov
01OV ROOPO TV verp®v. ‘Onwmg kar AAnor pubikoi Npmwes, Mpénel va avipeIonios! Kal va LIEPVIKNCEL 1o Bdvaro.
TvapiCet ka1 Tovg KIVBVVOULS MoL eAdoxevoLV Kal and 11 e€aprdral n emtvynpévn emotpo@n tov. H avalhimon
tov Sev anaitel va Buoidoer atovg vekpols, onmg érave o OSvooéag, dpmg pnopei o i1og va ivar o Bdua ng
Buoiag. O Opéotng petéxel omn poipa g adepeng tov. Yrndpxouvv opoldnies e toug dbnovg tov Hpakin ota
porifa, addd 6x1 ota aviikeipeva: 6nwg o yiog g ANKUNYNG €nperne va KAEPe! 1d WAAA and TovV KNAMO TV
Eonepibwv 1 tov KépBepo and tov Adn, o Opéotng npénel va kAéyer 1o Edavo. H rupiapyia tov ndve oto
Bavaro Ba tov e€ayvioer ka1 Ba tov anadddger and mv karadiogn tov yevunpévav and m yn Epivdov. [T avtd
o Opéotng, pe 1o 1aidi tou, v avapérpnon tov pe 10 Bavaro, v andkron gvdg 1EPOV AVIIKEIPEVOL KAl TNV
emroxnpévn €MoTpoEn tov, Ba prnopei va Bewpeital 1068106 pe 1oug dnhouvg Npweg nov taibepav oto Pacineio
tov Bavdrov rar nov kardpbwoav napdpoiovg dbnovg rar nepdopara. O Opéotng, avriBeta and tov Hparin, adnd
oneg arpipag o Odvooiag kal kuping 6nwg o ldoovag xpeidoke  cuvSpopn wag yovaikag yia va emrdxel 10
0ot1Ox0 T0L. 210 PBBO, 10 £€unvo BnALKG eivarl n iB1a n abepen oL Kal OX1 Kanola «udyiooa», epwrevpévn pali tov,
pe  BoriBeia g onoiag pnopel va emrtdxel kar kN 0L COPia aAAdd kal va anadddler vy iGia and ta Suvod-
peota Kabrikovtd g ka1 va v enavagépel atov KOGopo, am’ tov onofo kpufdtav tooo kaipd. ‘Etol, n kardfaon
tov Opéotn opiotikomnolel tov e§ayviopd 1oL Kal OAOKANP@VEL TNV AoKArdotaon tov oikov twv Atpeidav. |...]

—b—
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Tn ouypn 6pwg mov o Opéotng kar n Ipiyévela éxovv e€anamoel pe emrvyxia 1o Ob6a kai eivai £roipol va eqi-
youv pe 1o RAgppévo eibwno, €apvird 10 0x€610 Tng 1a@uyng ToLg anotuyXavel. Tn CTIYPN MOV N €MOTPOPN
oto Apyog po1dler oxedov avand@eukrin Kal n ootnpia £xe1 oxedov emrevxOel, éva pouotipio kOpa QEpvel 10
nhoio tov Atrpeibov niow omv akm twv Tadpwv. ‘Oheg o1 evdeilelg tov Beikdv npobioewv ral ng BeIRNG
vriootpi€ng @aivoviar va arkvpdvovral, va anodeikviovialr pedtikes. ‘Eva yeyovog povo napapéver annbivo:
n Aptepn kar o Anéndav dev eppavifoviar ®ote va aooouvy tov Opéotn ral v lpiyéveia, mov toug eumaoted
mrav. Tn ouyun nov o Xopds payovdd ot1 o1 ¥pnopoi tov AndANmvVaA £€X0LV 10KY, TO TEXVACHA TOLS AMOKA-
Adnitetar kar 6na Siandovrat. ‘Onweg o1 dvepol eiyav akivnronomoel 1o otéNo oty Avdida, £101 ka1 Ta KOpATa
@épvouvv toug Atpeideg niow oty Tavpiba: napenBov kar napdv evadvoviar kar yivoviar éva. Kawd npdgn tov
Buntdv Gev eivar aprem yia va ekNANP@Oel éva okomd nov @avorav Beikos. O Bedg tov Aedpdv, nov eixe
emPBAnNel v KNoMn, TOPA eykaraneinel tov kAEQn kai n Aprepun gv npayparonoiel mv npdfn g owtnpiag,
onwog omv Avniba.

Karelisa V. Hartigan (ed.), Ambiguity and Self-Deception The Apollo and
Artemis Plays of Euripides,Verlag Peter Lang GmbH, Frankfurt 1991, co. 94-96, 103.
Metdepaon: Mapia Boyiat(n

Ipiyéveia n ev Tadpors, EBuikd Oéarpo, 1958 (oknv. K. Mixaniibng)

—H—
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H smotpogn ing Ipiyévelag

...Keiva 1a xpévia omv evnreiq,

W avakob@ile kanwg va &Epwm

naog f éxouvv £8® yia neBapévn.

va ‘Yo anopeiver

WKpO apetdBAnto Kopitol, Onwg v

®pa tov Bavdrov pov, evd péoa
pov

peydhmva andidtika, enedBepa, ot

wav dxpovn oxeb6v nAkia.

‘loeg n opaia @rpn tov Bavarouv pouv

va pe Bonbovoe v’ aviém

 {®n pou Kal Tov avanoipentd pag

Bd4varo. Ereivn

n pobikiA onypn pou eitav pali K’ n

edevBepia pov K n orAapPid pov.
eftav 1o pérpo

yia RGOe pov kivnon, npd€n rar AEEN.

O4 ‘npene navia

va pipoldpal Pge nNoAN NMpocoxn Tov

€aLTO POV PIAg MPAg,

otaparnpévn ekel, P’ éva epd ote-

@avi ota panMd pov...

davvng Pitoog

—9—

To oveipo 1ng Iiyéverag

Ta 6veipa sival pia arOpa popen @AIVOPEVIKNG MPAYRATIROTNIAS, A’
avtég nov éxouv 16iaitepn onpacia omv Ipiyévera mv ev Tadpors. Ta
ovelpa, yia karnoio Adyo, anorehodv €va kotvd portifo otig Siépopeg
ekBoxES TOL PBBou v Atpe1ddv: pnopodue va Buunbodue 10 Tpouepd
oveipo g Khvtaipvnotpag yia tov Ayapépvova (otv Opéoteia tov
Ymoixopov) kai yia tov Opéotn (otig Xonpopes tov AloxGhou kai
omv HAEkTpa tov Zo@oknn).

To £pyo Cerivd, petd v napovoiaon 1OV ApXIKOV AENTOUEPEIOV yid
10 pVBo Kal ™ yeveahoyia Tov, Ue v NEPIYPAPn T0L OVEIPOL MOV
eibe n lpiyéveia v nponyotpevn voxta. H lpiyéveia BAéner oto dvel-
po autd 611 10 avdrTopo 1wV Atpelddv €xel owplaotel oe epeima,
eRTOG and £va OTONO MOL €Xel AVOP®MIVA XAPAKINPIOTIKG™ ALTOV TO
otono n lpiyéveia tov pavriCel teAstovpyIkG pe ayiaopa, 6nmg Oa
érave og Kkanolov pennoBavaro. ‘Onwg anodeikvietar apyodrepa, o1
Nentopépeleg ToL oveipouv nmpooeyyifovv v annbela -av kal Sev tavti-
Covtar pe avti. (To 6veipo napovoidler pe akpifeia v e§abBhimon tov
oikov 1oV Atpeiddv kal npooikovopei t Buoia nov péAg kar petd
Biag amotpénerar aNAd KAl TNV €IKOVIKN TEAETN TOL e€ayviopos Kal
npooiwviCel v emotpoen g lpiyévelag oy EANGSa kat ta Darpev-
kG kaBrikovtd g otn Bpavpdva. Qotdoo, 0 xdpog [tov oveipou]
KAl N XPOVIKN Og1pd Tov yeyovotmy napovoidloviar Siaotpefhmpéva).
H epunveia mg Ipiyéveiag éuag, Baciopévn ¢’ avtd nov @aiverar ém
efval ainBeia (66€a), sivar havBaopévn: moteder 611 o Opéong sival
verpos. Ta yeyovora g nAoRAG anoSeikvdouy 10 OVEIPO MPaypatiké
npoontikG, n lpiyévela, opwg, empével va 1o anokane! Ped1IRO: Peu-
Sois bveipor, yaiper* ovSév nt’ dpa (‘Oveipa weltika K1 anarnd,
xabeite and to vou pov).

O1 Aentopépelieg ToL OVelpoL KAl O TPOMOG e TOV OMOI0 EKMANPOVETAL,
10 RKAB10TOVV AlyOTEPO Apeco and dnda tpayikda ovelpa. ‘Oneg naparn-
pei o Devereux, pia and tig Aettovpyieg tov [oveipov] oxetka pe v
nhoknA eivar n Snpiovpyia Spapartikig évtaong, kABOS pe ™ AavOaoué-
vn npo@nteia yeyovotmv rnmov npoKeltdl va akoNovBNoouy, «UgIdVEr TIg
mBavornteg tov Opéon va avayvepiotel [and v lpiyéveia] kat
avgaver tov kivbuvo va Buolaotel. ‘Onwg kai va eival, n npayparikn
onpaocia tov oveipov, eite efvar aAnBivéd eite pedtko, givar 611 napov-
014Ce1 pe éppaon v avBpdmun napavonon Kal Tov novo Mnov Prnopei
va NpoRANEDEL

Ta 6veipa eival wa popen napaioBnong, dppnkra Sgpéva pe v npay-
pankdInta, aAdd 6gv Prnopolpe va ePmoTeELTOVHE TI AIOBACEIS pag n
NV NPOoMKN pag aviidnyn (66€a) yia va eppunvebooLpe N va eMKRO1-
VOVACOLPE QLTAV TNV NPAYHATIROTNTCL

Matthew Wright, Euripides’ Escape-Tragedies. A study of Helen, Andromeda and
Iphigenia among the Taurians, Oxford University Press, 2005, oo. 287-288.
Metdgpaon: Mapia Boyiar(ri
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O pnxaviopog Ing avayvwpiong

H anérpuyn kai n enar6AovBn anokGivyn mg 1avtdIag nNPOcONmv
efval éva and 1a YaparINPIOTIKA NG TPAYIKNG MAOKNAG MOV £X0LV UENETN-
Bei 61e€odIKA. ZRNVEG avayvdPIoNg, OTIS OMOIES 01 NPWEG AVAKANVITIOLY
0 €vag v 1TautdInId TV AANOL (0TS MEPIOOOTEPES MEPITIOTEIS PINMV 1
oireiov), eppavioviar ot payndieg 6Awv v enoxmv. O1 neplocdepe
HeNETES TPAYIKNG avayvapiong, ermpeacpéves and mv [lomnrikni tov Api-
OTOTENN, akoNoLBOVY KLPIKS aEnyNPATikA poviéda: avtd onpaivel 6t n
avayvopion avipetoniCeral og évag unyaviopdg e nhorng Ki eCetdleral
and ™ oromd g Sopng Kal g evoOTNIag Tov £Pyou.

Zopeova pe 1ov Apiototédn, vndpxouv £€1 ibn avayvapiong: auti nov
yiverar pe onpddia, avt nov karaokevdleral and Tov nomnt, Avtn Mov
npokradeital and avapvnoeig, avtn nouv npokruvnrel and va NoyikG GLANO-
yiopo, avtn nov BaciCetar o éva hNavBaopévo cLANOYIORS Kal, TENOG,
QLT oL MPOKVITEL UOIKG, [and v NAOKNA TV yeyovotov]. Avti n
tavounon, avddoya pe 1a XApArIpPIoTIKG, 100¢ @aiveral moAd avotnpn,
®0TO00 0 ApIoTOTENANG Sev Bewpel LIOXPEDTIKG VA GUUHOPPOVOVTAL
ONeg 01 avayvepioel§ anokNeIoTIKA [ évav and Toug Napandve TOnous.

H oxnvii g avayvopiong omv Ipiyéveia, pdniota, avagéperal [ g
napddetypa) oe 8vo (h kat tpia) and avtd ta eidn. O {nnog tov Opéan
va anokanVyel v 1autéIntd tov, PETd T avdyvmon 1oL YpAauparog g
lpiyéveiag, Bewpeitar kataokeLaopévos (oVpEava pe 1o edtepo TOMO).
Qo1600, n ORNVN QLTA MAPAMEPIE! RAI OTO TEAELTAIO (KAl «RANVTEPO)
£i8og, raBag rtav euoIkG va BéNer n lpiyévela va oteidel éva ypappa.
Toéoo omv EAdvn 600 kal oty Ipryéveia, undpxouv ONUAVTIKEG KAl EKTE-
velg ornvég avayvapiong, pe 18iaitepn onpacia yia mv eGénn g ndo-
RAG. [ Apaparovpyikd] Bpiokovialr oxe8OV OTO KEVIPO TV £pYymV Kal
Sopikd em@épovy pia RAPdroon. Xe kGBe £pyo n nopeia g nMAOKNAG
anddCer piCikG, petd m ornvn auni: and v dyvola kat m odyxuon mnep-
vape oty grodola andkpuyn [ng tavtdémrag], omv e€andmon Kal ota
oxé6ia diapuyng. [...]

Qot1600, n avayvapion Sev pag evdiagépel pOVo g UNXaviopog g
NAOKNG efval (OGNS Pavep@Ver KAl N ETVHOAOYIA TOVL) HId YVGOTIKN
nepioyn, dppnkrra Sepévn pe  yevikOTEPN dianpaypdrevon tov 16edv
péoa oto épyo. O1 OrNVEG avayvdpiong GUUMURVOVOLY Ta KUOpia Béuara
TOL £PYOUL: TO NMAS T0 @aivecbar cLPNAEKETAI Pe TO gival Kal TO NMG opi-
Covpe v npooamkA pag tavtdmtad. Puoikg, KAl avti N OTUXA G ava-
yvopiong eivar napovoa otnv [Tomrkn. ‘Oneg naparnpei o Apiototénng,
oTIg MEPITOOTEPES TPaymOieg LIAPKEL, KATA pid £Vvold, Hid avarpomnmi: OTo
EN0G TV £pYnv, O1 XaparImMpeg (kal o1 Beatés;) yvapilovv nepiocdrepa
ar’ 6oa yvdpilav omv apxi. O Apiototédng opiCel v avayvapion og
m perdfaon and mv dyvola om yvoon, nov odnyel eite og ouppaxia
efte og exBpomIa npoobéter 611 onparodorel pia avarporn ot TOXES
OV NPMwV, yeyovog nov e€nyel, yiari v Sianpayparsdetar pali pe v
nePINETEIQ.

Matthew Wright, Euripides” Escape-Tragedies. A study of Helen,
Andromeda and Iphigenia among the Taurians, Oxford University Press, 2005, oo. 297-299.
Metagpaon: Mapia Boyiar(n

—b—

H orknvil 1ng avayvdpiong ektonio-
ostal og 1€00epI§ BAoIKES PATEIG:
mv avérpion (ot. 467-577), 10 oxé-
610 g lpiyéveiag (ot. 578-642), mn
ovvopinia Opéotn kar [ToAGdn

(ot. 6568-724), v avayvopion
kaBavth, g onoiag nponyouvvial o1
Opro1 Kal n ornoia empPePaidveral pe
onpeia (ot1. 725-826). Metald tou
Seltepou KAl TOL TPITOL PEPOLS
vndpyxel évag noNd OOVIONOG KOUUOS
dote va un SiarémTEl v evotnta
oL O6NOL, KAl OTO TENOS TO TULIMKO
VIOLETO TNG avayvapiong, mov, av
vnodoyiotel oav éva Pépog g ORN-
vng, avefaler 1o obvono oe 433 oti-
¥oug, ndve and 1o SimAdc1o 1oL
UNKROULG oL £€X€1 N avIioTolyn orRNVN
omv HAéripa, ka1 anotenel éva api-
OoToVPYNUA AMOKAALYNG XAPAKTNP®VY,
onwg eniong, kar Spapankig ayoviag.

C.H. Whitman, O Evpinibng kai o KUKAoS 0L
usbou, Er66oeig 1ov Eikootot TNpdrov, AbBriva
1996, oo. 29-30.

Metdgpaon Evayyenia ©opaddrn
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O Opéotng apnyeitar 611 0 Andéndaovag tov Siftale va ndpel onv KAToxN Tov 10 Ayadpa «ge téxvacpa n Kai pe
mv 10xNn PonBé» (1téxvaiorv i toyn rvi). Oneg yiverar cuvnBwg, n paviikA npootayn apnivel apketd neplfopia
OTOV MAPANNMIN G, MOTE Va KATAOTPOOEl povog tou 10 0xédio 6pdong. H Sipopoduevn onpacia avtod tov
xpnopoL dnhcvetal pe v avivopia avdpeca otnv réyvn kai nv roxn, 6ni. v npooxediacpévn evépyeia
oe avrtiBeon pe mv toxaia evépyeiq, pia aviivopia mov aAnotéAece ONPAVIIKA €R@EAVON TNG OREYNS TOL 5OV au.
H napovoia tng sivar noAd évtovn ota popavikd Spduara (tn ovvavidpe otov AyédBwva) -Ki eival, emiong,
Baoikn oto £pyo tov OovkrLSION.

Y& wa 10topikn nepiobo mov o1 napadoaiakés BpnokrevTIREG alieg 1 tovAdy1oToV n BpnokevTikN nion Bpioro-
viav Kare and tov avnien kai e§ovuxIoTikG £NeyX0 T@V OTOXAOT®OV ToL Alapatiopoy, Sev npénel va Bewpeital
EKNNANKTIRO TO yeyovds 611 Ba pnopodos va Snpiovpynbei n svtdnoon 611 avtd nov kabopils v spneipia Brav
évag ovvduaopog avBponivng emvontikdéiag kar aveféneyrig toxng. Tuxn, BEPaia, Sev onpaiver ndvrote 10
«tuyaio yeyovos», unopel eniong kal va onpaivel: «gkeivo nov npaypdrikd ovvéfn», «1o yeyovos», Ki avti
onpaoia eivar mov ouvavidsl kaveig mo ovxva otovg npdTovg Tpayikols. O Evpinidng t xpnoipomnoiei kar pe
1g 600 €vvoieg (kavovpyia onpacia ot. 501, nanid onpacia ot. 511), ardd mo ovyxvd yia va dnddoel ta
anpoodornta yeyovora g {wng, K1 avt 1enikG n onpaocia eivar ekefvn mov nmpoOKeITAl va €MKPATNOE! KAl vd
Beonombei oav «Oed Toxn» omv EAdnviotikn enoxn. O1 0o onpacieg ndving dgv sivar avotnpd Siarerpipé-
VEG: QVTINPoo®nebouy anhovotara 1ovg Svo TPonovg nov unopel kaveis va Se1 éva yeyovds, oav anotéheoua
gvOg 1 moNNdV artiev, mov iowg yiverar katavontd povo PeTd v npayparonoinon tov, n oav éva txaio dnui-
oVpynpa evog ROGUOL OLOIACTIKA mapdnoyov, nov dev Ba yivel karavontdg noté. Eivar yapakmpiotiké yia tov
Evpiniibn 10 yeyovdg 611 ouxvda agrivel avoixtd 1o epdmpa nota anoyn viobetei o 6106,

O anhog 6pog, réyvn, KTOG aAnd TI ONPACIEg «RANAITEXVIKA Snpiovpyia», «emotAun» 1 onoiadnnote AAAN
6e€161nta, pnopel va eivai, eniong, CLVOVLHOG pPe TOV GPO pnyavr: «IEXVACUA», «IAERTAVN», «SoNonhoria»:
KAl Pe T ¥pron avtod tov €ibouvg ng réxvng kal g royng (n kar pévov g riyng) nepipével o AndANmvag
a6 tov Opéotn va netdxel 10 OKOMO TOU.

C.H. Whitman, O Evpmniéng kai o kUkAog tov pibov,
Ekb60¢1g tov Eikoatot IMpdrov, AbBhva 1996, oo. 20-21.
Metdgpaon: Evayyenia ©wpaddrn
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O Evpmibng ananddooesr oAOKANPO 1oV 0iko v Atpeidodv and 1o eyrANPaAnkd tov napenbov. Asv Oa pnopod-
og va agaipéoel 1o aipa and v 10Topia 1oL YVmoTod 0ikov, oVTe Kal 10 NBehe ANN®OTE, apol Kal poévo n emni-
Noyn TV MpETAy®OVIoTOV and 10 GLUYKERPIPEVO Xmpo Ba unopodos va obnynosl omv mo napddoln peractpo-
@n 1oL €pyou: and v akpaia evoxn omv téneia abmotnia.

Avutd nov érave o Evpinidng nrtav va agrioel ta nand eyranpara 6neg ixav, adAd va ta ouykanOypel, Onote
autd nrav duvard, pe éva ninbog and vnépoyxes eikoves. ‘Etol, o Xopog Sev avayvopiCer noté 1o éyrAnpa tov
Opéotn andd tov Biéner andd o¢ Tov npea piag ava{nong, napopo1afovids tov pe Apyovaltn kai, 1avtdxpo-
va, pe S1épopes avapopés, vnevBupiler ouvexds oto Ko 611 MpoKeltal yia £vav avdpa nov £xe1 nepdoel and
11¢ ZupnAnyadeg (181kA 01O MPOTO OTACIHO). AQaipei, eniong, Ta Mo OKOTEIVA OVOUATA NG OIKOYEVEIARNG 10TO-
plag: anogedyel va wdnoer yia toug Atpeideg kar npotipd tovg Tavianideg kar toug Ienomibeg, evd n lpiyéveia
e€ayviCe1 tov Tavtano, agot apveitar karnyopnuarikd 6n vmpe 1o Seinvo tov. To o1koyevelakd £yrAnpa, €no-
pévamg, BdBetar yia ta Kand oto napsnBov kar vnoPabpiferar and £va yedpa pe 11§ odpKeS v naididv tov Oué-
OTn OTNV AnAn anopdrpuvon evog KATOIEPOL KOIVOVIKA OLVEPYOD OTO £yKANUA.

O ravydg petald tov Sidonpav abepemv [tov Atpéa kar tov Ouéatn], Tovg onoiovg TOCO €viexva AOPeVYEL
va karovopdoel o Xopodg, avagépetal pe éva {ebyog eirdvav nmov «Bubiovv» v auaptein 10Topia o pia aon-
pévia Aapyn: €1kROVES OMOS 1O XPLOO KPIdp! KAl N aklvnaoia tov AAI0L ¥pnoiponolodvidl yid va papnfouvv v
MPOCOXN TOL KOIVOL and T oQAayn Kal vd tn PEIATONicouvy oTov MAOGTO TOL 0fKOUL, TNV APICTOKPATIKOTNTA TOL
KAl TN OLYYEVELD TOL pe Tovg OeoUls.

H nomtikn e§inéwon tov oikov tov Atpéa yiverar aréun mo €viovn 0In OKNVA TNG avayvepiong, kABds otn
OKRNVN autn ta nanid eyranpara twv Atpeidov cupBannovy otn evtuxn avayvopion [perald twv dbo abeppdv],
oneg kar n Bappévn pe aipa evoxn tov Opéotn ocvpBdnner apyorepa oy andSpaon. O Opéatng, akoNovBo-
viag 10 napddeiypa 1ov Xopol, «KOLKOLAMVED» TO GVOUd TOL MATépd KAl TOL MAnmov ToL PETA Og AUTO TV
[Mehomddv, wotdoo, 0 mointig £xe1 npoetoipdosl 66 €va ardpa kanvrepo éxvaopa. O Opéotng, avdpsoa ota
AANA TERPNPIA TNG Avayvepiong, avaclpel and m pvnpn tov éva naibikG epyoxelpo g abep@nig tov, £va Kop-
pdn ané éva xani nmov avanapiotodoe tov Ravyd petalhd Arpéa kar Ouéom. Me 10 otoixeio avté o Evpinidng
petagépel 6An nv 10Topia otn o@aipa g pvbonnaciag:  perarpénel oe éva annd Bépa nov pnopei va efioto-
peftar anAd 11 va otoniler éva koppdr LEATPATOS (CLUMTEUATIKE, avth efval kal n pévn avagopd oto Gvopd ToU
Ouvéomn: o Arpéag avagépetar £ kar GAdN wia @opd oto atixo 3). Kar' avtév tpdno kadvppévn, n nadid opyn
[avépeoa ota Svo adépgia), mov yia akdépa pia eopd ancikoviferar pe 10 xpuad Kpidpt kar Ox1 pe Siapehiopéva
oopara, ovpBdnier otny teNRA kKatdAngn tov €pyou. H Aoyxn tou [éhona, adppono 1ov npdrov eyRANUATOS
0L OikOUL, «T1IBacebera pe akopa peyantrepn empénela. [...] To manid @ovikd 6mho yiveral 10 TeNKO TERUNPIO
¢ pvnpng nov anodesikvdel omv Ipiyéveia 611 o adeppodg g £xe1 Ppebei kar pali pe to yani tov Ouéom ava-
naplotolv 1a naMd eyrinipara v ofkov, oxebov wg napadeiypara pag tuxepnig Ndong.

Anne Pippin Burnett, Catastrophe Survived, Euripides’ Plays of Mixed Reversal,
Calendar Press, Oxford, 1971, co. 63-64.
Metdopaon: Adpa [avvornodiov
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O Evpimnibng £xe1 nepimnéCer 1600 m Spdon omnv Ipiyéveia tv ev Tavpois, dote n enépfacn evdg and
unyavris B=o0 kpivetar avayraia. O nomtng nepe 611 10 KOO Ba npoobokovdoe va Se1 ndvew ot unyavn
ta 800 naidid ng Antovg. ANAG, 6nwg eixe Capvidoel toug Bearég tov oy tenevtaia ornvn tov Tova,
£101 TOLG ERMANCOE! yia akopa pia @opd. H ABnvd sivar avti mov épyxerar va tepparioer  Siapdyn kai
va Cepnnéfer v kardotaon. Eivar n tpitn B6gdétnta nov naipver pépog oto £pyo kai, kaBOS eivar n péovn
nov spaviferal, katéxer kal v mo onpaviikn Béon. H Bed Siartdooer 1o Baoinid Oda va otaparnoel mv
ratadiotn kar emPBefaidver 611 0 AndANwv eixe emPanner mv npdn tov Opéotn. AiaBePaidver 611 n i81a
{ntnoe and tov [Mooe1dodva va karevvdoel ta kopara ki emipénel otov Opéotn va petagépel v abepoen
ToVL Kal 10 £idwno, oto Apyog / tnv Attikni. ‘Encita, nepiypdeer pe nodNEG Nentopépeieg v RabBi€pmon
OV DATPELTIROV TENETOV TnG Aptepng otig ANég kar emfeBaidvel v aBdwon tov Opéotn AOy® 100Yn-
oiag otov Apeio Tlayo.

H tedevtaia avayvopion omv Ipiyéveia tv ev Taopois, éneg kar otov Tova, oxetiferal pe 10 pON0 ng
Abnvég kar ng [ABnvaiknig] méAng. H gppdvion g @aiverar va vnodniover 611 ovte n Aptepn kai o
Anondev olte ka1 o1 Bvnroi aviinpdonnoi Tovg prnopovv va emrdyovv 1ovg oronovs tovs. O Opéotng kai
n lpiyévela evovveibnrta akohovBolv 11g BeTREG nMpootayég, pnxavevovrial 1o ox€S10 g diapuyng, dpdr-
tovtar kGBs svkaIpiag yia va eKNANP®OOLY T0 OTOXO TOLG, pdyxovial yevvaia yia va e€apaviocouvv ta fap-
Bapird £6ipa. ‘Opwg anotvyxavouv. Xwpic t Oeikn cvvdpopn, o1 avBpodmveg npdgeig npopavag eivar
ratadikaopéveg va anotdyxouv. H Ipiyévela ka1 o Opéong tedikd spmaotebovial, a@ol Mpooopiva ap@i-
ogfntovv, tov Andndeva kar v Aptepn, 6pwg, n epmotoobvn toug npodiberal, kabwg avtoi o1 Gvo Beoi eite
touvg eyraraneinovv and adiagopia eite anotvyxdvouv va tovg Bonbricovv tepiké. Mévo n ABnvd, n npo-
otanuda g Abnhvag, ritav 1kavh va odoel Toug tedevtaiong andyovoug tov oikov Tov Atpeildav. [T avtd
gar motedw® Ot1 0 pONOG Kal n B€on tng anaitel nep1ioodTEPN NMPOCOXN.

H Abnvd £8®, 6nag kar otov Tova, piddsl og sknpdbomnog g Abrvag kai yi’ avtd sivar onpaviikd va
e€etdoovpe  Nertovpyia g péoa oto £pyo. Xdpn otn Sidowon tov Opéotn kai ng lpiyéveiag and nv
Abnvd, o xpnopdg tov AndAA®VA eMKRLPAOVETAL Kal n datpeia tng Aptepng eknonitiCetal Me v napépfa-
on g ABnvdg skninpovovial o1 okonoi tov Ohdumev Bedv. Qotdéoo, n gpEdvion g onuaivel emniong
ot anodéyeran 11g npdafeig tovg, anodeikvidel 611 eykpivel TNy KAOMA KAl tnv andm ¢ Oepitd péoa yia v
eRMANP®ON gvog atdxou. Ti vnodnAdvel, 6pag, n dikaimon twv npdfedv touvg; Oa vnootipi{a 611 o Evpi-
niéng emPePaidver 611 n Bed ka1 n mOAIS g €xovv 10 Oikaiopa kal t ddvaun va npdrrovv, Onwg embv-
potv. Mnopotv va «ABnvonoiodv» 11§ Opnokeieg tov AMAoV ndéAewv, va dnpiovpyodv 6,11 BENovy kal va
10 RKAvouv pe omnolov tpdmo embupodv. H nénn tov ABnvodv pnopei va aokei éNeyxo oe ANDES XMPES Kal
noNTIopols kal va nepiBdinel g npdfeig g pe Og1kég Sikaionoyieg. H ABnvd pe v anodoxn g eCa-
ndrnong kai g khonng, enifePaidver mv eovoia g kar eyrabidpder v aBnvaikn annbeia.

H Ipiyéveia n ev Taidpois givar éva épyo ouvvapnaotikd, pe nodAn Spdon, iowg pehodpauparikd, otov
1p6Mo le TOoV onoio avantdoostal n NAOKN, {0wg pouaviikd, otov 1pdrno pe 1ov onoio dianpayparsdetal
v avBpomvn @idia. ANNG népa and avtd 1o Aapnepd Béapa, o Evpinibng €xe1 Béoel kanoia cofapd
(ntripata. Mag agriver va avapotnBolye pe noiovg 6povg o ekMONTIONOS eivalr Suvardg kar noieg npdgeig
eivar Bgpitég oto dvopd tov. Mag naparivei va avapemBoldue yia ta péoa nov xpnaoigornolodvidl yid va
npayparonomnBei kanoiog otd6xos. Mag nposibomnoiei va efetdfovpe npooekTIKA 11 MNYEG KAl TN @OON TOV
nAnpo@opi®v, Bdcel twv onoiov dpoldue, unnog kair nhavnbodue napepunvedoviag tovg. TéNog pag {ntdet
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va otoxaotolpe ndve ota ovpnepdopara ota omnoia odnyodv o1 pdbol: v KAoMN, TNV Alpdroxvoia Kail m
ogotpia péow tov 8§6Nov. Mnopolv npayparik@ avtég o1 npdfeis va kabopioovv pia npwikn nopeia mpog
n 66&a n eivar avtandrn va motedovpe Ot1 1éroleg au@ineyopsveg npdfeis afifovv pipnong; H Ipiyéveia
n ev Tadpoig, motedw 611 mponyeital ekeivov tov épyav, ota onoia o Evpmnidng dev S1afAéner kapd
ehnida yia v ABniva kal tnv moAITIRA g, ®@oT1O00, £10dyel 10 oxoNaopd yia 1o pdéNo tng ABnvag otov
eN\nVIRKG ROGPO, éva Bépa mov Ba Sianpayparevtel ota peténeita épya tov. [Tioteder akdépa oto abnvaikd
peyaneio, adAdG napovoidloviag v ABnvd va vnootnpiler SiepBapuéves avOpdmveg npaleig, dnhdver 611
n moAITIKNA nov €xe1 vioBetnoel n méA1s tov Oa npénel va efetaotel cofapd, MPOREIPEVOL va PNV APALP®-
oel v nponyotuevn 66&a ng.

Karelisa V. Hartigan (ed.), Ambiguity and Self-Deception
The Apollo and Artemis Plays of Euripides,Verlag Peter Lang GmbH, Frankfurt 1991, oo. 103-106.
Metdgpaon: Mapia Boyiat(n

Ipiyévera ev Tadpois Oéarpo tov Notov kat Ofarpo Na Méua, 1992 (ornv. I'. XovBapddg)
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H avBpwnobuoia Bewpeitar anéd tovg ‘EAdnves wg pia kab' avtd BapBapikn npaktikni, nov Bpiokerar o piikA
avtibson pe 10 eAANVIKG 16£d6e6. [...] Oswpodv v avBpwnobuoia £évn, t xpnoiponoiodv wg Seiypa mg and-
avtng BapPapdintag kai tornofstodv v EASON NG Népa and 1a Yeaypa@ika odvopa tov eCeAANVICPEVOL
roopov. H eddnviki oréypn yia 11g avBpwnobuoieg Bpioretal nond kovid ot oréyn nov Ba avartuyBei apyo-
1epa yia v avBpornogayia, n onoia, eniong, ronobereitar kOGS eAANVIKOL xdpov. ‘Otav 0 Lo@OoRANG napov-
01aCe1 v Khvtaipviotpa va Aéel nog n Buoia g kOpng g dev eixe mponyolUEVo 0NV EAANVIKNA KOIVGVIQ,
vrovoel tavtdxpova nwg Kart térolo dev ioxve kar yia touvg un ‘EAdnveg, toug BapPdpoug. [...] Avti n eikdva
ouvbéetal pe éva anno kotvd 16mo omv Apxaidtnia, nmov napovoiale 11§ Eéveg xdpeg va Rufepvolvial and ene-
g1volg nyepdveg, Sipaopévoug yia 1o aipa EAdnvev talibiotdv, toug onoiovg Buaialav otoug tomkods Bewpods
eAMNVIKOV Ogotitwv: npokeltal yia £va otoixeio mov anodeikviel Tov 16e0NoyIKG —kal Ox1 eBvonoyikO— xapa-
RIMpa avtov tov dinynoswv. [...] H téheon avBponobucidv dev tonobeteitar pévo £€w and tov eNANVIKG Xdpo
anNG kat og napenBovia xpdvo, £101 dote avtod tov €idoug o1 tenetovpyieg va paivovial e§aoBeviopéveg kat
oxebov eCevyeviopéveg. |...]

O1 "Eddnveg avti va Sikaiohoynoouvv 10 @avopevo tov avBpornobuoidv og yeyovog, sonidloviar oty nbiki
e€éMn kat npoodo 1ov eAdNVIKOY aToIxeEioL avd Tovg aidveg, Ppoviifoviag va npofdnouvv pia véa Sidrpion,
MPOKEIPEVOL vad yvaoTtonomoouy m Siagopd avdpeoa oy guyévela g EANGSag kar tn BapBapdnta twv yei-
tovikov Naov. H avBpwnobuoia mou tedeitar and Evoug napovoidletal ndviote ouvLEACTUEVN PE TA TOMRA
£01ua, og WIa TEAETOLPYIKA MPAKTIKNA TG KAONpePIvOTNTAS Tovg, eviaypévn ¢ éva anoddtws véuipo ndaioio. [...]
AvtiBeta, o1 apxaiot npdyovol tov EAdnvev vrmokdntovv oy akpdinid g téneong avBpenobuoidv povov
otav avayrafovral va 1o Ravouv eite yiari toug aneidei kdnolog Bebdg eite yiari Bpiokovial o andivto Kivouvvo,
kal ndvrote vidBoviag anéxBeia kar Babid anodokripacia yr' avtrt v avand@ELRIN KAl NAPAVOUN O PLOI0N0-
VIREG oLVONKeg mpdafn, nov napovoidletar wg n pévn gvanopsivavia AVON.

Yndpyxouv nomdv yia évav ‘Eadnva 66o Bacikoi t0rnor avBpwnobuoidv: o1 np@drol EVO®UATOVOVTIAl OTO MONITIKG
obompa kal ota £01pa twv BapBapav dadv. O1 Sedtepol, tovhdxiotov cOp@omva Je m voorponia tov 5% aidva
KAl aut®v mov agkohovbolv, smpdrdoviar pévo étav o1 Beopoi g ndAsws kivbuvedouv. Yndpxouv Kar Spouv,
6nhadn, €€m and 1o MOAITIKG KAl ROWGOVIKO NMAaiolo g kowodtntag, vnd m Oeikn npootayn, nov diafifalsta
otovg avBpmnoug péow g 0600 ToL XPNOPOL. AUTEG 01 XWPIKES KAl XPOVIKEG TOMOOETNOEIS KAMOTE GLYKAI-
vouv, 6neg yia napddetypa omv Ipiyévela mv ev Tadpois tov Evpmidn: H Ipiyévela oe wa Bapfapn xopa ega-
vaykdaletar va akoNovBnaoet tig TomkEG npartikég e€ayviopot twv EAnvev o pia Bed mov ovopdletar Aprtepn.
O Opéotng, pe v emotpo@n tov otig Apapnuibeg Ahég kar mpokeipévou va e€ihewdel yia tig apaptisg tov,
ogeinel va rabiepdoer pia tenetovpyia nov Sev eival napd pia nma popen twv okubik@Y Buoidv. Me avtdév tov
1pono, o Evpmidng avayer v téheon tov apyaiov Buoidv otoug ibiovg toug BapBdépoug kar toviler v ekno-
AITIOTIKN anootonn tov EAdnvev, o1 onoiol, evd oto napenBov npbav avripérenol pe avBpanobuoisg, 11g apvn-
Onkav @povrifoviag ouyxpoves va pnv SuoapeoTooLy ToLS B0l TOLG: TO0O Ot eninedo XOPOL OO0 Kal g
eninedo xpovov, 10 avouevo mg avBpwnobuaiag Sev eival eAANVIKO.

Pierre Bonnechere, Le sacrifice humain en Gréce ancienne, Athénes,
Centre international d’étude de la religion grecque antique, 1994, oo. 237-243.
Metdgpaon: Mapia [Nanaotepyiov
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e wa npdm avayveoon, o Evpmibng @aiveral va ekpetandedetar kGO svkaipia yia va avtmapaBanner v
eNMnVIkA yevvaidmnia pe m BapPapikn Seidia, v eAANVIKA gvoTpo@ia pe ™ BapBapikn eVKONOMOTIA KAl TNV
eNdnVIRA gvaioBnoia pe  BapBapiki aypidnia.

[T autd ka yia kanoiovg and touvg Oearés [to épyo] Sev sivar tinota nepiocdrepo and va 61aokebaoTikG
nargvidi, mov vopponolel tov narpiwtiopd kai v evoofia tovg. Qotdoo, oe éva Sediepo eninedo, 10 £pyo
avtd, nep1ioodIEpo and onotodnnote AnAo reipevo tov 5V aidva, npokanei tovg Bsarés va appiopniicovv
mv edAnvikA vniepoxn. Nari n kataotpoen g paywdiag nov anocofeitar -n Buoia tov Opéotn- cuoyetieral
S1aprdg otn aviacia tov Beatdv pe v npooyediacpévn Buoia ng lpyéveiag and tov ‘EAdnva natépa ng,
nptv and xpoévia oy Aviiba.

H avadoyia avapeoa otig poipeg tov 660 abeppdv vrnoypappiferar S1apraS, NPORANGYIAS T0 KOO va avapm-
mOei, av npaypartiré o1 eAANVIKEG apxég eival tooo avdtepes. EEAnNov, doov agopd toug Tadpouvg, o Opéatng
ntav poévo évag vavayog. AviiBera, o ‘EAAnvag Ayapépvovag eixe Sdoel tTn ouykatdBeon tou yia v TENETOLP-
yIkA opayn g i61ag g ayannpévng k6png touv. H mo karmyopnpatiki apgpiofrimnon tov «dinonouv», nov Bpi-
OKReTAl RAT® and tn OTepedTunn eAANVIKA OKEPN yid TV KATOIEPOTNTA TV AAAOV MONITIOU®V Tonobeteitar gvru-
nwo1akd rkal kaipia oto atépa tov BépPapov Paoinid Oda: 6tav pabaiver 611 o Opéotng €xe1 okot®oe! v 61a
m pntépa tov, ava@avei pe 1pépo: «Andndav, wa téroia npdgn Sev Ba tonpovoe ovte BApPapog moté!».

Edith Hall, “Iphigenia among the Taurians” (introduction to:
Euripides, Iphigenia among the Taurians, Bacchae, Iphigenia at Aulis, Rhesus, Oxford University Press, Néa Yopkn, 1998, o. 17.
Metdgpaon: Mapia Boyiat(n

Ipiyéveia ev Tadpors, Apgi-Oéarpo, 1997 (oxknv. Zn. Evayyendrog)
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‘Eva ané ta mo onpavtika npoPAnpara meg @IAONOVIKAG Kal SpapatikiAg KPITIKNG OXETIKA e v Ipiyévela v
ev Taupois eivar av 10 £€pyo avtd Ba unopovos va BewpnBel yvnoia «payodia» N npénel va vnaxbel oe drdo
nomtik6 €iog. [ToAnoi @iddNoyo1 kal Rpitikoi vnootnpifovv v dnown neg n nAoKA kat n e§€AIEn tov pdov,
gai 181aitepa n kardin€n tov £€pyov, deixvouv nwg npdreitar pdhAov yia pia popaviiki pubiotopia n éva pend-
Opapa n akéun yia éva €ibog payikormpndiag n iaporpayndiag.

Avrtoi nov 8gv Bewpovv v Iprydveia v ev Tadpors yvhnoia payedia emranovvial noANd smyeipnpara. ‘Eton,
vroompifovv nwg 1o épyo avtd dev ompiletal ndve og éva npayparikG payikd Bépua, annd éxel éva ouvnOi-
opévo otig pubiotopieg kal ta penodpdupara pobo. Ardun, napampodv nwg n ékfaon touv pdbouv Sev eival n
ouvvnBiopévn og AAAA £pya RAtaotpon, andd agnver pwa yedon xapds, 6m 6ev karadnyel ot duotuyia, annd
1ede1dVel Pe TV evTLXIa TOV NPoo®N®V nov cupperéxovy ¢ avtd. Ovte kKar o1 GAho1 Npweg anotedovy avbevii-
ROUG TPpayIROLS NPWES MOV CLYKRpoLovTaAl e TIg advommnieg duvdpelg tng poipag kar Sokipdlovial péoa oe avri-
€oeg ovvbnkeg. TMaparnpeital, 1éNog, nog péoa oto £pyo Sev diamotdveral n anapaitntn tpayiki KOPHEOON KAl
Sev aviyvetetal kavéva Babitepo vonpa, to Siavontikd ekeivo BdBog nmov raraidver pia payedia. BéBaa,
vndpxouvv kal avtoi nov vrnoompiovy aviiBeteg andweig ka1 Rarappintovv éva npog £va avtd ta emyeipnpaTa.

AB. Ppayroiinng, «To épyo Ipiyéveia n ev Tadpoig» (anoondopara) oto: Evpinibov,
Ipiyéveia n v Tadpors (Metdgpaon: K.X. Mopng), [Matdkng, Abriva 1999, co. 24-25.

Ipiyéveia ev Tadpors, AH.TTE.OE. Ndpioag, 1999 (ornv. K. Toidvog)
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21a tehevtaia épya tov Evpinibn o Xopdg ondvia ouykevipdvel 10 evdiagépov mg §pdong, wotdoo, £xel GLUXVA
onpaviikn avapein ota yeyovora tng nhokng. O Xopds omv Ipiyévela v ev Tadpois anotehsitar and EAdnvi-
Oeg eLYEVIRNG Rataywyng (6nwog vrnovoeital and mv nepypaen tov napbevikod £0pTacTIKOY XOPOL TOLVS GTOUG
otixoug 1143-52), nov n euneipia g aiypanooiag touvg, g efopiag toug kar g napbeviag tovg napanAnAieral
pe v avanoyn euneipia mg lpiyévelag, pe 1pdro nov o npoownikdg tovs Bprivog, n vootadyia touvg kal n
ovpnapdotacn toug npog mv Ipiyéveia pag Ponba va raravoricovps kaAdtepa m SuoxePn NG KATAOTAON.
Kabadg mpoxmpd n 10topia, o xopods anorieistar and m ornvn tng avayvopions (o Evpmibng gv tov agnivel,
yia nap&derypa, va net otov Opéotn noia ivar n Ipiyéveia, evd Ba pnopodos moAd eVkoNA va 1o Kavel), adhd
avapelyvoetal evepyd otn oknvi g andSpaong, 6tav n lpiyévela tov LIOOKETAI TOV ENAVANATPIORO TOV, MG
avrandédoon yia m Poribeia nov ng npooépepe oy eCandmaon tov Oda.

210 8ebtepo otdoipo (nov akoNovBei tn ornvn katd nv onoia raractpoveral 10 ox€dio g anddpaong)
o1 yuvaikeg 1ou xopol TpayovbolV yia T oLYYEVEId TOLG Pe TNV Apteun, yid ™ okKAABIA TOLS Kal yia 10 @OBo
toug pNnwg n lpiyévela ebyel xopis aviés. X1o 1pito otdoipo, nov arohovBei T ornvn ng e€andmong, nPOTPE-
novv 1ov AnéAd®va va @Epel Tn oenpia kal npopnvbouv v kardAngn g anootoing tov Opéotn, kaBog
ovoxetiCouv pe ™ Opiapfevtiri emrpdmon ov AndAN@va, 6tav pe v vnootpign tov Aia RATECTEINE TNV
avtiotaon te@v npetdéyovey kai enéfane m Narpeia tov oddpmev Bedv atovg Asngous. Encita, 6tav eppaviCe-
tal 0 ayyedapopog @épvoviag véa and mv arm, o Xopdg npoaoroieitar 611 0 Odag dev Bpioketar oo vad ra
tov kabvotepel. Avti n kabvotépnon, wotdoo, Sev gival Rpion yia mv anédpaon twv euyddnv, apold avti
eCaprarar and mv enépfaon mg Abnudg n napépfacn teov yuvaikGv 1ov Xopol anodeikviel Ty motn 10ug
omv lpiyévelq, yeyovds mov Sikaionoyei pev v anedevBépmon tovg, addd tavtdxpova n Bter og kivduvo,
e€aitiag tov e€opyiopévov Obda. H poipa tov yuvaikdv 1ov Xopov, enopévas, nporanei 1o evdiagépov pag oto
€N0G TOL €PYoL KAl {00S TO MAOI0 va EMOTPEPEI OTNV AKTN YA vd PNOPECOLY KAl ALTEG va emiBiBacTtodv.

H prion tng Abnvég e€aopaniCer v anedevBépmon touvg kal mbavov va nepieixe kalr AANA OToixeia yia tov
1eNIRO TOLS MPOOPITUD, MOV, BLOTLXMS, Asimovy and 1o Keiuevd mov pag €xel napadobel. [...] Kanoior oxonia-
otég vnoBgtovv 611 n ABnvd otéhvel TIg yuvaikeg OTa omnitia Tovg nov, iowg, va Bpiokoviar ot AANO 11
Zndpmn. Oa prnopovoe va BewpnBei eniong, dnwg napampei o Wolff, 611 o1 konédeg Tov Xopol 0AORANPOYOLY
TOV KUORNO TNG TENAETOVPYIKNG MPOLTOINATiag yia 1o yauo, énmg o1 ABnvaieg napbiveg mov emaotpépouvv atn
Bpavpdva g «aprotdeg», éneita and mv npoowmpivi TeNeTtovpyIki toug argpanmaoia. O Xopdg, wotdoo, Onwg
Bupduaote, anortedeitan and Kopitoia mov arypanetiorav, 6tav n néAn 10Lg AeNAAONKE KAl RATACTPAPNKE
KAl 01 OIROYEVEIEG TOLG XdOnkav. Enopévag, @aiverar tovddygiotov mbavov 6t Sev Oa pnopodoav va emotpé-
PouLv OTO Omitl Tovg Kal 611 npoopifoviav yia va ouvexioovy va mpoo@EPOLV TI§ LINPECIES TOLVS otV Aptepn,
pali pe mv 1épeia lpyéveia oto véo 1gpd g Bedg, ot Bpavpdva. Avtd 1o Bépa napapével vnd e€étaon, wotd-
0o, wa térola ékfaon Ba nrav cvvenng pe mv npdBeon tov Evpinibn va evowpardoel 1o xopd otnv vndbeon
010 TENOG TOL £€PYOou.

M.J. Cropp, Euripides, Iphigenia in Tauris, Arts &Phillips Ltd., 2000, oa. 59-60.
Metdgpaon: Adpa Navvonodrov
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O Xopég [omy paywndia] anotedei v mo nepiepyn kat v mo opaia and OAeg autég 11§ Nadaiég Kal 100
parpivég ovpfarikdintes. Av propéoope va karandBoope 11 givar Xopodg, t6te Oa karavonoovpe mv i6ia
BaBdtepn ovoia g eAANVIKNG Tpaymoiag.

O1 avtippriosig yia v Vriapén tov ¥opoL eival svkoNovoNTeS K1 and pikpd nadid akopa. Avtd ta 6mdera opol-
oyevn npdowa, yépor Avipeg n véeg yovaikeg, nmov eival ndviote napdvia kai nov dev kAvouvv oxeb6V noté
tinota, akdheota énaipvav pépog ot Spdon, 6mov cuxvd empPannetar andAVIN el 10 ATOMNO NG NAPOL-
oiag tovg, and 6noia nAevpd ToL peantopol K1 av 1o egetdoovpe, eivar ohopdavepo. Iepittd va nobpe mio
noMAd ndve ¢” avtd 1o onpeio. H aAnBogdveia nder nepinaro. Avtd Béfaia efvar pia peydin Buoia i1 o1 é€oxot
RantExveg ouvvnbwg dev kavouv Buoieg, av Sev eivar BéRaior 611 Ba £xovv éva kavonontikd kEPSoS. Ag npo-
onabnoovpe Noindv va Ppodue noio fnrav avtd 1o kEPSog N tovhdxioTov 11 embiokav o1 peydnor ‘EAAnveg ran-
atéxves. Ki ag apyioovpe pe 1o va exdoovpe ondtena 1o vedtepo Spdua kal va yupioovpe niowm oTI§ MpaTeg
Qap¥EG TOUL.

H 2éEn «xopbdg» onpaiver «6pynon» i 1o «x@po g 6pxnong». Térolor xdpot yia 1o xopd vmpyav oty EANGSa
rat nptv €pBouv o1 ‘EAnveg. Bpébnkav omv npoiotopikn Kpitn kar ota vnoid. Akovpe va Aéel o ‘Opnpog yia
«onita kar xopous yia xopd» tov Avyepivod. O xopodg sival tdéoo nanaids, 60o K1 0 AvBpwnog: pévo nov nrav
¢va €ibog xopoL mov tov £xope 0xedov Lexdoel O apyxaiog xopds dev £xel 11g pileg Tov ot 0e€ovANKA GLYKI-
vnon, 6nwg 1o 81k6 pag unanéro. ‘Hrav Bpnokrevtirdg xopds, éva €ibog npoaevxng, 6nov xpnoiponoiodoav
oNGrePo 10 Koppi, KAOe péhog kar kKABs pOVOKOLAO, YId va EKPPACOLY AL TV NANPUVPA NG CLYKIVNONG MOV
Sev vndpyouv Noyia yia va n @avepdoel o dvbpwnog. Ki o npwtdyovog avBpwnog sixe Ayotepeg Né€eig oty
garoxn tov and pag. ‘Otav o1 dvipes Bpiorkoviav parpid otov nOAePo, o1 yuvaikeg npoosdxoviav yi avtods pe
ONdKePO 1O KOpi ToLG. Xdpevav yia va yupioouvv e 10 kand o1 duipeg tous. ‘Otav n yn g @LANG Leparvotav
am’ v avaBpoxid, o1 Guipeg g QLANG xdpevav yia va £pber n Bpoxn. O xopds Sev nepiddPaive avaykaoTtikd
ra1 kivioeis. Mnopotoe va eivar n iatipnon g idiag andyiong otdong, 6neg 6tav o Mwuvong kparodoe
YnAd onkopéva ta xépia tou, 600 Rpdmae n pdxn pe 1oug Apannkiteg i o Axolp tng AlyuNTIARNG 10TOPIAg Mov
nepipeve yovariotdg ka1 vnoTikOg 10 yuplopd tng Nepperentd.

Av 1dpa efetdooupe 11 Noyng ouykivnon Ba npokanodoe Kuping avti n popeEn g ékepaong, eivar ebkoNo va
Sanmotdoovpe 611 Ba ftav 1o €idog ereivo mov ndet va Lenepdoel 10 NOyo* BpnORELTIKEG CLYKIVNOEIS RADE
doyng, avénmdeg embupieg, avdgein AGIN K1 6N ta aioBnpara yia ta nepacpéva. ‘Otav ore@rodpe 10 £i60g
g 1eponpaliag and onov yevvnnke n paywdia, 1o Bprivo Snhadn yia éva vekpd Be6, 161 Ba punopéoovps va
garandBoope ndéoo taipiale otovg np@IdYovous Kaipols 0 Xopos, yia va skQPAce! TIS OLYKIVAOEIS EKEIVEG MOV
ovopdloups TPAyIKEG.

Avutdg 0 xopds oyd oyd eCeniynke oto Spduar nag £yive avtd eival wa nanid 1otopia. Xtov avapbpo owpd
OV OLYKIVNOE®V Ral otn BouPn enibeign nov eivar o Xopodg, npoobitovial pepird €vapbpa otoixeia. Tote
sppaviCetar kanoiog nov dinyeitar 1 napiotdvel 10 BGvaro 11 1o «ndbog» oL Npwa K1 0 Xopds c€akoNovdsi,
6neg Kai npv, va ekepalel  ovykivnon tov yi' avtd. Avtri n oguykivnon, sivar ebkoho va 1o Sodpe, unopsi
va 'vai ohdteda Siapopetikri and ekeivn nov éviwoe o npwag. Kai n Béaon 6noiag peyding npdgng nporanei
autn v 1edevtaia ovykivnon, nmov dev n vidBouvy 6ool érapav v npdén, kar dev eivar Svvard, otn peyansd-
1epn £vtaon g, va ekepactei pe  ovvnbiopévn yadooa touv Siandyou. O Spaparikdg ouyypagéag pnopei va
RAUEL Ta MPOOXIA TOL £PYOL TOL vd eKPPAcOLY ONa ekefva mov npénel va ailoBdvovtar prnopel akdpa va Banet
oe 61dhoyo 6Na ekeiva mov avtdg vopilel ‘Opag péver akdpa éva kamoio vndAoIo nov dev pnopei kavévag
and 600vg efval 0N ORNVUN va vidoe! KAl MOV Prnopei va er@pactel povo oav povoikn 1 oav embupia tov
odparog. Avtd 1o vnoédoino Ppioker oav povadikd Gpyavo tov 10 Xopd. [...]

—b—
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To np6BAnpa tov Xopot yia tov Evpinidn Sev fitav 10 ndg Ba 1ov kel 600 yiverar ANiydtepo aviikeipevo
avtippicewvy, aAdd 10 nog Oa Bydner an’ avtdv ta peyaddiepa Ki vpndotepa w@sinpara. Ki avtd avaddstar oto
np6BANpa tov Xepiopot ereivav twv Svo nediov §pdong, pe n xpnoiponoinon note 0L KATOIEPOV, MOTE TOV
avdtepov, note 1ov Siaxmpiopoy Tovg, néte v avdpeili ToLvg Kal KAMoL KAMoL LE TO vad dgrvel 1o éva va
unaiver Biaia oy nepioxn tov AANoL. Aev pnopd va npoxwPNnom o€ NENTOPEPEIES OXETIKA pe ta S1dpopa aro-
tedéopara nov nervxaiver o Evpimidng pe 1o Xopd: Ba napovoidown, Oums, HepIKA Xapdrnplotiké, SexmpiCoviag
oe kéBe nepintoon 11§ ORNVESG ekefveg MoL KatakpiBnkav ndpa nmond and 1oug KPITIKOVG.

O npdtog k1 0 mo oguvnbiopévog otdxog oL XopoL eival n «napapvBio»: va napovoidosl, ag novys, tov 18eatd
ROOPO yia va yiatpépel 11§ nAnyES tov nmpaypatikov. Asv eival BéBaia n «kopIRNA napapvdia», mov n XPNnoipo-
noinoav pe téon ehevBepia o1 ENioaBetiavoi, aAdd pia petdBeon and n @pikn kai 1ov névo, oy anin opop-
@14 1 PovoIkRn, xepis oxebov xandpwon tng évraong. Avtd onpaiver 611, av o novog £pepe 1a Sdkpua ota pdria
0ag, n opop@id eival térola nov 1a Kpardel ekel, evd BEPaia anndlel to Yapakmpa tous. Avth akpifdg n xprion
oL ALPIoPOL efvarl ekefvn mov Sievkodver tov ‘EAAnva Spaparoypdgo va napovoidlel edebBepa orNVES Qpikng
K1, OP®OG, VA PNV RATAOTPEQPEL MOTE TNV KUPIAPYIKA atpdo@aipd vynAng opop@ids. Koitdle 1o Xopikd tov Tpw-
dbwv ot Zanapiva, mov akonovBei apéowg 1o Bdvaro tov nabiod: 10 Avpikd didnoyo avdapsoa otov O16inoda
Ral 10 Xopo, PONIG UNNKE O MPATOS pe paropéva pdrar n arkdpa mo nond 1o 1payoddt nov tpayovddsl o Xopdg
otov InnéAvro, pénig n Paibpa nerdymeke 6w yia v avtoktovioel. ‘Exovps pia oknvri opnirig évtaong kai
oxeb6v avondégopov névov, Ki 0 Xopdg nov épetve povog, dsv kavel Kapd naparmpnon ndve o 6ha avtd,
napampnon nov Ba frtav pav drorn xaddpeoon tng éviaong. Aéel povo:

Efvair n ouykivnon nov vidBovpe ki gueic omv kapdid pag, n kpavyn yi' andédpaon og KAnoiov tono nov sivai
arOpa OPOPEPOG, av Kal HENAYXONIKOG 0TO ANCOg and Nedreg Kovid oto Adpiatikd nédayog onov Bpnvodv tov
Dagbwva o1 abep@ég Tov' N1 ToLNGKIoTOV, 600 TO TPayoLd ouvexiletal kal yiveral Mo TOAUNPO, Og KAMOI0 TONo
onov vndpyel kal evtuxia Kalr opopPEIa.

Ki n emBupia tng anédpaong @épvel v npayparikn andédpacn, pe v nvon g opop@ids, and tov
ROOPO 0L XOpOoL.

Gilbert Murray, O Evpinibng kai n enoxri tov, Bifhionwdeiov ng Eotiag, Abriva, xx, oo. 114-118.
Metdgpaon: K.N. INanavikoddov
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O K.X. Mopng (@inohoyikd
pevdavupo tov Kdota lewp-
youooIovNov) yevvnbnke otn
Aapia. Xnobdaoe 10topia kal
apyaionoyia oto INavemotmuio
ABnvav, kar Béarpo pe Sdorano
tov A. Povmipn. Aibale omn
Anpoéoia kai [Giotkhn Eknaibsu-
on. Ané 1o 1990 6164oker Bea-
| tponoyia oto Tunpa Osarpirdv
Znovdav tov INavemotnuiov
ABnvaov. Eivar rpitikdg Bedrpov,
SOKIMIOYPAPOG, PETAPPAOTNG, MOINTAG KAl OXONOYPA-
@o¢. 'Exer iunBei pe 10 rpartikd BpaBeio Aokipiov, pe
10 BpaBeio Ovpdun g Aradnpiag ABnvdv kai pe 10
XPLOO PETdhAIo TV NONewvV Twv ABnvdv. Kupidtepa
wnepéva épya tov: Apriyavov réyvnua (noinon), Ado
ne(d (Sinynpara), Xpoviko, 1Bayéveia, Meyddn Aypu-
nvia (tpayovdia), Kieibid kar kdbikes B=drpou 1
-Apyxaio Oarpo, Kie1b1d kar kdSikes Ozdipou Il
-EAdnviké Oéarpo, TNaykéouio Oarpo (A” Ané tov
Mévavépo arov Tyev, B” Ané tov Togxop orov
Mrnpeyt, I'” Ané rov Middep orov ModdAep), Ta perd
ro Barpo (Sokiwa), Oiacos nokiAidv (Sokima), To
vripa ¢ ordBung (6okiwa), INpoownodarpia (Bearpira
noptpéta), EAdaboypagia (NAvpirn Teaypagia), Or nAG-
yies epwrtrioeis tov opeipiov (oxonia). ‘Exer peta-
@paocsl Aioxono (6), Zogorin (6), Evpinién (10), Api-
oto@avn (8) ka1t Moniépo ( Taprobpos, AcUAAGYIOTOS).

[evuribnke onv ABnva, 10
1938. Znoddaoe ApXITERTOVIKN
oto Tkparg ng Avotpiag kat
YrorpitikiA ot Apapanikn
Zxonn tov EBvikod Bedrpov.
To 1965 &npiovpynoe 10 «@fa-
1po ¢ Néag loviag», omv
opdvupn ovvoikia g ABnvag,
10 MPATO AATKO MEPIPEPEIAKO
Béarpo omv EANGSa. Nertodp-
ynoe povo yia dvo xpovia, yiari
10 otapdmoe n Aikraropia twv
Yuviayparapxov, 1o 1967.

To 1972, péoa omn Akraropia, dSnpiovpyel 10 npdTO
«Avoixtd Ofarpo» omv Kowédn kal napddinda erdi-

—9—

6e1 10 nep10d1kG «Avoixtd Ofarpor», unviaia embed-
pnon noditikod Bedrpov. To 1975 Siakodntetar n Asi-
toupyia tov «Avoixtob Ocdrpouv». Z1a gvvid ¥pdvia
nov peconafodv wg m Snpiovpyia touv dedrepov
«Avorxtod Octdrpov», ouvepydlstal pe ta Rparkd Bga-
1pa. To 1984, apyiCer n Aettovpyia tov edrepov
«Avoixtob Bedrpov» nov ovveyiletar wg onpepa. Exer
erdmoel n peném: Néor Eddnves Ozarpikol ovyypa-
@eis a1 ta pubiotopnpara INempos Aaplévras, Piau
Noudp, I'ToAn, Ta povikd, Nduba rkat tnv Tpidoyia tng
Enavdoraong, tng Movaéids kar tng Aayveiag:

H uonon, O AaBuopivBog, n ‘E€obo.

[evvnBnke omv Hneipo. Xnod-
6aoe ornvoypagia-gvduparono-
yia oty ABriva kai oto e€wre-
p1k6. To 1977 epydotnke ot0
RANDITEXVIKO epyaotnpl tou I
2kaprepoV. ‘Hpbe oe enapn pe
10 Barpo, 6tav o I'. Mixanni-
6ng g avébeoe va ornvoypa-
enoel oto «Avoixtd Odarpo» 1o
épyo Mikpos otparidg 1ov
Z1papivorl. Anod t6te Ral PEXP1
onpepa €X0LVV oLVEPYAOTE! O€
nep1ioooTepa and 1p1avid €pya KAAoIKOL KAl OOyXpO-
vouL pemnepTopiov, 6nmg Kai £pya apxaiov Spduarog
(Eniavpog). Zvvepydoke, eniong, pe tous: B. Niko-
Aaién (AH.TIE.OE. Inavvivev, Astonovicio, [Tand
[Mavemoto), P. Mou(evibou (E6vikd Oéarpo), T.
Mapyapitn (@éarpo g Avoigng, AH.TTE.GE. Pb&ov,
AH.TIE.GE. Bépoiag, AH.TTE.OE. Béhov), B. Ocobn-
pakonovdo (Néa Zknvnt Téxung), E. TaBpmaibn (Ofa-
tpo Ntava), I'. lopSavibn (AH.TIE.OE. Adpioag, Emi-
Savpog), Zn. Evayyendro (Apgi-6¢arpo, Enibavpog,
EBviki Avpikn Zknvn), /. Tacoconovnov (Apgi-Béa-
1po, Mootk Onvpmdda 2004). ‘Exer S1arpiBel pe
600 Bearpird Bpafeia ornvoypapiag, evdbuvparonoyiag
yia 1o Bearpikd €pyo Mdva Koupdyio tov Mn. Mnpe-
xt. 'Exet vnoypdyei, eniong, noANég tnAeTaivieg KAl
og1pég yia v tnAsdpaon, Onov kai nmpe 10 Ppafeio
ornvoypagiag yia n oeipd enoxng H aibovoa rov
Bpbvou. TéNog, OTOV KIVNPATOYPAPO GLVEPYATTNKE LE
toug 2. Kwotaviapdko, I'. TMavovadnovno, A. ApBavi-
m, 1. MapoVan (Bpafeio ornvoypagiag oy tavia
€MOTNPOVIKNG @avtaoiag I'lpiv o 1édog tov k6ouov),

—b—
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K. Toapddrn, M. HAi00 (BpaBeio svbuparotoyiag yia
mv tawvia enoxng Adefavdpeia). Me 10 K.©.B.E. cuvep-
yaonke OT1S napaoctdoels TéAos kaNd oAa kadd (ornv.
. Mixanaién) ka1 Omepéra (oxnv. B. Nikonaiong).

[evuriBnke otn Ocooanovikn, 10
1961. Eivar mtuyiovxog g Nopi-
RAG Zxonng. Apxioe TiS OmovdEg
TOL OTO RAAOIKO mAvo, o nhikia
17 xpovév. And 1o 1982 neipa-
pariCetar ota nedia g nhekIpo-
VIRAG povoikng. [lapdnanna, nxo-
ypapei og S1Ggopa GTovVTIO Kal
naiCer (ovravd pe moAdd yvootd
OULYKRPOTNUATA NG ENANVIKNAG LOL-
OIRNAG orNuNg, 6nag: A. Priori,
Jazz Quartet, Rodondo Rocks,
Tponeg, Da Capo k.4 Ano 1o 1984, ouvBéter povoikn
yia tov Kivnparoypdeo, to Béarpo, yia Bivieo Art, yia
EIRAOTIKEG EYRATAOTACEIS KAl Y1 NAPACTACEIS XOpOoO.
"Exe1 ypdyer povoiri yia nepiocdrepeg and oapdva
névie Bearpikég Napaotdoels. ZuvepydoTnke, Petaghd
anhov, pe toug ornvoBétes: B. TManaBacinsiov, I'. Priya,
K. Toiavo, Zt. Ntoupeln, I'. lopdavibn, B. Bagéa, B.
Beobwponovno, K. Karoupdrn, I'1. Mixannién, E.
[Téyra k.4 10V RIVNPATOYPAQO £€XE1 CLUVEPYAOTE] pe
toug: N. Tavvénovno, N. Ipappariko, I'. Kaponibn, N.
[Mavayiwténoovno, 1. KapraveBaro kair . Zioronodhov.
To 2000 tunBnke pe Bpapeio Movoikig Osdrpou yia m
povoikn g napdotaong IEpua, oto EBvikd Ofarpo. O1
npooamkoi tov diokot Téundo (1997), O Bupawpds
(2001) wat Iapdeves 1otopies (2003), £xovv KUKNAOPO-
proel oty EANGSa kar oto e€atepiké.

[evviBnke otn Osooanovikn.
Eivai @oitntiig tng tpnparog
duoikdv Emotnpdv tov E.ATL
Aoyodheital pe 10 oxebiaopd
QPOTIOPOV Bearpikdv napaotd-
oswv and 1o 1991. ‘Exel
ovvepyaotei pe tov O.ILTLE.©.
'97 (Iepiuévovras tov ['kovtd
ra1 Kdrv -oknv. M. Bohavdé-
kng), pe 1o N.O.O. (Nar -oknv.
A. Boutowdg, To naiyvib tov
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poAwv -ornv. I'. Piyag, Ta pa&indpia tng Ovpavoi-
noAng -oknv. . Karanag), pe 1o K.©.B.E. (loropisg
ané 1o 6doog tng Biévung kat Ifdvog -ornv.

N. Maotopdrng, Tpedavrdvng -ornv. . Kahaitln,
Tédos kadé 6Aa kadd -ornv. I'. Mixanniéng) ka1 pe
10 XopoBéarpo tov K.O.B.E. (H wpaia kolwusvn
[Onepa touv Kaipov], H pvrun rov kUkvev [Biennale
Lyon, ®eonifdn Ziyranovpng], O ralibiding rouv xei-
uava, KiBapaovas/ Apiadvn, To Swudrio touv Iykdp,
-xop. K. Priyog).To 2006 oxediaoe toug @otionuons
yia 1o povCikad N1oAAv!, oe ornvoBeoia I'. lopda-
vibn (K.©.B.E.).

[evvnBnke omn Osooanovikn.
Eivair ntuygiodxog tov Kparikod
Qb6ciov Oesooanovikng. Anéd 10
1976 o1pdgnke 0pIOTIRA 0N
HOLOIRA, gyrataneinoviag tig
onovdég tov ot Nouiki Zxohn
tou ATT.O. 1982-1988: cuvep-
yaoia pe 10 Aévaov Xopobéa-
1po tov K.0.B.E., 6nov ovppe-
€xe1 g maviotag ong napa-
otdoeig: Mnaderopdvia, Pdoua,
Ta pvorripia tov Arm ral o
HoLo1kOS obpBoLNOS OTIg napactdoels: I1dpyos
Zepépns va1 Tpeis owparoponakes. ‘Exel ypayel, npo-
oappooel kar Siaokevdoel nepiooodrepa and 300 kop-
pdria mavou yid v AoRNON TOV XOPELTIRMOY TNG Opd-
8ag. 1988-1993 ka1 2000 £m¢ onpepa: kABnynmg pov-
o1kNg otnv Avetépa Zxonn Apaparnikng Téxvng tov
K.0.B.E. Tavtéxpova, cuvepydletal o€ HOLOIRES emi-
péheieg Bearpirav Epywv. 1993 g onpepa: ovvepya-
oia pe 10 K.O.B.E. wg povoikdg dadoranog, ouvOEng
N maviotag ota épya: Msrauoppaoeis, AIxuss,
Xaudu, Xtixyol, Marwuévos yduos, Pouaios kar lov-
Aléra eni Vo, INMAovrog, Kapaykié{ng o Méyag,
Zauia, O1 addonapuévol, EkdBn-Kokdwnag, To Kare-
pIvdk1 and to Xaidumpov, Avryovn, Bdipayor, To
névBog raipidler omv HAékipa, H poipaoid rov Sia-
Bodou, Tpayivies, O Apxovroxawpiding, Eiprivn, One-
pEra, N16AAL! kay, 100G, 0§ ORNVOBEING oTa ekmnal-
Sevtird@ npoypdupara Zeppdpovias oro K.O.B.E. rai
IA1G6og “Iyvevoig.
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[evuniBnke ot Osooanovikn.
Eivar anégoitog tov Tunparog
Bedrpov ov ATT.O. Qg BonbBog
orNVOBETN cLVEPYAOTNKE g TO
K.0.B.E. oti¢ napaoctdoeig:

To 66vr tov eykAriparog (oxnv.
M. Tldooapn), H poipaoia rov
S1aBoénov (ornv. . Zefaotiko-
yhov) kar ‘Hrav éAor rouvs nai-
61d pou (ornv. K. ApBavitdrng),
RaB®OG Kal oTI§ Napactdoelg
Xopbs peraupieopévav rai
Mayikés avdds pe v Onepa Oeooanovikng, Onov
£xel, emiong, epyactel ka1 wg 06nydg ORNUNG,

[evvnBnke otn Osooanovikn,
1o 1981. INnpe 1a npodra pabn-
para Coypa@irng os nhikia
evvéa e1dv, kepbifoviag pia
IpIETN vIOTpoPia and 10
Bagonovneio I6pvpa, petd and
Siayaoviopd. Eivar tede16@oitog
tov Tpnparog Eikactikdv kai
Eopappoopéveov Texvov ng
2xonng Kandv Texvdv tou
AT1O (gpy. T. Makpn). [apa-
RohovOnaoe, eniong, pabripara
oknvoypagiag kai evbuparotoyiag oto Tunpa Oed-
pov g ibiag Zxonng pe kabnynipia v 1. Mavone-
6dkn. Ané 1o 2001 aoyoieitar pe 1o Ofarpo. Qg Bon-
06¢ ornvoypiEoL-gvdLUATONOYOL CLVEPYATTNKE OF
napaywyés ‘Onepag kar Ocdrpouv pe toug I Mavmne-
6ékn, Pamela Howard, M. Tpiavtaguinidov, I'. Met(i-
rd@, K. Anuntpiédn: Il Barbiere di Siviglia (‘Onepa
Awpariov), Fidelio, Tosca, Don Giovanni, Amahl and
the Night Visitors, Un Ballo in Maschera, Ta EAdnvikd
ndbn ('Onepa Oeooanovikng), H rdxn s Mapoiiag,
Ongpéra (K.©.B.E.), To @pdyua, ExkAnoid{ovosg,
O gunopog tng Beveriag, O dyvworos xOpos (Tepa-
pankgn Zrnun mg «Téxvng»), O Idkwfos kar o apsving
rou (Anpotikd Ofarpo Zravpovnonng), Or Spduor tov
kapaBavicov (TMontiotikn Onopmdda), RABMS Kar o
Xpiotovyevvidrirkn ekdrinwon tov Kévipov Andédnpov
EAAnviopot. Zoppeteixe o Siapdp@mon 1ov ekBe-
o1aroV xapov g Onepag Osooanovikng oto nhaioio
g ékBeong To Ofarpo otn Osooanovikn nov opya-
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vwoe 10 i8pupa Mediva Meprovpn otn AEO. Acyo-
ABNKe pe T oLVTAPNON KAl TNV KATAOKELN DeATPIROV
ROOTOLUIOV Kal aviikelpévav ng . Mavoneddérn yia
m ovpperoxn g oto EAAnvikG nepintepo g
‘Quadriennale’ ornvoypagiag tng INMpayag. Mpdmn
avtévoun ornvoypagia tov, omv [eipaparikn Xrnvn
g «Téxung», pe 10 épyo Adpues kar mMKPOSAPVES
(ornv. E. Baoihikidn).

[evviBnke otnv ABnva, 10
1980. Eivar andégoitog g Avad-
1epng Enayyenparikig Xxonng
Xopov tov Anpouv Zravpovro-
Ang. Znovdaoe Bewpnrikd g
HOLOIRNAG, @AOYEPA Kal PAGOULTO
oto Makredovikd Qbsio Oesooa-
novikng. TMapakonodBnoe 10
tunpa Dance maker (xopoypa-
piag) omv Aruhem Dance
Academe. Eivar 16putird pénog
g opddag xopoL “INERTIA”.
2oppereixe omv 11" ka1 12" Biennale Néwv Kannire-
Xvédv oto tuipa xopou. Eniong oto “Festival
Monumenti” otnv Perugia. Zuvepydotnke pe v
‘Onepa Osooanovikng otig napaoctdoels: Un Ballo in
Masquera (XopeUtpia) kar g BonBog oknvobén otnv
La Bohéme. Tnipe pépog ota épya tov K.O.B.E.:
Apxovroxwpidng (ornv. I'. lopbavidng), Tédos kand
6Aa kand (oxnv. T'. Miganiibng), wg BonBog xopoypd-
@ov omv Qpaia TaiAdvén (ornv. 1. Mixanpibng) kai
oto TowAividv (oknv. T. Pavi{og), wg BonBog orn-
vobén atov [pdro épwra ka1 O neipaouds (ornv. I1.
Mixannidng).
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[evvnBnke otn Osooanovikn.
Eivar anégoitog tng Apapari-
rNAg Zxonng tov K.G.B.E. ka1
mg Ayynirig Pi1donoyiag tov
A.T1.O. Xvvepydotnke pe 10
K.0.B.E., m Ocarpikii Aiadpo-
un, ta AH.TTE.OE. Kahapdrag,
[Tarpag ka1 Boénov, v EQvikn
Avpikn Zrnvn, 10 Ofarpo
Avoilng, 1o EOvikG Ofarpo, pe
tovg ornvoBéteg: A. Boutoivd,
I'. Mixanpibn, K. Anootéiov,
N. Xapaddpnovg, ®. Mnovvtotpoynov, A. TNavraln,
K. Nrtaniavn, E. Baoinikiom, N. Apudo, ©. Eonipi-
ov, A. Ztdiko, I'. Kakdéa, K. ®éppn, K. Toiavo, ©.
Movpovdién, T'. Mapyapitn, 1. Miganaibn, I'. Kaha1-
n, I1. ZnBavéd, A. Pét, I, lopdavibn, X. Xar{dakn.
Tehevtaia, ovvepydotnke ka1 nd pe 1o K.©.B.E.
ong napaotdoeis: I'Avkid pou Ipua (Kounép), Tpeda-
viovng (Baoihiooa, Mntépa), O kadds dvBpwriog
rov Xeroovdav (M1 Toov), To Karepivdki and 1o
Xaidunpov (Ayyenog), To névBog raipidler otnv
HAéktpa (Xé1(en), O Apyovroywpidrng (Tpayousi-
otpia), Onepéra (Maprnoia), Oulepi Torrodvng -
TNabdov MeAg 22 (Zoni Tortodun, T'eppaviba). ‘Exet
ndpel pépog o€ NoNNEG oLVALNIES KAl CUUHETEXEL OE
S10roypa@ikéG SovnelEg tov ouvvBetdv: M. Osodw-
pdrn, M. XatQiddkn, I'. Znavoo, I'. Mapkoénovnov, T.
Kapararodun, H. Avbpionodnov, I1. Avbpitadrn, A.
[Manabnpntpiov, I'. Avbpéov, K. Zevyabénn, H. Aiov-
yroV, . Apaévn, K. BopBonov, I'. Xpiotiavérn.

['evvnBnke omv Abrva. Eivai
ap10TOVX0G AnOEOITOS NG
Apapatirig ZYoAng tov
K.0.B.E. (2001), anégoitog tov
Bepivod Tunparog tov Lee
Strasberg Theatre and Film
Institute otn Néa Yoprn krai
ntux1o00xog tov Tunparog Koi-
vovikng ToAmikng ka1 Koo~
viIRNG AvBpwnonoyiag tov
[Tavteiov TNavemotnuiov. Zop-
peteixe OTIC NAPACTACEIS TOU
K.0.B.E.: NtéAAv! (oxrnv. T'. lopSavidng), Ongpéra
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(oxnv. B. Nikohaiéng), To anbévi kar o avrokpdro-
pag (ornu. E. Oeoddpov), Tpayivies (ornv. B. Apdit-
mg), Hpakdrig (ornv. A. Zepundv). Zoppeteixe, emi-
ong, otg napaotdoeig: ES npéowna {nrobv ovy-
ypapéa (ornv. A. Mavpikiog, EOvikd Oéarpo), H
apriayn tng npiykimooas Aidpas (ornv. 1. 216£png,
Néo Ofarpo Osooanovikng). 1o nhaioio g 4nS
Beprving Aradnpiag tov EBvikob Osdrpouv ouvppeteixe
omv performance ODC... after Homer [Norauég
Né€ewv (ornv. E. Tanakwvotaviivov-A. Kapapwrtog,
ODC Ensemble).

__ Tevvnbnke otn Oeooanovikn.

. | Eivar anégoitog g Apapari-

| kg Zxonng tov K.©.B.E. ‘Exe1
| ovvepyaotei pe 10 K.O.B.E,
toug B1doovg ng K. Aavdou-
Adrn, tov K. Kappd, touv T
Boyin, 1o Oéarpo Nauném, to
Ofarpo ABrvaiov, 10 Apgi-
Béarpo tov Zn. Evayyendrov,
ta AH.TTE.QE. Kpritng, P66ov
rar Kadapdrag. ‘Exer ndper
pépog otig napaotdoeis: Epa-
@inn (Epweinn) EBpaia (EBpaia), I'Ndpos (Maoaq),
Apdrog ('Ehoa), Ounpouv Obbooeia (Abnvd), To
@dvraoua g Macoadias (Paxnd), Kdvraiuvriopa,
H yvuvaika rov Aot (Ocoddpa), Avipausdvor (Maipn),
O kadoés GvBpwnog tov Zetoovdv (Ka Zw), Tpayi-
vies (Tpopodg), O Apxovroywpiding (ka Zovpvrév),
IBavoe (ABvévtia NalapoBva), NroAAv! (Padpa Bav
X61Cev) r.4. Zuvepydotnke pe toug orRNvoBETeg: 2.
Evayyendro, N. Kobvbouvpo, A. Xpovoérovno, I
Pepotvdo, A. Boutowvd, N. Xapaddurouvg, I'. lopda-
vibn, K. Katooundrn, A. TpiBilé, 1. Znfavo, B.
Apbditn, N. Maotopdkrn. To Mdio tov 2004, otov
naveNAnvio Siaymvioud epacitexvikov 01dcwv otn
Bépoia, mripe 10 npodro Ppafeio svduparonoyiag pe
10 épyo [Eppa. EmpenniBnke ta kootoba oto INaibi
tov I'. ®boe (ornv. T1. ZnBavdg, Neipaparikn ornvi
g «Téxvng»).
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[evvniBnke omnv ABnva, 10
1976. Eivar anégoitog tng Apa-
pankng Xxonng Abnvov (1999)
kal g P1Noco@IrAg LXONNG
ABnvav (1999). Zuvéxios tig
onovdég tng om R AD.A. oto
Novbivo, pe petantuyiakd ot
oknvoBeoia (2001). Zvvepya-
omnke pe 10 Place Theatre tov
Novbivov oto épyo Melanostos
wa diaokevn touv €pyov Pitep,
Nréve, @og tov T. Mnépvyapt
(Ntéve, ornv. Z. [Rovvtotva), pe tnv «AANAN Zrnvi»
tou N. Tlepénn oto épyo Micogéyyapa (Néa, ornv.
O. TMoCénn), pe 10 Aiebvég lvotitovto Oedrpov oo
épyo Strange Lands (Mina, orknv. T. Mnaving), pe 1o
«Avoixtd Oéarpo» omv Opéorsia (Xopdg, oknv. T
Mixaniibng), pe 10 K.©.B.E. 010 épyo O Mikpos pi-
vkinas (Emyeipnpariag, orknv. T. ParCog), Tpayivies
(oxrnv. B. Apditing) kat To anbévi kar avtokpdropas
(Eotikd, oknv. E. ©=06dpov), pe 1o Studio Vis Motrix
010 povonoyo Avolxtés SoKIUES yévous OnAvkol
(ornv. T. Aotépng), pe 1o Osooanikb Ofarpo ot1o
épyo TNpounbéas Asoudrng (ornv. K. Kaldakog).
Zuvepydonke og BonBog ornvoBéng pe toug B.
Mavpopdrn, B. Nagpia, T. Mnav. TNapakonotOnoe
ogvépia pe tovg M. Mappapive, Complicité
Hollandia, Eugenio Barba, Marco Martinez, M. Avpne-
porotnov, B. Naypia, T. Mnavin.

[evvnBnke otmn Apdpa. Poitnoe
otig Apaparikég ZXoNEG 1oL
E6vikol Osdrpouv kar tov
[Ténov Kartoénn. Zoppereiyxe, og
onovdaotig og Napaotdoelg 1oL
Ebvikob Ocdrpov, touv K.O.B.E.
KAl @G XOPeLTNG otnv opdda
«Xopik@» tng Z. NikonoGon. Qg
enayyedpariag nporogueaviferal
pe 10 Aaik6 Oarpo tov M.
Karpdrn. Zm 8ekastia tov "70-
"80 ovppeteixe otov nupriva nov
SnpioVpynoe 10 EnetBepo Oiarpo. Tn Geraetia tov
’80, pe ta pédn touv EAeiBepov Oedrpov kar AAAOLSG
nBornoiovg, perackevdloviag £va natid yrapdag, dnpu-
obpynoav 1o Béarpo «Apodpe» kar v opdda «Ofarpo
g ABrvag», pe v oroia ouppeteixe OIS NAPAoTa-
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os1G: Nvototpdmn (ornv. Z1. Ntovefng), Mndaa
(ornv. X.0. Xdovg), Kupia tov Suvduewv (ornv. TT.
I'kaitavi(n), kar I'duor (ornv. Il Mépkrapng). Zovep-
yédotnke pe 10 Ofarpo Téxung (I1pdBba), 1o EBvikd
Oéarpo (Or1 pdyiooss tov Xddey), 1o Apgi-Béarpo tov
2n. Evayyeddarou (To névBog taipidler omv HAEKIpa),
10 Oéarpo «Kdmnmna» tov N. Kovproviov (H @wdid tou
KoUKkov), 10 Béatpo =. Kahoyeponovhov (‘Evas urivag
ornv e€oxri) ka1 1ovg «Aeopovg» g A. INanabBavaoi-
ov (Buooivoknmog). Zoppeteixe, eniong, otig napa-
otdoeig: INépa and rov opi{ovra (oxknv. I'. Mapyapi-
mg), Aov Zovdv (ornv. B. Nikohaidng), O0éAAog
(ornv. K. KaCdakog), Aiora yduou (ornv. I'. Kipodang),
TMapauivbr xwpis évoua (ornv. ©. Movpovdidng),
ANovov (ornv. A. Kahoypibng), Hpardrig (ornv.

A. Zeppnav), To Karepivdki andé to Xaidumpov
(ornv. A. Pétni1), Ta eAdegra kar o1 kardpes (Ornv.
M. ABkipav), Avrokpdrop Miyana (oknv. B. Niko-
Aaidng), Elprivn (ornv. T. lopdavibng) kar IBdvog
(orknv. N. Maotopdrng). Epgaviotnke oe nonnég
AeoNTIKEG OEIPES, RADADS KAl OE KIVNUATOYPAPIKES
tawvieg tov ©. Ayyenoénovnov, [1. Bodayapn,

A. Ooponovnov, A. Tanaotddn, N. Zpapdydn,

X. Xpiotoen rkar ©. Mapaykoo.

[evvnBnke ota N. Moubavid
Xankibikng. Anod niikia Seraéli
stov apyiCer v svaocydéinon
g pe 10 napadoaiakd 1payov-
61, ovAAEyovTag Tpayovdia ng
Makeboviag kar otn cuvéxela
g vnonoirmg EAndSag. Me éva
onpaviikGe apxeio, RAVEL TIG
MPAOTES TNG ERMOUIESG OTO
Padiopwviké Z1abpd MareSo-
viag. [ta nonnd xpdvia 1pa-
youddel 10 yvnoio dnuotikd
payotdl pe évav povadikd 1podno, kai eni nhéov 10
eppnveel pe ta nAodoIa POVNTIKA TG MPoodvIa.

H nopeia g ropupdverar otn Sekaetia tov efhvia
ral yiverar evplIepa yvmotn, S10KR0ypaAPOVIAg 1pa-
youbia g Makeboviag. Exer BpaPevtei noANEg @opég
oe TNayrdéopa Peonfdn kai €xer anoondosr Xpuod
BpaBeia Bankaviadog (Z6¢ia), Evpdrng (Ntulov, [an-
nia). ‘Exer tpayoudnoel yia v opoyéveia otnv Ape-
piknA, Avotpania, Kavadd. Tn Sekastia tov '70 apyiCer
va aoyoheitar pe 1o éviexvo tpayovdl, pe tpayovdia
tov Xar{nbdki, Kanbdapa, [MAéooa, Mapkonovno. Zn
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Seraetia tov evevnviqg, ouvepydlerar pe 1o [Naven-
otiuio Kpnmg kar kaver éva onovdaio dhpnovp pe
MakeSovitika tpayoddia, mouv yiverar agopun va Bpa-
Bevtel and mv Axrabnpia ABnvaov pe tpintuxo Bpafeio
pavng, noug, narpiwtiopod. Eni oeipd etdv Sivel
ovvaviisg omv EANGSa kar oto e€wiepikd. H monv-
Xpovn Bnteia g 010 £viexvo kat 010 napabooiard
payo’dl, v karardooel g pia and 1ig mo onovdaieg
QEVES NG Xdpag, mov abdépufa kar taneivd vrnpetel
mv Téxvn. [pdoer Sinynpara pe pia epaciteyvikin abBw-
omnta nov Ba  {nAesvav enayyenparies: H dvoién tng
o, O §pduos twv Aokwv, Epwras Svvdong, k.4

Eivai anégoitog tng Apapari-
rNg Zxonng tov K.O.B.E.
(1997). Xvvepydoinke pe 10
K.0.B.E. oug napactdosig:
Onws oas apéoer (ornv. B.
[TanaBaoineiov), Orav o1
yuvaikes 10 yAevToUv (ORNV.
I'. lopdavidng), Playmobil
(ornv. . Makpng), Tou
vekpoU abeNpol (ornv. Z.
XartCdarng), ExkdBn-KokAwnag
(ornv. A. Xpovornovhog

-I'. Pryag), 21éAda BioAdvin (oxrnv. I'. Tlapaokev-
6novnog), I'epvdw emrvyas (ornv. 2. Xar{drng),
Tpedavidvng (ornv. I'. KadaitCn), loropies and ro
6doogs tng Bigvvng (orknv. N. Maotopdkng), Ta
eNdeia kai o1 kardpes (ornv. M. ABkipav), GoAfw!
(ornv. Z. Kardnag), ToikAivrdv (ornv. T. ParCog)
rkar Evruyds tpendBnka (oknv. N.Appdog).

[evvnbnke omnv ABriva. Eivai
apiotoLxog anéoitog g Apa-
patikig Zxonng tov EQvikon
BOedrpov. ZuvepydoTnke e 10
Béarpo tov "Hilov otig napa-
otdoeig: Moyang, [ritep INav
(IMrtep IMav, ornv. A. Tlana-
ondpog), pe 10 EBvikd Ofarpo:
Touv vekpoU absApoul (Ornv.

Z. Xar{arng), EkkAnoid{ovoes
(ornv. K. Pouyyépn), Opvibeg
(ornv. K. Toidvog), Dorniég
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(Kheid, ornv. K. Toidvog), To vnoi tov peravacraov
(ornv. T1. Zefaotirkoyhov), Tov (oxknv. A. Kovidpdov),
ue 10 Apgi-0¢arpo: Ipiyéveia ev Tadpois, Mnbeia,
O1 tpedof tng BadévBia (Paibpa, orknv. Zn. Evyye-
narog), Tpeis k6Por {dyapn yia tov kapé tns Kipkng
(oxnv. A. Taooonovov), pe 10 Barpo INoeia:
ExkkAnoialovoes (ornv. Z. Xat{drng), pe 10
AH.TIE.GE. TMatpag: Avoiotpdrn, Bvooivoknmnog
(Avvia, ornv. ©. Mouvpounibng), pe 1o AH.TTE.©E.
Népioag: Pdeing kupidv (YBOv Moudivo, ornv.

I. lopdavidng), pe 10 K.O.B.E.: Apxovroywpidrng
(Nik6D, ornv. T. lopSavidng), H wpaia TaiAdvén
(Aftoa, oknv. T1. Mixanhibng), INeipaouds (Kannio-
nn, oknv. [1. Mixannibng). Ztov rivnparoypd@o
ouvepydotnke pe 1ov B. Zepvidpn omv tawvia Baoi-
Aikn (B” yuvaikeiog ponog) kal oTig MRPOD PNKOUG,
67% (oxknv. A. Nikohornovhov), H nAarsia (ornv.

IT. Avbpardkog). Zmv tAsdpacon CLVEPYACTNKE UE
toug M. Znavé, X. Anpa, A. AaCémovdo ral

N. Zapoutiddn.

['evvnbnke otmnv AbBriva. Eivai
andé@o1tog g oxonng Ocobo-
0166n. ‘Exe1 onovbdoel kKAAoIRO
1payoLdt pe  A. Toidog ral
¥op6 o oxonn g P. Mdavov.
Ané 1o 1996 éxe1 ovvepyaotei
pe mv MNMabayeyikn Zrknvn g
TC. Pwriov ota épya: Ta radi-
b1a rou tuyepou TNépov, Oppé-
as kar Evpibikn, Av6pouéba rai
TNapaudbr ing Avéung oe Orn-
voBOeoieg g 16iag. Me 10 Béa-
1po ENYZE ota épya: Aykdiiacé pe @onpin (Yrnpé-
1p1a, orknv. M.A\. Tlanadonodnov) ka1 ‘Eva onit dva
kdrw (‘Eva Brta, oknv. M. Pstoinag). Me 10 6iaco
tov O. Kapakarodvn otig Opvibes (Knpukag, ornv.
©. Kapakarodvng). Me 10 EBvikd Oarpo o Xdpa
tov novdiodv (IMarpanoia, ornv. . Kahat{énovog).
Me 10 6éarpo HBH oto AvBpwrios v noAduw (Kao-
0avbpa). Kar pe 1o K.O.B.E. omv NréAAv! (Miv1 gy,
ornv. I'. lopSavibng). "Exe1 ovppetdoyel og wa tavia
WIRPOV PNKOULS KAl OTIS TNAEOMNTIKES OLIPES LKIES OTO
neprotvdio, Povri (ET1), Mexpr 1peis sivar Seouds.
Ané 1o 2004 ovvepydletal pe 10 POLOIKOCLVOETN

T. Kapakatodvn og S1Gdpopa peoitdd, cuvavhisg rai
ot Sioroypapia.
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[evvnBnke otov INepaid. Eivar
anbé@oItog ¢ Apapatiknig Zxo-
g tou Tédov Karoénn. ‘Exel
ovvepyaotel pe 1o Apgi-0arpo
tov Zn. Evayyeddrou (16putikd
otéhexog), 10 EBvikG Béarpo, 1o
Oéarpo Téxvng K. Kouv, 10
K.©.B.E., ta AH.TTE.GE. Adpi-
oas, Kanapdarag, Kpring, P66ov,
pe mv Zévia Kanoyeporodiou
gal ahda BsarpikG oxnpara. ‘Exer
epunveboel Toug PoNoLGS: Epwtd-
gpitog, Mupivn (Avaiotpdrn), Epung (I1Aovrog), Tavé-
petos (Epaginn), Apnet, Aotpde (O Beios Baviag),
ManBonio (AwSekarn viyra), Titoap (H dnepa tng
nevrdpag), Odvooéag (Obbooeia), Aardg (Bdmpaxol),
Evpmidng (Ayapveis), Adoranog (ITapauibr xwpis dvo-
ua), Opéong (HAEkIpa), Zaphds (Pov Anunipdkng),
Zoniovi (Or tpeis abedés), Tkipt (H dvobogs kar n nra-
on tov Aprotpo OU)), Kaduinog (Xeipwvidriko napaud-
61), Novpniuneng (Kanerdv Miyddng), Noyiotarog (Bapu-
Awvia), Bav Ntadv (To nuegpondyio ts Avvas Ppavk),
Adoranog @idocogiag (O apyovroxwpiding), Nagé
(Téhos kand dna kand), Kabnyntig (Onepéra) k.G

[evvnibnke ot Osooanovikn.
Eivar anégoirog g Apapariknig
Zxonng tov I'. Povtibn (2005).
Eivai, emiong, onovSdotpia oto
20 £10¢ NG AvMTEPNS ENAYyeEN-
HATIKAG OXONNG UMANETOL TNG
M. Kagavtdpn, kaBodg kat kato-
xog tov emmnédov Intermidiate
0L ovothparog ng Baoinikng
Axabnpiag tov Novbivov rard-
mv paBnpdrov Kal npoeToiua-
ofag otn o¥oNAn 0L XopPOoypPa-
@ov-yopevtn O©. [kovvti. Zuvepydotnke Ue 10
K.0.B.E. oti¢ napaotdoeig: Avrorpdrap Miyand
(Zowotm, orknv. B. Nikohaiéng), Tédog kadd éAa kadd
(loaBénna, oxknv. I'. Mixanniéng), IBdvog (ornv.

N. Maotopdrng), NtéAAv! (ornv. T. lopSavidbng ka1 wg
BonBog xopoypdpov). Exer napakonovBnioer oegpivé-
p1a KAACIKOV Urnanérov, odyxpovou ¥opoL Kdal jazz
ot Néa Yoprn otig oxonég tng Martha Graham,
Broodway dance centre, steps on Broodway ka1 Alvin
Ailey. Exe1 kGver pabripara mdvov, con@El kar appo-
viag pe mv MavroBévi, M. ABavacdrov kai M. Tkovvtri.
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®doitnoe o Apapatiki ZXonn
«Xoyxpovo Ofarpo Abnvag»
(1998) ka1 sivar and@oitog ng
Enayyenpankng Zxonng Xopod
«Pahno’ Mavou» (1990). Tapa-
RoNoVONaoE, eniong, pabripara
L.\ LMNOKPITIKNG 010 BearpikG epya-
' othpt tov Ndvvn Priya kat
pabnpara xopod o oxonn
«Pob6mn KouvBdpn». Zovepyd-
omke pe 10 EBuik6 Oarpo
otig napaotdoelg: Baoidids Anp
(Peyévn), H téraptn abepern (Biépa, B” Bpaeio epun-
veiag yuvaikeiov ponov tou nepiodikod Abnvépaua),
Aydnng ayovag dyovos (INpiykimooa, Neipaparikn
Zxnvn), Opéoteia (Ocd ABnvd), Aov Zouvdv (Advia
EABipa), Zaguikd népoi 1o kadokaipt (K&Bpw), Twvag,
Innénvrog (Agppodim). Me 10 K.O.B.E.: Awbékarn
voxra (Ohifia) ka1 Poiviooss (Avtiyovn). Eniong
énai€e 10 péNo ng Mndeiag otnv napdotaon Mribeia
n £§o6og (A1eBvég Zvunodoio Apxaiov Apduparog, Asn-
oi). 'Enaife tov npodro yvvaikeio pébno o1ig Rivnpa-
toypa@irég tawvieg: IeBaivovras omnv Abriva tov N.
[Mavayioténovnov, H yopwbia rov Xapitwva tov T.
Kapavtivarn, H Niéfn xopever yia t {ori g (N168n,
IMapayaoyn g NET), Ané ‘6w kar népa (Adgun,
EBvikn Zxonn Kivnparoypdgouv kar Tnhedpaong, Nov-
6ivo) kar 1o poéno g Iénng omnv tarvia Poxn oro
oréua tov 1. Owovopidn. Zuppeteiye otig tAeontikég
os1pés: Meive nidr pov (Mediva, Alpha) ka1 H aiBou-
oa tov Gpdévou (IMavkn, Mega). Zuppeteixe o napa-
otdoeig xopoL pe v opdda «Poég» g Zogiag Znu-
parov, pe v opdba «AvSpopéda» kai pe 10 «EAdnvi-
RO xopdSpapa» g Pannovg Mdavou.

[evvnBnke otn Osooanovikn.
Eivar anégoitog tng Apaparirig
Zxonng touv K.©.B.E. Zvvepyd-
omke pe 10 K.O.B.E. ong na-
pactdoeis: Marwuévos yauos
(NOn), Abévia Polita (Advia
PoCita), INdpru yeveBliov (Nov-
nov), To @i16po tov Aefdvie
(A1nn), To karvoUpyio omnitl
(Meveykiv), O8ANos (Mmdavka),
H peydnn otryuri (Miva),

O ANenpéving (Zpapdyda), Kpiua
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rov eivar népvn (P1nétig), Ovelpo kadokaipivrig
voxrag (Zi{avio), ‘Etor eivar av éror vouilere (Ntiva
Aykaroi), To évelpo rouv okidyrpov (Timfove), To
ervravdki (Eda), Ka-dokaipr kar karayvid (Nén), Eva
kanéNo and wdaba Iraniag (BipQvi), O yduog (Apadia),
H vien ¢ Kovdouvpngs (Ayyénw), To névbogs raipid-
(a1 omv HAékipa (Mivvo), Tokdvrdv (Pavn), Mikpo-
aotikd, Tov ve-kpoU abeApouv, Kapaykido{ng o Méyag,
Opduara kai Oduara, Ikéndeg, Tpwdbdes, Opvibeg,
Negénes, HAéktpa, Bdkyes, KUkAwnag, Entd eni
Onfag, Nvoiotpdrn, INevBsoineia, Epw@inn, Poivio-
0e¢ k.4, Zovepydotnke pe toug ornvoBéreg: I Mixan-
Aibn, A. Boutowd, K. Toidvo, I'. XovBapdd, I'. Appé-
vn, N. Xapandunovg, A. ‘E€apyo, X. Kavbpefichrov, E.
Baownikidm, N. Appdo, N. Xouppou(iédn, I1. Oko-
voporotdov, Zt. Toakipn, T. Kadpoénovno, I'. Kana-
ténovno, Zt. [ovn, I'. Priya, X. Xpiotoen, N. Niko-
Adov, B. Beobwpodnovno, T. PaviCo, 2. Xar{arn.
‘Enaie otnv tavia peyaov prikovg I'duog oro mepi-
Bapio (oxnv. B. Keooicoynov).

levuniBnke oy ABrva. Eivar
andé@o1tog g Apaparikng Xxo-
g Bedrn (2000) kan tene1d-
@oitn tov Oovopikos TNaveni-
otnpiov IMeipaid. Zvvepydonke
pe 1o K.©.B.E. otg napaotd-
oeig: TokAvrav (Kupd Zountd-
va, Noookoépa, oknv. T. ParCog)
ra1 Evtuyds tpeAdBnka (Hpo,
oknv. N. Appdog). Me 1o Apgi-
Béarpo tov Zn. Evayyenddrou:
" Oi6inoSag eni Kodowva (lopn-
vn), OAvunia - Eiprivn, @eotifdd Odvpniag oto niai-
o10 g nodmotkig Ohvpumadag, AvSpoudyn (Xopdg,
Eniavpog). Me 10 «Avorxtd Ofarpo» tov I'. Mixanni-
6n: Opéoreia (Xopdg). Eniong, éxe1 ovvepyaotei pe 10
AH.TIE.©E. IMdatpag otov Ynnpémn Svo apeviabov
(Khapioq, ornv. ©. Moupoudibng), pe to AH.TTE.OE
Kanapdarag omv Ilpiyéveia ev Tavpois (Xopdg, ornv.
1. Toakipng), pe to AH.TIE.OE. Aépioag omv Ipiys-
vela ev Avnibi (ornv. K. Aployhov, naibikn oxrnvn).
21ov kivnparoypdeo £€nafe pépog otig tavisg: Mia
uépa tn voxra tov I'. lavovaoénovnov, H Aila kar o1
annor tov N. Tepdrn, kKAOOG ka1 010 Spaparonomnpé-
vo vioripaviép Taibsvovras - Zopos ing K. Toouvp-
Aéxn. ‘Exer napakonovbioel pabnpara povediag oto
wdeio ®. Narag pe n A. Ayyehonodiov.
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[evunbnke otnv ABriva. Eivai
1ene16@oitog tov Tunparog Fan-
nrng Pinonoyiag tov INMaveni-
otnpiov ABnvdv Kal apioToVX0S
andé@o1tog g Apaparikng Xxo-
g tov EBvikod Ocdrpou
(2001). TapakonovBnoe pabn-
para kAaoikob xopot (1989-
1995), vné v kaBodriynon tov
: 0. T'kovvny, oty TMpéRela.
| - | TMaparohoBnos 10 oeuvapIo
m A. KovibpSouv «AvtiBéoeig
oto apyaio Spdpar» krar eival and@oitog mg Ogpiviig
Axrabnpiag tov EBvikob Bedrpov, oto nhaioio g
onoiag mmpe pépog omnv napdotacn Or yvvaikes orov
Zai€nnp (ornv. K. Apfavitdkng). Me to AH.TTE.OE.
Kanapdrag ovvepydotnke otig napaotdoeig: O ypouv-
oaités Arug k' n Baoidionovia Poboydin (Poboya-
an, oknv. T. PatCog) ka1 Opéorng (Epuidvn, oknv. Zt.
Toakipng). Xvppeteixe, eniong, 0TI NAPACTACEIS TOV
K.©.B.E.: To aBdvaro vepé (Kopn, ornv. T. Parog),
Apkabia (Topaoiva, ornv. K. Apfavitdrng), Tpayivies
(ornv. B. Apbiting), O apyovroywpiding (Aovai,
oknv. [, lIopdavibng), And 6w kar népa (TTévvv,
ornv. K. ApBavitdrng), Onepéra (Ahuneptiva, ornv.
B. NikoAdi6ng) ka1 NréAAv! (Epuevyrépvte, ornv. T
lopdavidng). Téhog, ovvepydotnke pe tov T. Pdrlo
otmnv napdotaon tov K.O.B.E. O Mikpds INpiykinag,
@G PonBdS ornvobEN.

[evvnBnke omn Oscoanovikn.
Eivai anégoirog g Apapariknig
Zxonng «OQuuénn» (1998). Znov-
Saoce pouvaikn kail xopd Krai
napakoNovBnoe oepvapia vno-
RPITIRNG. XLUPPETEIXE, eniong, o€
napaotdoeig stand up comedy
ka1 commedia dell” arte. Zovep-
ydomke pe 10 xopobéarpo
«[Tapovaieg» g M. Butiva-
pov. Enai€e otmnv tavia To
uridov tng EpiSog touv B.
Mnouviotpn (Peotifdn Oeooanovikng, 2000). Zoppe-
1eiye, enfong, ong napaotdoeig: H Mnbeia, o Koip-
bog kal ta opnvdkia (oxnv. B. Mnovvtotpng), Avai-
orpdrn (ornv. A. Kanog), oe @eotifan Spapankov
oxohav oto [Mapiol, Or Bavuaoroi yduor g poro-
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ypagpiag, g €IKGVAs Kal TOL KIVNUATOYPd@ouORNV.
A. Wanténoovnog), Or wevboefopooyrioeis (ornv. A.
Wanténovnog, Oéarpo Avalnmon) kar Or Spduor rou
oupavoy - 1epés povoikes (oknv. N. Kobvbouvpog). Me
10 K.0.B.E. ovvepydomke ong napaotdosis: TAvkid
pov Toua (ornv. T1. Mixandiéng), HparArig (ornv. A.
YZepunav), To Karepivdri and ro Xaidumpév (ornv. A.
Pétni), Ta eddgia kar o1 Kardpes (ornv. M. ABkipav),
Tpayivies (ornv. B. Apditing), Avrokpdrwp Mixana t
(oxknv. B. Nikoddiéng) ka1 Ouvlepi Toirodvng - TNad-
Aov Mend 22 (ornv. Z. Xat(drng). Ta tenevtaia tpia
xpovia aoyodheitar pe 10 Béarpo yia nadid, 1o Bsarpi-
kO maiyvidt kat  ovyypapn nabikod Bearpikod Kel-
pévou oe ovvepyaoia pe  X.A.N.©. 'Exe1 orknvoBe-
moet yia nadid g napaotdoeis: O KOKAOS pe v
kipwAia, Ovelpo kadokaiprvris voxras, H 10xn tng
Mapoiias, Apiépaopa orov M. Xar(i6dki, INapaudbia
¢ Aoiag K.G.

[evunBnke otnv Abnva. [Napdn-
AnAa pe 11 omovsES TOL OTn
d1nocogikn Zxonn touv INavemn:-
otnpiov ABnvdv, onovdalel ot
Apapariki Zxonn tov EBvikon
Oedrpov and 6mov ano@oitd pe
dpiota. ‘Eto1 npoonapfdaverat
oto EBvikd Odarpo, énov napé-
petve yia pia nepinov Seraetia,
OLPPETEXOVTAS O MONANES Mapa-
YOVEG TOL POVIEPVOL Kal TOL
RAao1KOL penepropiov. Evbeikti-
kA avagépoviar H efopia (loong, ornv. K. Mndkag),
O16inovs Topavog (ornv. I. Mixandibng), Beyygpa
(Nirog, ornv. I'. NikoAaidng), Oibinovs eni Kodwvad
(ornv. A. Mwvetig), H Buoia tov ABpadu (Ayyedhog,
orknv. A. Mivertng), INdvvng [aBpmid Mndpkuav
(‘Epxapt Mnoépkay, oknv. I'. Bedrng), O ®oprovvdros
(Poprovvdrog, ornv. K. Anooténov), ITAovros (Nea-
viag, oknv. Zt. ®acovnng), O unopos g Beveriag
(NopévtCo, ornv. K. Mndkag), H 1péda tov 'swpyiov
rou I'" (Aovrag Yoprng, oknv. A. Boutowdég). Zn
oLvEREId OLVEPYAOTNKE Pe 10 eNebBepo BEarpo, oup-
petéyoviag perafd dndawv otig napaotdoeig: O man-
novs éxer migon, O1 pikpoaoroi (Tétp, oknv. K.
Kalakog), O emBswpnrtric épyerar (Kpoort, ornv. E.
TaBpnnidng), INMaBiacusvn yuvaika (TCovv, oknv. N.
Toakipoynov), Adjuovo orovs véous (Mavanng, ornv.
K. Toiavog), Odre ydra ovre {nuid (Nikog, oxknv. K.
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Towavog), H kwpwbia tov napeényriocwv (Avtiginog
Zuparovaiog, oknv. N. Nikondov, AH.TTE.OE. Ko(a-
vng), O aovAAoyiotos (Acvinoyiotog, oknv. I'. Kapa-
x1oapibng), IpounBéas Asouding (Kpdarog, oknv. N.
Toakipoynov). Zvppeteiye oe MONNEG TNNEONTIKEG OEL-
pég, onwg: Mépss opyris, Kéyn rouv upagiov, Avo
Eevol, PiNapdkia, Anayopevpévn aydnn r.4., kaBdS
KAl OTIS KIVNUATOYPAPIKES Tavies: OnAvkni eraipia tov
N. TMepdrn, IMaiyvibia omnv ESéu tng Zt. Mnenéon,
INdpra 6Aa tov B. Mnouvvtotpn.

[evunbnke omv ABnva. Eivar
apiotovxog andé@oitog g Apa-
pankng Xxonng tou «[eipairod
2uvbéopouv». Epydotnke pe toug
B1aoovg: Teipapariki Xrnvn
[Mepaid, M. Avovodkn, I'. $épn
-Z. Kanoyeporotdnov, A. Bou-
y1I0LKRAARN, A. Mupdr, E.A.O.
tov M. Karpdrn, E.©.E. Kpritng,
K. Aavbouddkn, EOvikd Ofa-
1po. ZUYETElXE OTIS MAPACTA-
oeig: Exkaréxpovog, TNanapiéo-
oas (Préooag), EmbBewpntric (XAeotara), Ipiyéveia
ev Taupois tov [kaite (IMoAddng), Prayé povid,
Mavrté Mavpoyévous (ZavBog), EbBuun xripa, ®av-
ora, INpounbéas Asoucrng (Qreavog), Epwpinn
(P1n6énoyog), Pouvprovvdrog (Mavvovtoog), XokoAa-
révios orpanamg (MNetkag), Aov Kiyding, Tédog
KaNo 6Aa kand, InnoAvrog, Adknortis, Kokdwy, T[NAov-
ros, Eiprivn, Bdrpayol, Avriyévn (Ayyehio@bdpog),
O16inovs Topavvog (Teipeoiag), Avdkpion (39 Mép-
wpag), Zipanares (Yund), OOAdos, H Sovkiooa tou
Madgi, Oveipo kadokaipivric viyrag (‘Ounepov),
Mapd - Xavr (Zax Pov), MadAid kovBdpia (Aovhdg),
Dovévie OBexovva (Aloiknimg), Mapia Zriobapr (Tan-
unot), To avyd (kog Mneptovné), Auder (Khavbiog),
TMpounBéas Acoudrng (Qreavog), INpounbsas Asoud-
m¢ (Avanoyio oto I Tpdypappa). Epgpaviomke yia
npdIn Qopd oty evapkrINpia napdotaon tov Epwrd-
kpirouv (Priyag) kar akohovBnoav o1 napacTtaceis:
Nvoiorpdrn (Kheovikn), OSbooeia (Korhwy), 'svopé-
@a, Tiros Avbpovikog (Zatovpvivog), Auder (Khad-
610¢), O yupos tov ké6ouov oe 80 nuépes (Pig), Bdxk-
xes (Kadpog), Mapia Xriobapr (Taaunor), Aiag (Ted-
Rpog), Mribeia (Kpéav).
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Znotdace Ayyhikn Pinotoyia
oto ATL.O. a1 LIOKPITIKA TN
Apapatiki Zxoin ABnvodv tou
. ©e0600166n. Enaie otig
napaotdoeis: Iapd€evo (suydpl,
Madpn keouwbia, TNepipévovrag
rov ['kovi6, Tpwdbes, Ti ibe o
vnnpétng, O npiykinas rov
AVkwv (Opdba «Bald Theatre»),
MGadkBe6 pe navrépies, Pressure
Points (Qéarpo MovooLpn),
‘Oveipo kadokaipivrig voxrag
(Anpotird Ofarpo Tpikdhwv), Poiviooes, Awdékarn
voxra, ITAovrog, Touv vekpoU abeApou, Or1 addonap-
uévol, ExdBn-KokAwrag, I'Nukid pov ‘Ipua, Hpakdrig,
Onepéra, Nroadv! (K.O©.B.E.), oto wotlikad Follow
the Fellow who Follows a Dream (K.©.B.E.-E.\.Z.-
AH.TIE.GE. Bépoiag), Eda va @iAnBoiue PoABin
(AH.TIE.©E. Kpnitng). Zupueteixe oTIg TNAEOMTIRESG
oeipés Noyw tiuric kar Efjuaote orov agpa, o oegipd
Exknaibevtikris TnAebpaong, ka1 otnv taivia pikpoo
unkovg To tedevraio taibl Ymnpge, eniong, padiopa-
VIR napayomyog otov 88.5, napouoidotpia Aot~
RAG eknopnng rai e16noswv omv TV MakeSovia,
RAB®OG Kal petappdoTpia.

[evuriBnke otn 'MaokdPn kai
peydhwoe ot Ogooatovikn.
Anogoitnos and  Apapdrikn
2xonn Bedrn (2001) kar and 1o
Royal Holloway University of
London (1997) pe ntugio otnv
Apxaia lotopia. Zvvepydotnke
pe 10 «@éarpo Ténog ANNOL»
otig napaotdoeis: Be my Baby
! (ornv. N. Kaptong) ka1 Xrepdvi
en1as oro vikntn (oxnv. N. Kap-
1o1¢) kai pe 10 K.©.B.E. omv
napdotaon [lepacuds (ornv. Il Mixaniiéng). Zoppe-
tefye oG Rivnparoypa@ikég tawvieg: Mapabaovios
(ornv.A. Kéxrrivog), H 1pitn viyra (oknv. A. Tlava-
Viotdkog), I'dus yia éva ovlo (ornv. K. Préooag),
KdBe XaBBaro (B. Bagéag) kar otig tnAeoNnTIREG OEl-
pég To maiyvibi tng ovyyvaung (M. Mavouodkng) rai
T1 ovpBaiver pe rov Xdpn (M. Todna).
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Eivar anégoitog g Apapariknig
2xonng tov K.O.B.E. (1994).
Yuvepydotnke pe aBnvaikolg
Bidoouvg otig napaotdosis: Ta
KaNO1epd pag xpovia, Andye
avrooyebialovue, To 1éNog Twv
Atpeibodv ka1 Oveipo niekipo-
vikri¢ voxtas. Me 1o K.©.B.E.
€xe1 ovvepyaotel oTig napaotd-
oscig: H oionn tng ANKnotng
(Hpd, orknv. A. Ovbivoing), O
uayikos avnog (INanayyéva,
oknv. . Kadat{onovnog), EkdBn-Kiokdwnas (Xopodg,
ornv. A. Xpovoénovhog-T'. Priyag), Avipwuévor (IMay,
oknv. I1. ZnfBavdg), Puyri (Atoboka, ornv. N. Minio-
yepitg), Hpardrig (Abooa, oknv. A. Zeppnav), O
kanog avBpwros tov Eeroovdv (Zev Te, ornv. T
ZnBavog), Avriyévn (Mava-Mapia, oknv. B. Apbit-
mg), O oikog tov MndrAep (‘Ehev, ornv. I'. Kaha1i(n),
Ta eAdoia kar o1 Kardpes (TCovvtdva, ornv.

M. ABkipav), Eprd Aoyikés anavrriosis (Xapd, ornv.
1. ZnBavdg), Oulepi Toirodvng-TlabAov Medd 22
(Zténha, HBonoi6g, Kupd Ztavpodina, EBpaia, orknv.
2. XarCarng) kar O neipaocuds (Ayyéna INanaotd-
pov, oknv. IT. MixanAibng).

l'evunbnke ka1 peydhwos oto
[1. ®annpo. Eivar andépoitog
g Apapartikig Z¥oANg tov
[Meipairod Zuvbéopov. Xuvep-
yaotnke pe 10 Ofarpo X1od
OTIG MAPAoTAcelS: AKoVw riyov
kdbwvog, Mribeia, To onit tng
Mnepvdpvra Aduna, Ipiyéveia
ev Avdibr (ornv. ©. Tanayeop-
yiov) ka1 Evredds avaionpengs
(oknv. I'. Avaotacdrng), kabag
gal otnv naibikn ORNVN OTO
épyo Méoa oto vepd Saokdia (oxrnv. /. Tpotopdnn).
Me 10 @éarpo Aabpopn: Tpwdbes (ornv. A. Xpovo-
novhog) kat Opéotng (ornv. Z1. Pacouving). Me 10
K.0.B.E.: E@idares (ornv. T1. Znpavog) kar ‘Hrav
6o1 touvs naibid pov (ornv. K. ApBavitdrng). ‘Exave
pabnpara eovntikig pe  Névn Zdanna. Xuvepydom-
ke pe v EPA 5 0g k0kNO €ng1008iov g eRNOpPmnAg
Noyogs avdydvpos.
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NIKOZ WAPPAZ

[evvnbnke oto Zoxd Osooa-
novikng. Efvair apiototdyog and-
@o110§ Tng Apaparikng Lxonng
tov K.©.B.E. (1994). Zuvéxios
116 onovdég tov 10 1999 o10
H.B. Studio ka1 Stella Adler
Institute pe vnotpogicg Quaon
kal Meniva Mepkotpn. 210
Oéarpo £xe1 naier: Afpova
omv Avniyévn (orknv. M. Boha-
vdkrng), Meproottio otov
Pouaio kar lovdiéra rar Opé-
otn oto KaAnvixra Mapyapita (ornv. A. Xpovod-
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“There is great upheaval in the world of god and man”

These words are spoken by Orestes, who is exhausted, deep in despair and persecuted by terrible guilt,
and fully express the core of the play Iphigenia in Tauris. The world’s balance has been overturned, people
believe that the gods are guiding them towards the wrong decisions, towards horrific crimes, and the sky
seems loaded with hatred for man and his destiny. The heroes, trapped between “fortune” and “need”, are
fighting to survive. Artemis steals Iphigenia away from the sacrificial altar with miraculous skill and
transfers her to the barbaric land of Tauris, where she is obliged to perform human sacrifices, and lead
Greek prisoners to the slaughter. The prey thus becomes the hunter. Apollo orders Orestes to travel to
Tauris and steal the holy statue of the goddess from the temple, is arrested with his friend Pylades and is
about to be sacrificed by his sister.Once again, the tragic poet will lead a human being to the edge of the
precipice, where not only his life is in danger but also the meaning of his presence in the world. What
follows, is a series of reversals that resemble a motif repeated in all tragedies, and is best exemplified in
Oedipus Tyrannos.

Iphigenia believes that her brother Orestes is dead —assured by the terrible dream she had during the
night— however, when she ends her monologue and enters the temple, Orestes appears tormented by
remorse, and certain that the god Apollo is misleading him and driving him to exhaustion with his
“bizarre” prophecies. So, he is alive. He is then taken before his sister, the priestess, like a potential victim
of sacrifice. When Iphigenia finds out he comes from Argos, she says that she will spare him his life if he
takes a letter to Greece for her. A new reversal occurs when Orestes refuses and ensures that Pylades is
saved. Then comes the magnificent recognition scene. Most people believe it is an even more shattering
“recognition” scene than that of Aeschylus in Choeforoi and of Sophocles in Electra. But now, everything
is at a standstill. The escape plan suggested by Iphigenia is too risky and its outcome is not guaranteed.
Right at that moment, a god comes to the rescue - goddess Athena in fact. This is no theatrical invention
of Euripides. And if for us today, the twelve gods, the twelve half-gods, the innumerable demons, are
simply names that star in fascinating myths, back then, they were as true as any terrifying disaster.

All evidence points to the fact that the play was performed during 414 and 412, definitely following the
destruction of the Athenians’ army and fleet during the military campaign to Sicily. It is not by chance that
Iphigenia in Tauris is pervaded throughout by feelings of nostalgia. Splendidly crafted verses speak of the
beauty of Greece, the homeland of dance and Iphigenia: about simple, everyday things, festivals,
celebrations, landscapes. The imprisoned Athenians who died in Sicily working in the mines used to sing
verses from Euripides.

Is Iphigenia in Tauris a tragedy? The fact that it has a happy ending —the heroes are saved and return to
their homeland— has led numerous researchers to name the play a melodrama, an adventure, a play that
could be characterized as a satirical drama, like Alcestis. Nevertheless, the theological questions posed by
this play, the solitude in the souls of the heroes, ripped apart by their doubts about justice and the
existence of the gods, the lack of balance between here and beyond, the desperate efforts of man to live
his life amidst toils and destruction, endow Iphigenia with a sense of tragedy at the very least.

Yorgos Michailidis
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During the last decades, many experts, philologists, theatre historians, dramatists and practitioners of scenic
art have described Iphigenia in Tauris by Euripides as an ironic play. I hasten to add at this point, that the
word irony in its first, ancient, sense had the meaning of an act of pretense. Thus, the same characterization
was attributed to the method used by Socrates, who would pretend to be unaware of a certain fact and
would then, through a series of questions, elicit from his fellow speaker what lay within him dormant,
undefined and vague.

Euripides conversed with Socrates and the Sophists; he borrowed their doubts concerning the stereotypes of
moral and political life, their disputatious method and the rational destructuring of the myth, of established
values and of the dogmatic views of his day and age.

Thus, many of his dramas, such as lon, Helen, Andromache, Rhesus and the two Iphigenia plays subvert
established versions of the myths, are judgmental towards fixed moral behaviours, deny the intervention of
the gods in human matters for the purposes of manipulating history, and mainly reject any discrimination
between people based on criteria such as race, language, customs and gender.

In Iphigenia in Tauris, Euripides studies the reverse condition to the one that led him to the conception of
Medea. In Medea, for example, he explores the way in which a foreign woman can be assimilated and
survive within a different country and culture. In Iphigenia he examines the way in which the Greeks try to
survive surrounded by the customs of a “barbaric” country. His critical, ironic viewpoint questions what is
considered divine, the absolute nature of human relations and the true essence of civilization. The divine
element is in crisis, since the gods cannot agree about human affairs, and consequently e.g. Orestes is found
innocent by certain gods and guilty by others. Iphigenia, who was a victim of human sacrifice in her own
land, detests the barbarians who traditionally perform human sacrifices!! The rationalist Greeks do not
hesitate to use and make fun of a barbaric ritual of catharsis and a “barbaric” leader obeys the orders of the
gods without thinking twice. As a great sophist and philosopher on stage, Euripides, in his ironic works
mainly, proves himself to be an eloquent user of the dialectic method, since his characters constitute
contradictory personalities as regards their ethos and intellect, live with their uncertainties and experience
the paradoxes of nature, society and of their own existence.

Kostas Georgoussopoulos
June 2006
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In Iphigenia in Tauris, Euripides negotiates an episode from the mythological circle of the Atreides.

Iphigenia introduces the play, summarizing the preceding events which constitute the background of the tragedy:
When the fleet of the Argians that was stationed in Aulis was waiting for a tail wind in order to set off on its
expedition against Troy, Odysseus convinced Agamemnon, her father and the commander of the Greek army,
to bring his daughter to Aulis under the ruse that she was to be married to Achilles and to offer her for sacrifice
at the altar of the goddess Artemis. However, after placing a deer in Iphigenia’s place, the goddess takes her to
the land of the Tauri and names her a priestess at her temple. In this land, ruled by the barbaric king Thoas, it is
customary to slaughter strangers in the name of the goddess, particularly the Greeks who arrive there. Iphigenia,
as the priestess of the goddess, is obliged to consecrate the victims before each sacrifice.

At the beginning of the tragedy, Iphigenia is distressed by a fateful dream she has seen the previous night, is
convinced that her brother Orestes has died and prepares funeral offerings for him.

Orestes and his friend Pylades arrive in the land of the Tauri intending to steal the statue of goddess Artemis
and transport it to Attica. This is the order they have been given by Apollo, so that Orestes can rid himself of
the Furies that persecute him for the murder of his mother, Clytemnestra. Almost immediately however, they
are arrested and led to the priestess in preparation for the sacrifice.

Iphigenia, is devastated on the one hand because she will have to sacrifice her fellow citizens and mourns their
fate, and on the other hand tries to get information from them about the expedition to Troy and her family.
Thus, she finds out that her brother Orestes is alive and decides to send him a letter, to explain what happened
after that day in Aulis. In exchange, she promises to spare the stranger’s life if he delivers the letter to her
brother. Orestes chooses to save Pylades and so he is the one who undertakes this mission. However, since
they are afraid that the ship might sink and the letter might be lost, Iphigenia also recites its content orally, so
that the stranger may memorize it and her message may arrive at its destination.

The recognition scene between the two siblings follows and right afterwards they draw up a plan to escape from
the land of the Tauri. Iphigenia is to declare to king Thoas that in order for the sacrifice to proceed, the
strangers and the goddess’ statue must be purified at a remote part of the sea because they have been tainted
by matricide. And so they manage to escape.

Thoas is persuaded, but at the moment of the escape, a messenger informs him about the fugitives’ plan and he
prepares to pursue them. Just then, goddess Athena appears, and asks Thoas to let the strangers go; she also
orders Orestes to found the temple of Tavropolos Artemis in Attica and Iphigenia to serve as a priestess at the
temple of Artemis in Vravron.

Following the goddess’ intervention, the play’s protagonists along with the women of the Chorus prepare to
return to their homeland.
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Euripides
Ancient Greek Dramatist (484 - 406 B.C.)

Euripides is said to have written
ninety-two plays, of which

there survive sixteen tragedies, Euripides and his Age
one satyr-drama (the Cyclops),

and a ]arge number of We are in reaction now against
fragments, testimony to his another great age, an age whose

achievements in art are memorable,
in literature massive and splendid, in
science and invention absolutely
unparalleled, but greatest of all
perhaps in the raising of all standards

later popularity.

The extant tragedies are:
Medea, Hippolytus, Children of

Heracles, Hecuba, Trojan of public duty, the humanizing of law
Women, Iphigenia in Tauris, and society, and the awakening of
Helen, Phoenician Women, high ideals in social and international
Orestes, and, of unknown date, politics. [...]

the Madness of Heracles, the

Suppliant Women, Ion and Euripides, like ourselves, comes in an
Electra. The Bacchae and age of criticism following upon an

age of movement and action. And
for the most part, like ourselves, he
accepts the general standards on
which the movement and action were
based. He accepts the Athenian ideals

Iphigenia in Aulis were both
produced posthumously. One other play, Alcestis, though
usually classed among the tragedies, was entered for
competition at the festival in place of the customary satyr-

drama and contains pronounced satiric elements. The Rhesus, a of free thought, free speech,
curious play with several puzzling features, is thought by some democracy, ‘virtue’ and patriotism.
to be by Euripides and by others to be a fourth century He arraigns his country because she
imitation of his style. is false to them.

Euripides’ unpopularity with his contemporaries appears to Gilbert Murray, Euripides and his Age, London
have affected his career. He won only five victories compared Oxford Unive;?ity P:resls,ggew Y;ﬂg’
to Sophocles’ eighteen and in 408 he left Athens, perhaps not Cromo 7% PP
entirely of his own free will to visit the Court of Archelaus,
King of Macedonia, where he died.

Phyllis Hartnoll (ed.) The Oxford Companion to the Theatre,
Oxford University Press, 1993.

—b—
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The mythical Iphigenia was partly a figure of epic poetry (the princess killed by
her father to allow his conquest of Troy) and partly a figure of cult, a subordinate or “faded” goddess connected
with the rituals and myths of Artemis. In the archaic period these two aspects were already intertwined.
Although she is not mentioned in the Iliad or the Odyssey (perhaps because her story did not suit the purposes
of these heroic poems), the Hesiodic Catalogue of Women, a 6th-century poem summarizing earlier traditions,
recorded that the Achaeans slaughtered “Iphimedé” and that Artemis substituted a phantom (eidélon) and
immortalized the girl as Artemis Einodia (“Artemis of the Wayside”). The Cypria, another archaic epic poem
which related the Trojan war up to the beginning of the lliad, seems to have included the transportation of
Iphigenia to the Taurians, probably reflecting an elaboration of the myth amongst Greek traders and settlers in
the Black Sea area. According to the much later summary on which most of our knowledge of the Cypria
depends,

When the expedition had gathered for the second time at Aulis, Agamemnon shot a deer while hunting and
claimed to be excelling Artemis. The goddess took umbrage and held them back from their voyage by sending
storms. Calchas explained the goddess’s wrath and told them to sacrifice Iphigenia to Artemis, so they sent for
her on the pretext of marriage with Achilles and set about sacrificing her. But Artemis snatched her away,
transported her to the Taurians and made her immortal, setting a deer on the altar instead of the girl

The first extant text to mention the Taurians and Iphigenia’s association with them is the History of Euripides’
older contemporary Herodotus, who describes the Taurians’ customs in his description of the Scythians and is
clearly the source of Euripides’ account of Taurian rituals:

[The Taurians] sacrifice to the Maiden shipwrecked men and any Greeks they capture by putting out to sea
after them, in the following way. After consecrating the victim they strike his head with a club. Some say they
then push the body down for the cliff (the sanctuary stands on a cliff) and impale the head. Others agree about
the head but say the body is not pushed from the cliff but buried in the ground. This deity to whom they
sacrifice is said by the Taurians themselves to be Agamemnon’s daughter Iphigenia. [...]

By contrast, earlier Attic tragedy probably never mentioned Iphigenia’s surviving or being immortalized.
Aeschylus’ Oresteia, Sophocles’ Electra, and Euripides’ Electra all rely on the assumption that she died at Aulis,
and while this is compatible with her having survived secretly, no such revelation is made by Apollo or Athena
in Aeschylus’ Eumenides, nor by Castor in the final scene of Euripides’ Electra. Aeschylus’ Iphigenia and
Sophocles’ Iphigenia (date unknown) probably told the story of her sacrifice similarly.

Before Euripides, then, Iphigenia either died at Aulis (as in earlier tragedy), or was rescued and immortalized in
Greece (the Catalogue, Stesichorus), or was rescued and immortalized amongst the Taurians (Cypria,
Herodotus). Euripides diverges from all of these and reconciles the last two by having her transported and
surviving as a mortal and in bringing her back to Greece to die and become a cult-figure there. He connects her
return to Orestes’ quest for the image of Artemis, and seems to indicate that this quest was a new development
of the myth of Orestes when he twice makes Orestes explain at length that Apollo sent him to steal the image
of Artemis when some Furies continued to persecute him after his acquittal at Athens. By extending Orestes’
story in this way Euripides cleverly unraveled and redirected the authoritative tradition in late 5th century
Athens, that of Aeschylus’ Oresteia, which ends with the Furies accepting Orestes’ acquittal, a home on the
Areopagus and a function in the Athenian justice system while Orestes returns to Argos to reclaim his kingdom.
It seems possible that a cult-legend connecting Orestes with the bringing of the image already existed at Halai
when Euripides composed his play, for the story follows a pattern in which a cult’s alien features are said to
have originated long ago in a faraway barbarian land and to have been brought into a Greek community by an

—b—
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outsider on a special mission. But even if this is so, it was probably
Euripides himself who blended this with a purposeful reformulation
of Aeschylus’ account of Orestes and of the story of Iphigenia. The
final product, bringing Iphigenia to Brauron and Artemis Tauropolos
to Halai through Orestes’ quest for purification, and so explaining
the cults and cult-features of both Halai and Brauron while defining
the relationship between Artemis and Iphigenia in these places, is
ingeniously constructed and characteristic of the master myth-
maker that Euripides clearly was.

Artemis is one of the most self-contradictory divinities
in the Olympian pantheon. Though she is a huntress, she is also
Mistress of Animals and protects them, especially when young. One
of her Homeric epithets, “Arrowscatterer”, associates her with the
wilds in a somewhat masculine role; another, “Of the golden
distaff”, connotes the utmost in feminine domesticity. Herself a Neck Amphora with Iphigenia in Tauris (Attributed
virgin, she is a patroness of virgins, in fact of youth in general; on to the Libation Painter, Made in Campania;
the other hand, she slays them, and is accountable for any sudden, 4th century BC, Nicholson Museum).
painless death of women. Though normally conceived of as tall and
of striking beauty, whence her epithet “Most Fair”, yet she seems,
at Brauron at least, to have been identified with a bear, and the
story of Callisto implies the same. For all her virginity, she is a
fertility goddess who presides over childbirth, whence, as Pausanias
notes (I, 35, 1), she has the epithet Iphigenia. And although, like
her brother, she cannot defile herself with the sight of death, she
can require human sacrifice. Anthropologically speaking, these
contradictions are simply the result of various local identifications
with other goddesses; but logically and theologically, puzzles arise
of the kind that captivated Euripides’ imagination on many
occasions.

Our only description of the Taurians before
Euripides comes from Herodotus, but archaeological evidence is
also informative. They occupied the rugged south-east coast and
mountains of the Crimea (in Greek terms, the Tauric Chersonese),
and were probably of Iranian or pre-Iranian stock, arriving form the
Caucasus around 1,000 B.C. as the first settlers of this area. In
Euripides’ time they were a pastoral people (those who discover
Orestes and Pylades are realistically herding cattle on the seashore), ~ IPhigenia as priestess of Artemis in Tauris
and used cave-dwellings and cliff-refuges extensively. [...] (Roman fresco).
The Taurians subsisted for centuries after Euripides’ time as
peripheral neighbours of the Greek settlers, [...] providing casual or
slave-labour on occasion, adopting some Greek agricultural
techniques, maintaining a reputation as ferocious raiders and pirates,
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and appearing occasionally as minor players in the Greek and Roman historical record. In literature, thanks
mainly to the portrayals of Herodotus and Euripides, they remained a byword for human sacrifices. [...] We find
them also co-opted into the myth of the Argonauts as relatives of the Colchians (who occupied the eastern
coast of the Black Sea in what is now Georgia). King Aietes of Colchis was said to have had a brother Perses
king of the Taurians; both were sons of the sun-god Helios. Perses’ daughter Hecaté married her uncle Aietes
and became the mother of the witches Medea and Circé. Jason and the Argonauts visited the Taurians as they
sailed to Colchis. The traditional fire-breathing bulls (Greek tauroi) guarding the Fleece were redefined as fierce
Taurians hired by Aietes. All this may have been invented after Euripides’ time, but there are notable allusions
to the Argonaut expedition in Orestes’ voyage through the (formerly) Clashing Rocks and across the Black Sea
in the play’s First Stasimon (392-455), and striking similarities between Orestes’ and Jason’s missions to
barbarian lands and their reliance on female aid for survival and escape.

The semi-mythical Taurians of Euripides’ play, like the Scythians of Herodotus, are systematically different from
Greeks, both threatening and inferior to them. Like the great wanderers Heracles, Odysseus and Jason, Orestes
must overcome an alien people with Hellenic courage and adaptability. For Iphigenia (and for the Chorus whose
situation mirrors hers) the Taurians are a site of captivity and separation from home. For Artemis they are a
‘wrong’ environment, offering improper worship. Images of passing through the Dark or Clashing Rocks
(Symplégades) and crossing the Unfriendly Sea to a barren land evoke symbolically the threatening alienness of
this world.

Equally alien is the behaviour of the Taurians themselves, who accept the arbitrary rule of their king Thoas,
show no sign of commerce with other peoples or the laws of hospitality, see strangers as victims to be hunted
down for sacrifice, and mutilate human bodies. Other ‘primitive’ features are their technological and military
inferiority, lack of religious insight, and gullibility.

These features add up to a general un-Greekness of the kind which we find projected onto ‘barbarian’ peoples
by Greek writers of the 5th century and later as the Greeks used barbarian ‘difference’ more or less consciously
for their own self-definition and (for the most part) self-justification. Euripides at times presents this contrast
with sophisticated irony or ambivalence: the Taurians whom we meet in the play are simple and ignorant in
their behaviour rather than evil, far from corruption by wealth or luxury, and surprisingly amenable; the
Herdsman and the Messenger are observant and eloquent (though easily misled), and appreciate their
adversaries’ finer points; Thoas trusts Iphigenia, cares for his community, and cheerfully accepts Athena’s
instructions at the end; it is even suggested that Greeks might excel barbarians in criminality and treachery.

Bibliography:
1. Iphigeneia and Orestes / The Taurians: M. J. Cropp, Euripides, Iphigenia in Tauris, Arts &Phillips Ltd., 2000, pp.43-49.
2. Artemis: C.H. Whitman, Euripides and the Full Circle of Myth, Harvard University Press Cambridge, Massachusetts 1974, p. 1.
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The Iphigenia in Tauris is a play of sacrifice and salvation, recognition and restoration. It is also a play of theft
and deception, and behind the positive actions lie deeds that are highly suspect-matricide, murder and lies
-while the requisite purification is to be obtained via the hero’s impurity. Closely involved with these mortal
exploits are three divinities whose own interests initiate some of the actions and resolve others. Such a
complexity of themes and issues naturally produces a drama of high excitement and shifting emotions, and
many readers are so caught up by the good theatre of the Iphigenia in Tauris that they find its meaning there
and deny the play any further seriousness. But to deny Iphigenia in Tauris any aspects of true tragedy is to be
dazzled by its surface appearance, for surely a play which takes as its themes the topics listed above and
shadows these with qualities morally questionable is worthy of intellectual respect.

Euripides did not at any time write only to entertain and thus while admitting that the Iphigenia in Tauris is a
visually exciting drama we must also accord it serious consideration. For deception, theft, and impurity function
as significant ingredients in the themes of sacrifice and salvation and are an integral part of the play’s mythic
background and artistic structure as well as an essential aspect of the divinities’ role.

The main subject of the Iphigenia in Tauris is sacrifice and its main action is deception; it is with the motif of
deceit that the story begins and upon it that the successful outcome of the plot depends. False words started
years ago in Argos, when Iphigenia was lured from Mykenai to Aulis with a promise of marriage to Achilleus:
Thus did Agamemnon use deceit to make good his debt to Artemis. There at Aulis the Greeks were bound in,
until the sacrifice demanded by Leto’s daughter was accomplished. But the goddess herself deceived
Agamemnon and the army, for she let them think Iphigenia had actually died beneath the knife. Orestes, having
committed the matricide with deception as Apollo had ordered, has arrived at Tauris to steal, by deceptive
means, the divine image; his salvation rests upon temple robbery. Iphigenia herself, when she joins forces with
her brother and devises the escape plot, becomes a participant in the deception of King Thoas: Her salvation
rests upon a false ritual. Mortal deceit has been commanded and mirrored by divine deception. Orestes had
chosen neither the act nor the means but was directed by Apollo in his original deed and the requisite
appeasement, while Iphigenia has been both victim and agent of Artemnis’ deception of the Greeks. Thus
Artemis’ salvation of Iphigenia and deception of King Agamemnon at Aulis has created the recognition and
rescue situation at Tauris, where the Apolline directed theft of the image by the deception of King Thoas
achieves the salvation of Iphigenia and Orestes.

Myth and structure of the play also support this theme. The first word of the Iphigenia in Tauris is the name of
Pelops, and it is with this member of the Atreid house that Iphigenia is most closely associated. Pelops also was
a victim of paternal violence, rescued and restored by the gods. But as Tantalos had initiated deceptive acts in
the House, so Pelops followed by obtaining the hand of Hippodameia by deceiving Oinomaos and Myrtilos.
Iphigenia’s relationship with her ancestor remains ambiguous. They shared similar early suffering —although
surely Pelops felt the knife— and divine rescue, but what course the princess’ actions will take is yet to be
revealed. [...]

The sacrifice functions not only dramatically believable aspect of Iphigenia’s character but also as a potent motif
for the artistry of the play. We do not, of course, see any sacrifice during the course of the action, but
Iphigenia’s vivid recollections keep the terror of the deed before us. Her striking reports foreshadow, like a
reversed messenger’s speech, what Orestes faces at her altar. For his potential sacrifice at the unknowing hands
of his sister creates the high suspense of the drama.

Equally important is the type of sacrifice upon which the play is based. With the exception of the Polyxena
story, few of the major legends report human sacrifice; we are supposed to believe it was not practiced among
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Niki Triantafilidi, Dimitris Karelis, Christos Parlas,
Iphigenia in Tauris, N.-T.N.G., 1972.

Niki Triantafilidi, Chorus,
Iphigenia in Tauris, N.T.N.G., 1987.
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the Greeks. Iphigenia makes much of the barbaric nature of the
Taurian cult and doubts whether Artemis could actually demand
human victims (35-41, 381-391). It is this “barbaric” ritual that
Orestes has been sent to the East to halt by stealing the divine
image and taking it back to a civilized Attica. But Iphigenia’'s own
recollections give the lie to this situation, for she as a human victim
was taken to the altar at Aulis. Artemis, indeed, was no less cruel
in her demands to the Greeks than she is to the Taurians. We are
never allowed to forget that Agamemnon’s deed was a Greek act,
that the Greeks were willing to transgress their own basic precepts
to achieve their chosen goal. Ritual slaughter is not constrained by
national boundaries. Iphigenia’s charge against the Taurians (388-
391) could with equal propriety be leveled against the Greeks. [...]

Sacrifice remembered, practiced, threatened, avoided and
commemorated, then, is the subject of the Iphigenia in Tauris. But
as noted above, deception is its main action. Some of the ways
deceit and falsehood function in the plot and structure have already
pointed out. The immediate situation began at Aulis, with
Agamemnon’s deceptive luring of his daughter to the sacrificial
rather than the marriage altar, and the attendant result of Artemis’
deception of the Greeks when she rescued Iphigenia and allowed
Agamemnon, his troops and his family to believe she had died.
Orestes had killed Clytemnestra and her lover after gaining access
to the palace by disguise and a false report of his own death. And
he is present in the land of the Taurians to steal (89), 11 téyvaio ri
rixn 11vi, the agalma of Artemis: Temple robbery is to cleanse his
miasma of murder and to liberate Apollo’s sister from the barbaric
rituals she (supposedly) demands. Once their identity has been
recognized, brother and sister plot to deceive Thoas to escape with
the image, and to achieve this they use as a means to salvation the
very crime Orestes has come to Tauris to absolve, his matricide:
His blood stain is to save him from bloodshed. Thus the sacrifice
and salvation themes are based upon criteria that in “real life”
would be condemned: matricide, theft, and deception. And, with
the exception of the tricking of Thoas, all of the morally
questionable deeds have been initiated, directed, and assisted by the
divinities. Certainly this is a troubling detail, worthy of
consideration.

Karelisa V. Hartigan (ed.), Ambiguity and Self-Deception The Apollo and Artemis
Plays of Euripides,Verlag Peter Lang GmbH,
Frankfurt 1991, pp. 89-94.
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Why are Iphigenia and Orestes in the land of the Taurians at all? The overt reasons are obvious: Iphigenia
is there essentially because after her rescue she had to be concealed far away, Orestes has been sent to
steal the agalma; but why has Euripides added these elements to the story in this way?

Iphigenia’s presence is rather easily explained. Her distant place of concealment was known to be a cult
center for Artemis and was reputed to be a site where improper sacrifices were made (if we are to believe
the aetiology of the cult as outlined by Athena). The irony and typical divine oblivion are vintage
Euripides: Artemis puts the girl she rescued from the altar in charge of rites of human sacrifice, a situation
which also allows the playwright to create a character interestingly complex. Iphigenia both desires and
detests the rites over which she presides, and her doubts about whether it is Artemis or the Taurians who
command these practices again offers Euripides the opportunity to indulge in his favorite ambiguities.
Iphigenia credits the Taurians with attributing their whishes to the goddess, yet her own story denies them
any unique culpability, for the (attempted/intended) sacrifice at Aulis did take place. As Heracles denies
Hera’s wrath at the very moment his own suffering confirms it (Hercules 1340-1346), as Hecabe denies
the Judgment of Paris at the time her own crumbling world proves its validity ( Troades 969-982), so
Iphigenia refuses to believe the goddess who demanded her own sacrifice takes delight in human blood or
that her own father and his countrymen acquiesced in the practices which raised her over the altar’s
flame. Euripides thus uses Iphigenia’s presence among the Taurians to emphasize the discrepancies
between the words men speak and the deeds they do.

Orestes’ journey to the East is more problematical: Why should stealing the agalma of the Taurian
Artemis appease the Furies dissatisfied with the vote at Athena’s court? Orestes understands this will
bring an end to his afflictions (90-92), but neither he nor we are told why this will distract the Children of
Darkness from their pursuit. While the taking of an object from one place to another is often a part of
cult ritual, e.g., the Arrephoroi, the Anthesteria, even the Eleusinian pompe, this “civilizing” theft, in its
relationship to Orestes’ deed, the obligatory murder, does not seen to be the same type of action.

Orestes’ Apolline directed journey to the land of the Taurians is, in fact, his kardBaoig, his “descent” to
the land of the dead. Like other epic heroes he must face and overcome death. He knows the risks
involved (kindunon 90) and upon what his successful return depends. His quest does not require that he
make sacrifices to the dead, as did Odysseus’, but he himself may well be the sacrificial victim; Orestes
shares the destiny of his sister. With Heracles he shares a similarity of motif, but not object: As the son
of Alkmene had to bring back (steal) the apples from the Garden of the Hesperides or Cerberus form the
Underworld, so Orestes has to bring back (steal) the agalma. His successful conquest of death would
purify him and then render him beyond the earthborn Furies’ pursuit. Thus Orestes, by his journey,
confrontation with death, acquisition of a sacred object and successful return, would be worthy to be
considered a hero similar to the other heroes who journeyed to the Realm of the Dead, who completed
equivalent tasks and passages. Orestes, unlike Heracles but like Odysseus and especially like Jason,
needed the aid of a woman to achieve his goal. In his story the clever female is his own sister, not a
“witch” with romantic interests, and thus he can both attain his own salvation and save his sibling from
her uncomfortable duties and restore her to the world from which she had been so long concealed.
Orestes’ kardBfaoig, then, both finalizes his purification and completes the restoration of his House. [...]

When Orestes and Iphigenia have successfully duped the king and are ready to flee with the stolen image,
suddenly their escape plot fails. Just at the moment when a return to Argos seemed inevitable and
salvation virtually achieved, the mysterious wave drives the Atreid ship back to the Taurian shore. All
evidence of divine intent and support now seems to be revealed as invalid, false, deceptive. One thing
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alone is true: Artemis and Apollo do not appear to save the brother and sister who have finally come to
trust them. Thus even as the Choros sings that Apollo’s words have validity, the trick is discovered and
all is undone. As winds had bound in the fleet at Aulis, so the waves hold the Atreids at Tauris, past and
present merge into one. There is no mortal action that can achieve the intent that seemed divinely
ordained. For the Delphic god who had commanded the theft now abandons the thief, Artemis does not
repeat the salvation she carried out at Aulis.

Karelisa V. Hartigan (ed.), Ambiguity and Self-Deception The Apollo and Artemis Plays of Euripides,Verlag Peter Lang GmbH,
Frankfurt 1991, pp. 94-96, 103.

M. Nafpliotou, O. Stamoulis, N. Psaras, Chorus
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Dreams are another form of deceptive appearance, made much of in Iphigenia. Dreams are, for whatever
reason, a common motif in various versions of the Atreid myths: one thinks of Clytemnestra’s horrific dreams
of Agamemnon (in Stesichorus’ Oresteia) and Orestes (in Aeschylus’ Libation Bearers and Sophocles’ Electra).

The play opens, after the initial details of myth and genealogy have been outlined, with Iphigenia’s account of
the dream which she had during the previous night. In this dream, Iphigenia seemed to see the royal palace at
Argos collapsing in ruin, except for a single pillar with remarkably human features; to this pillar Iphigenia gave a
ritual sprinkling of water, as to one about to die. As it later transpires, the details of the dream are close (though
not identical) to the truth. (It correctly represents the miserable state of the house of Atreus, and it prefigures
the narrowly averted sacrifice and bogus purification ritual, as well as anticipating Iphigenia’s return to Greece
and her ritual duties at Brauron. However, the geography and the temporal sequence are distorted). It is
Iphigenia’s interpretation of the dream, based on what seems to be true (66€a), that is erroneous: she thinks
that Orestes is dead. The events of the play show that the dream was genuinely prophetic, but Iphigenia persists
in saying that it was false: wevbeic éveipos, yaipst ovbsv nir’ dpa (“Farewell, false dreams: so you were nothing
after all”, 569).

The details of the dream, and the manner in which it is fulfilled, make it less straightforward than other tragic
dreams. As Devereux points out, one of its functions, in terms of plot, is the creation of suspense by falsely
anticipating later actions: “it decreases Orestes’ chances of being recognized, and increases the risk that he will
be sacrificed. Nevertheless, the real significance of Iphigenia’s dream is that, true or false, it emphasizes human
misunderstanding and the suffering which it can bring.

Dreams are a form of illusion with a genuine connection to reality, but we cannot trust our senses or our §6&a
to explain or communicate that reality.

Matthew Wright, Euripides’ Escape-Tragedies. A study of Helen, Andromeda and Iphigenia among the Taurians,
Oxford University Press, 2005, pp. 287-288.
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The concealment and subsequent revelation of identity is a well-documented characteristic of tragic plots in
general. Scenes of recognition, in which certain characters come to recognize the identity of others (in most
cases, friends and relatives), appear in tragedies of all periods. Most studies of tragic recognition (avayvapioig),
influenced by Aristotle’s Poetics, are broadly narratological: that is, the recognition is seen as a plot device and
studied from the point of view of the play’s structure and unity.

There are, according to Aristotle, six species of recognition: those arising from tokens; those contrived by the
poet; those arising from memory; those arising through a process of reasoning; those based on false inference;
and those which come about naturally. Although it might seem that this characteristically taxonomic scheme is
too rigid, Aristotle does not specify that all recognitions must conform exclusively to a single type.

The recognition scene in the Iphigenia, in fact, is mentioned under two (or is it three?) different headings.
Orestes’ speed at making himself known, after Iphigenia’s letter has been read, is said to be contrived (the
second type); but this scene also conforms to the last (and ‘best’) kind, since it was natural that Iphigenia should
want to send a letter. Both Helen and Iphigenia are marked by prominent and protracted recognition-scenes,
which are certainly important in terms of plot. They occur roughly in the centre of the plays and are structurally
climactic. As I remarked above, in each play the direction of the plot completely changes after the recognition
has taken place: from ignorance and confusion to deliberate concealment, deception and escape-stratagem. [...]

However, it is clear that here recognition is more interesting than a plot-device; it is (as even its etymology
shows) an epistemological topos, profoundly connected to the plays’ treatment of ideas in general. The
recognition- scenes encapsulate the main themes of the plays: how are appearances and reality connected, and
how do we define personal identity? Of course, this sense of avayvdpiois is also present in the Poetics. As
Aristotle saw, most tragedies involve, in some sense, a change of state: at the end of the plays, the characters
(and the audience?) tend to know more than they did at the beginning. Aristotle defines avayvapiois as a change
from ignorance to knowledge, leading either to affection or enmity; he adds that it marks a turning-point in the
fortunes of the characters involved, which explains why he deals with it alongside nepmnérsia (‘reversal’).

Matthew Wright, Euripides’ Escape-Tragedies. A study of Helen, Andromeda and Iphigenia among the Taurians,
Oxford University Press, 2005, pp. 297-299.



IFIGENEIA

23-06-06 15:19 ™AI»%-73 $

Orestes says that Apollo had commanded him to get possession of the statue “by devices or some stroke of
luck” (téyvaiotv ri téxn 1vi). As usual, the oracular command leaves much for the recipient to think out for
himself. Here the doubt is cast in terms of the antinomy between t€yvn and tdyn (hereafter techne and tyche),
plan versus the unplannable, an antinomy which formed an important part of late fifth century thinking. It is
highly prevalent in the romances, one meets with it in Agathon and it is basic to the work of Thucydides.

In an era when old religious values, or at least religious credence, were under shrewdly questioning scrutiny by
the thinkers of the enlightenment, it is not surprising that the feeling should arise that the shape of experience
was determined by a combination of human contrivance and uncontrollable chance. Tyche, of course, does not
always mean “chance”; it can also be “that which actually occurred”, “the event”, and this is the more usual
meaning in the earlier tragedians. Euripides uses it in both senses (new sense, 501; old sense, 511), but more
often to denote the unforeseeable happenings of life, and this was the meaning that was destined to prevail
eventually and become deified as the goddess Tyche, Fortune, in the Hellenistic age. The two meanings are not,
however, sharply distinct: they simply represent two ways of looking at an event, as a result of a cause, or
causes, perhaps understandable only after it has occurred, or as a random by-product of an essentially irrational
world never to be understood. It is characteristic of Euripides that he often leaves it open to question as to
which view he is taking.

The other term, techne, apart form its meanings of “art”, “science”, or any skill, can be synonymous with unya-
vri (mechane), “plot”, “device”, “intrigue”, and it is by the use of this and/or tyche that Apollo expects Orestes
to achieve his end.

C.H. Whitman, Euripides and the Full Circle of Myth, Harvard University Press, Cambridge,
Massachusetts 1974, pp. 6-7

X. Karathanassi, Chorus
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The poet has arranged a verbal release from criminality for the whole House of Atreus. He could not remove
the blood from the history of that notorious house, and he would not have wanted to, for only with principals
chosen from such a context could he have arranged his peculiar overturn, from extremest guilt to perfect
innocence.

What he has done is to leave the old crimes as they were but to obscure them whenever possible by a crowd
of fine images. Thus the chorus never recognizes the criminality of Orestes, but sees him as a hero on a quest,
likening him to one of the Argonauts and inaugurating a system of allusions that reminds the audience that this
is a man who has passed through the Symplegades (especially in the first stasimon). They excise the blackest
names from the family history, never speaking of Atreidae, but rather of Tantalids or Pelopids, while Iphigenia
clears Tantalus with her explicit repudiation of his banquet. The family crime is thus pushed well back into the
past and is reduced from dining on children’s flesh to the mere removal of a lower class accomplice.

The quarrel between the famous brothers so artfully left nameless by the chorus is referred to by means of a
pair of images that bathe the whole sinister affair in an argent glow, for the golden ram and the sun that stood
still are used to draw the eye away from the slaughter and to fix it instead upon the wealth of the house, its
nobility, and its kinship with the gods.

This poetic redemption of the House of Atreus is carried one step further in the recognition scene, for there the
old Atreid crimes are actually made to contribute to the happy recognition, just as Orestes’ blood-guilt is made
to contribute to the later escape. Orestes begins, following the chorus’s example, by muffling his father’s and his
grandfather’s names in that of Pelops, but the poet has here prepared a better trick. He makes the boy call up,
among the unseen recognition tokens, the memory of a childish piece of tapestry that his sister had made, one
that depicted the quarrel of Thyestes and Atreus, and with this single stroke he assigns the whole history to the
realm of fiction, making it the sort of thing that is recited or put into an embroidery. (This, incidentally, is the
play’s only mention of Thyestes; Atreus is named here and at 3). In this guise the old outrage, once again
imaged not by dismembered bodies but by the golden lamb (813), takes its part in the hopeful resolution of the
play. The spear of Pelops, symbol of the family’s first crime, is even more thoroughly tamed. [...] The antique
murder weapon becomes the final memory token that proves to Iphigenia that her brother is found and, thus
utilized, it joins the Thyestes tapestry to represent a pair of ancient misdeeds that almost seem to be examples
of the fortunate fall.

Anne Pippin Burnett, Catastrophe Survived, Euripides’ Plays of Mixed Reversal, Calendar Press,
Oxford, 1971, pp. 63-64.
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Superficially Euripides seems to take every available opportunity to contrast Greek valour with barbarian
cowardice, Greek cunning intelligence with barbarian gullibility, and Greek sensibility with barbarian savagery.

For some of its spectators it may therefore have offered little more than an escapist romp legitimizing their
patriotism and xenophobia. Yet on a deeper level the play presents a greater challenge to unthinking Greek
ethnic supermacism than any other text of the fifth century. For the averted catastrophe of the tragedy —the
sacrifice of Orestes— is consistently paired in the audience’s imaginations with the intended sacrifice of Iphigenia
by her Greek father, so long ago at Aulis.

The parallelism between the fates of the siblings is repeatedly stressed, forcing the audience to question whether
Greek ethics were really so superior. After all, as far as the Taurians were concerned, Orestes was only a
shipwrecked sailor: the Greek Agamemnon, on the other hand, had been prepared to authorize the ritual killing
of his own beloved daughter. The most explicit questioning of the “double standard” underlying conventional
Greek thinking about the inferiority of other cultures is, strikingly and appropriately, put into the mouth of the
barbarian king Thoas: when told that Orestes had murdered his own mother, he exclaims, in horror, “By Apollo,
no one would have dared to do this even among barbarians!”.

Edith Hall, “Iphigenia among the Taurians” (introduction to: Euripides, Iphigenia among the Taurians, Bacchae, Iphigenia at Aulis, Rhesus,
Oxford University Press, New York, 1998, p. 17.
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In Euripides’ latest plays the Chorus rarely focalizes the whole dramatic action but it is often significantly
involved in the play’s events. The Chorus of Iphigenia consists of well-born Hellenic women (as the description
of their girls’ festive dancing in 1143-52 clearly implies) whose experience of captivity, exile and loss of
marriage parallels Iphigenia’s, so that their own grief and nostalgia as well as their sympathy with her enlarge
our awareness of her predicament. As the story unfolds they are excluded from the recognition scene (Euripides
does not let them tell Orestes who Iphigenia is, as they easily might at 658 ff., for example), but they do
become actively involved in the escape sequence when Iphigenia promises them repatriation in return for their
help in misleading Thoas.

After the planning scene they sing in the ornate Second Stasimon of their affinity with Artemis, their condition
as slaves, and their fear that Iphigenia will leave without them. Their Third Stasimon following the deception
scene encourages Apollo to exercise his saving powers and foreshadows the outcomes of Orestes’ mission by
relating how Apollo himself triumphed over primitive resistance with Zeus’s support and established an
Olympian cult at Delphi. Then as the Messenger arrives with the news from the shore, the Chorus delays him
by pretending that Thoas is not in the temple. This delay is not crucial for the refugees’ escape, which will
depend on Athena in any case; rather, the Chorus’s intervention demonstrates the loyalty to Iphigenia which
justifies their release, and also puts this release excitingly in jeopardy because of Thoas’s anger. The fate of the
Chorus thus demands our attention as the play closes, and we may notice that one effect of the ship’s being
driven back to the shore is to make it possible for them to join the escape-party on board.

Athena’s speech ensures the Chorus’s release, and the goddess probably made a further declaration about their
final destiny which is unfortunately missing from our text. Probably it is their ‘righteous discernment’ which
remains to be rewarded, and probably she went on to outline a future for them in Greece. Some scholars
suppose that she despatched them to their homes, and some place these homes speculatively at Delos or
Sparta. Wolff suggests further that they could be thought of as resuming the cycle of ritual preparation for
marriage, like Athenian girls returning from their temporary ritual captivity as ‘Bears’ at Brauron. Yet the
Chorus, we should recall, were girls enslaved when their city was plundered and destroyed and their families
dispersed. It seems at least as likely that they could not return home and were destined to continue their service
to Artemis with the priestess Iphigenia at the new sanctuary at Brauron. This must remain a matter of
speculation, but that outcome would be consistent with the care which Euripides took to integrate the Chorus
into the narrative towards the end of the play.

M.d. Cropp, Euripides, Iphigenia in Tauris, Arts &Phillips Ltd., 2000, pp. 59-60.
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And lastly there is the Chorus, at once the strangest and the most beautiful of all these ancient and remote
conventions. If we can understand the Chorus we have got to the very heart of Greek tragedy.

The objections to the Chorus are plain to any infant. These dozen homogeneous persons, old men or young
women, eternally present and almost never doing anything, intruded on action that often demands the utmost
privacy: their absurdity, on any plane of realism, is manifest. We need waste no more words upon it.
Verisimilitude is simply thrown to the winds. That is, no doubt, a great sacrifice, and fine artists do not as a rule
incur a sacrifice without making sure of some compensating gain. Let us try to find out what that gain was, or
at least what the great Greek artists were aiming at. And let us begin by forgetting the modern stage altogether
and thinking ourselves back to the very origins of drama.

The word ‘chorus’ means ‘dance’ or ‘dancing-ground’. There were such dancing floors on Greek soil before ever
the Greeks came there. They have been found in prehistoric Crete and in the islands. We hear in Homer of the
‘houses and dancing-grounds’ of the Morning Star. The dance was as old as mankind; only it was a kind of
dance that we have almost forgotten. The ancient dance was not, like our ballets, rooted in sexual emotion. It
was religious: it was a form of prayer. It consisted in the use of the whole body, every limb and every muscle,
to express somehow that overflow of emotion for which a man has no words. And primitive man had less
command of words than we have. When the men were away on the war-path, the women prayed for them
with all their bodies. They danced for the men’s safe return. When the tribe’s land was parching for lack of rain
the tribesmen danced for the rain to come. The dance did not necessarily imply movement. It might consist in
simply maintaining the same rigid attitude, as when Moses held out his arms during the battle with the
Amalekites or Ahure in the Egyptian story waited kneeling and fasting for Nefrekepta’s return.

Now if we consider what kind of emotion will specially call for this form of expression it is easy to see that it
will be the sort that tends quickly to get beyond words: religious emotions of all kinds, helpless desire,
ineffectual regret and all feelings about the past. When we think of the kind of ritual from which tragedy
emerged, the lament for a dead god, we can see how well a dance was fitted, in primitive times, to express the
emotions that we call tragic.

This dance gradually grew into drama; how it did so is an old story. Into the inarticulate mass of emotion and
dumb show which is the Dance there comes some more articulate element. There comes someone who relates,
or definitely enacts, the actual death or ‘pathos’ of the Hero, while the Chorus goes on as before expressing
emotion about it. This emotion, it is easy to see, may be quite different from that felt by the Hero. There is
implied in the contemplation of any great deed this ultimate emotion, which is not as a rule felt by the actual
doers of it, and is not, at its highest power, to be expressed by the ordinary language of dialogue. The dramatist
may make his characters express all that they can properly feel; he may put into articulate dialogue all that it
will bear. But there still remains some residue which no one on the stage can personally feel and which can only
express itself as music or yearning of the body. This residue finds its one instrument in the Chorus. [...]

The problem of the Chorus to Euripides was not how to make it as little objectionable as possible; it was how
to get the greatest and highest value out of it. And that resolves itself largely into the problem of handling these
two planes of action, using now the lower and now the upper, now keeping them separate, now mingling them,
and at times letting one forcibly invade the other. I cannot here go into details of the various effects obtained
from the Chorus by Euripides; but I will take a few typical ones, selecting in each case scenes that have been
loudly condemned by critics.
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The first and most normal effect is to use the Chorus for ‘relief’; to bring in, as it were, the ideal world to heal
the wounds of the real. It is not, of course, ‘comic relief’, as indulged in so freely by the Elizabethans. It is a
transition from horror or pain to mere beauty or music, with hardly any change of tension. I mean, that if the
pain has brought tears to your eyes, the beauty will be such as to keep them there, while of course changing
their character. It is this use of lyrics that enables the Greek playwright to treat freely scenes of horror and yet
never lose the prevailing atmosphere of high beauty. Look at the Salamis Chorus in the Trojan Women
immediately following the child’s death; the lyrics between Oedipus and the Chorus when he has just entered
with his bleeding eyes; or, in particular, the song sung by the Chorus in Hippolytus just after Phaedra has
rushed off to Kill herself. We have had a scene of high tension and almost intolerable pain, and the Chorus, left
alone, make certainly no relevant remark that would not be an absurd bathos. They simply break out:

It is just the emotion that was in our own hearts; the cry for escape to some place, however sad, that is still
beautiful: to the poplar grove by the Adriatic where his sisters weep for Phaethon; or, at last, as the song
continues and grows bolder, to some place that has happiness as well as beauty; to that ‘strand of the Daughters
of the Sunset’,

And the wish for escape brings an actual escape, on some wind of beauty, as it were, from the Chorus’s own world.

Gilbert Murray, Euripides and his Age, London Oxford University Press, New York, Toronto 1965, pp.116-120.
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