2" MEETING OF YOUNG ARTISTS

OF SOUTHEAST EUROPE
Performances - Presentations o o o °
Theatre of the Society for Macedonian Studies
22/09 | 21:00 25/09 | 21:00 27/09 | 21:00
Italy Bosnia and Herzegovina Bosnia and Herzegovina
Anagoor Company University of Banja Luka National Theatre of Sarajevo
. Academy of Arts .
Socrates, the Survivor ) The Phoenician Women
/ Just like leaves Antigone Directed by: Ozren Prohic
. . . Directed by: Velimir Blanic
Directed by: Simone Derai
Presentations-Lectures-Discussions e o °

23/09|19:00

International Network of Ancient Drama
of the Greek Ministry of Culture:
“Epidaurus Lyceum”-“Summer Oracle
Open presentation

Speakers:

Georgina Kakoudaki, Eleni Dimopoulou
Vassiliko Theatre (Upper Foyer)

77

26/09 | 19:00

“Contemporary approaches of the
comic in ancient drama: from text to
performance”

Discussion

With: Yorgos Blanas, Nikos Chatzopoulos,
Emiliano Bronzino, Michalis Slonas,
Yannis Anastasakis

Coordination:

Yanna Tsokou, Amalia Kontoyanni
Vassiliko Theatre (Upper Foyer)

24/09 | 16:00 & 18:30

“The education| have and the education
| want: in connection with the play of
Aristophanes The Clouds”

Masterclass with Georgina Kakoudaki

27/09|19:00

“Sophocles’ Antigone: legal, political,
aesthetic approaches”

Lectures - Discussion

Speakers:

Yannis Stavrakakis, Andreas Takis
Coordination: Aris Stylianou

Theatre of the Society for Macedonian
Studies (Foyer)

Ancient Drama & Politics
Approach of the Comic

28/09 | 21:00

Presentations of the Workshops

“Satire in the ancient drama and
the construction of ‘characters’,
a link between comedy and tragedy”

by Emiliano Bronzino

“The comic in ancient drama and myth”
by Michalis Sionas

“Creation of a theatre comic mask”

by Martha Foka

25/09 | 19:00

“One rock with two peaks”
Aspatialinterpretation of Sophocles'Antigone
Amalia Papastergiou

Konstantina Giannoulaki

Vassiliko Theatre (Upper Foyer)

29/09|11:00

Final Discussion — Report of the Meeting
Vassiliko Theatre (Upper Foyer)

Opyavwtiki) Emrtpomn

NMavvne Avaotacakng (Kalirexvikoc AcvBuvric KOBE)
Mapia Tewpa (Avaminpwtpia KaMitexviki AievBovtpia KOBE)
Mavva Teokov (Osatpoldyoq)

Organizing Committee
Yannis Anastasakis (Artistic Director NTNG)
Maria Tsima (Deputy Artistic Director NTNG)
Yanna Tsokou (Dramaturg)

H Zvvdvtnon amotehei tufpa tov AieBvoug Aiktuou Apxaiou Apdpatog
0V Ymoupyeiou MoAiTiopo0, To 0moio Kal XpnuatodoTei Tn Zuvavtnon autr.

The Meeting is part of the International Network of Ancient Drama
established, coordinated and supported by the
Greek Ministry of Culture.

levikn cicodo¢ mapaoctdoewv | General admission fee: 5€

MAnpowopieg-Kpatnoeig: T. 2315 200 200, www.ntng.gr

YMOSTHPIKTES XOPHIOx XOPHTOl OIAOZENIAS
AEPOMETAGOPQN
KOBE
\ < <
MQOOUTNS ™

E"’na”- GRAND HOTEL PALACE MEDITERRANEAN PALACE

DIS GROUI THE LUXURY HOTELS THE LUXURY HOTELS

OIKONOMIKA KAl EANHNIKA IS——=p

AZOAAIZTIKH

“ 2" YNANTHZH NEQN KAAAITEXNQN NA EYPQIMHX

APXAIO APAMA
& MOAITIKH

H avaZnitnon tov Kwpikov

2" Meeting of Young Artists of Southeast Europe

Ancient Drama & Politics
Approach of the Comic

Performances | Workshops
Masterclasses | Presentations

A1eBvég AikTuo

22 29 Mapactdoelg | Epyactrpla

Masterclasses | Mapovoidoelg
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2018
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1<86€ == EAAHNIKH AHMOKPATIA

KPATIKO ©EATPO i 7 Ynoupyeio MoAttiopod
BOPEIOY EAAAAOX =z Kat ABAnTtiopoU

HELLENIC REPUBLIC f K86€

Ministry of Culture NATIONAL THEATRE
and Sports OF NORTHERN GREECE

Apxaiou Apdauarog
International Network
of Ancient Drama

2"ZYNANTHZH NEQN KAAAITEXNQN
NOTIOANATOAIKHZ EYPQIMHX

Napactdceic-Napovoidcel o o o °

Oéatpo Etaipeiac Makedovikav Xmovdav

22/09 | 21:00 25/09 | 21:00 27/09 | 21:00

ltahia Boovia kat Ep{eyoivn Boovia kat Ep{eyopivn

Anagoor Company Akadnpia Teyvav EBviko O¢atpo Tou Lapdysfo
Mavemotipiov

Doiviooec
2knvoBeoia: Ozren Prohic

0 ZprdTI]C sné(nos ™¢ Mmavia Aodka
2knvobeoia: Simone Derai AVTIV(')VI]

2knvobeoia: Velimir Blanic

APXAIO APAMA & MNMOAITIKH

H avaZnitnon touv Kwytkou

28/09 | 21:00

Mapovciaon

Anoteheopdtwy Epyactnpiwv

«To gToly€io TNC odTIpaC 0TO ApXaio
dpdpa Kat n KaTaokevn ‘KapakTpwy':
n oxé0n Kwpwdiac Kat paywdiag»
an6 tov Emiliano Bronzino

September

Napovoidceic-Aiaréeic-LulnTioelg

23/09 | 19:00

DieBvég Aiktuo Apyaiov Apdparog Tov
Ymoupyeiov MoMtiopou:

«Nikero Eméavpou» - «Ogpivo Mavteio»
lMapovaiaon

OpAqplec:

T{wpt{iva Kakovdakn

EAévn Anpomoulov

Bacthiko O¢atpo, Ave) Dovayié

26/09 | 19:00

«LUYXPOVEG TTPOCEYYiGEIC TOU KWPLKOU
070 apyaio Spapa: amé To Keipievo otV
napdotacn»

2Tpoyyuld TpaméQ

Ouintéc: Nwpyo¢ MmAdavag, Nikog
Xat{omovlo¢, Emiliano Bronzino,
MuiydAn¢ Ziavag, Nndvvng Avactacdxng
JUVTOVIOOG:

Ndvva Tookou, Apahia Kovroyiavvn
Baothiko Oéatpo, Av Dovayié

24/09 | 16:00 & 18:30

«H ekmaidevon mov BéAw Kat n
ekmaideuon mov éxw: pe apoppn To
£pyo Tov Aprotopavn Nepédec»

Masterclass ¢ T{wpt{ivac Kakovddakn

27/09|19:00

«Avtiyovn tou Lo@OKAN: VOMIKEC,
MoATIKEG, aloONTIkéC SlaoTdoeig»
Opihiec-ou{ntnon

Eonyntéc:

Navvng Iravpakdxng, Avépéag Takng
2uvtoviopog: Apng Ztuhiavou

EMZ, Oovayié

«To KWHIKG 0T0 apyaio dpaua
Kat tov poBo»

am6 tov MiydAn Ziova
«Kataokeur KwpkA¢ Beatpikng paokacy
an6 ™ Map@a Qwkd

25/09 | 19:00

«Evag Bpayog pe duo Kop@éc»

Xwpikn ametkovion e Aviydving Tov Zopokhn
Apahia Namactepyiov

Kwvotavtiva Navvoudkn

Bacthiké Oéatpo, Avw Dovayié

29/09|11:00

Zuvavtnon — Xu{itnon Amoloyicpou
¢ Aopyavwong
Baothiké Oéatpo, Avw Dovayié



Itahiayfltaly

0 Lwkpdtng ené{noe | Socrates, the Survivor /Just like leaves

2knvoBeoia: Simone Derai{ Directed by: Simone D
Opada Anagoor | Anagoor company

ZaBparo 22 Lemvepppiov | Saturday 22 September
0¢atpo Eraipeiac MakeSovikwv Imovdwv | Theatre

erai

of the Society for Macedonian Studies

Mia mapdotaon Bactopévn ato pubiotépnpa Hf Sopravvissuto tov Antonio

Scurati Kat eunvevopévn amo keipeva tou MAdtwva, Tov Cees
Tou Georges I. Gurdjieff.

.~ Mapaywyn: Anagoor2016 - — o T

Nooteboom Kat

Mia oupmapaywyn e To Festival delle Colline Torinesi kat To Centrale Fies, jie
umootptén Tou «ORA! Linguaggi Contemporanei produzioni innovative»

Rete Critica award 2016 — mapdotaocn TnG Xpoviac

UBI award 2016 — umoj@ia w¢ TAPAGTAGH TN XPOVIAC
Bpapeio Evwong ltadwv Kpitikwv Oedtpov 2016
Bpapeio oknvoBeaiac Hystrio 2016

Ye pia emoy 1 Katarylotikov e€eNi€ewv omwe n diki pag, 1o {RTnpa
am6 T puamepibwptomotgitat kat amo Ty AN avTipeTwmiCeTal wg

€Umod10. Avemapkeic eKMaIdeVTIKES HETAPPUBLIOELC AKUPWVOLV TOGO TOV PONO TWV
daokAAwv Kat Twv padntwv 600 kai tnv idta t dladikasia T yvwmong.
Me o 02wkpdtne emé{noe ot Anagoor, akohovBwvTag Tig oeAibeg Tou pubioToprpaTog

Based on the novel /I Sopravvissuto by Antonio Scur
With additions loosely inspired by Plato, Cees Nootehoom and Georges I. Gurdjieff

An Anagoor 2016 production

A Festival delle Colline Torinesi, Centrale Fies co-production with the support of
Bando ORA! Linguaggi Contemporanei produzioni innovative

Rete Critica award 2016 — show of the year

Nominated as show of the year at the UBl award 2016

Critics award 2016, National Theatrical Critics Association

Hystrio Awards 2016 for directing

¢ ekmaideuong
éva avumépPAnto

0V Avtovio ZKoupdti// sopravvissuto’ emiyelpobv va pmouv oTn B€on ekeivav mov
EM@opTiCovVTal e TV EKMAIdEVON TWV VEWV. A€V TPOKEITAL LOTOOO YIt LA TUTIIK

Beatpiki petagopd pubiotopripatog, aNd yia pia ouvopihia amoomaoudTwy Tou
BiBAiov pie Ti¢ TeeuTaieg OTIYpE TOU LWKPATN, G€ PiaTapdoTacn 6mou SlaopETIKEC

10Topieg, Aoyol kal Emoxéc ouvavTiovvTal 0To BEaTpikd mapov.

T3.1.M.: Avtovio Zkovpdtl, Adokaog kat
Labnrric, exdooeig Mohig, ABriva 2010

Inan era such as ours, characterised by whirlwind changes, the question of education seems
to have become both a marginal theme and an insurmountable mountain, constantly and
insufficiently bypassed by partial school reforms which mortify teachers and pupils and the
very process of knowledge.

With Socrateil sopravvissuto Anagoor enters a classroom in a school just like many others. It does
so by following the pages of the novel by Antonio Scurati, I/ sopravvissuto, assuming the point
of view of those whose place is before a group of youngsters, charged with their education.
This is no theatrical representation of the novel: a number of the most emblematic pages of
the book intertwine with other stories, other words, other dimensions of time: in this case the
final moments of Socrate’s life, surrounded by his disciples before being sentenced to death.

Avtyévn | Antigone

Baotopévo oty Avtiydvi Tou Zogok\ | Based on Sophocles’ Antigone

Tpitn 25 Zenvepppiov | Tuesday 25 September

0¢atpo Eraipeiac Makedovikwv Imovdwv | Theatre of the Society for Macedonian Studies

H mapdotaon-mpotlekt Avriydvn mpoékuye amo v pyacia Twv
TENEOQoITwV ToU TpiTou £Toug Tng Akadnpiag Texvwv tne Mmdvia
Nouka, pe umeuBuvo kaBnyntd tov Velimir Blanic. Me Baotkn Bepatikr
T0U pabrpatog TV mpofAnpatiki Tou Guou, EMAEXBNKE TO Keipievo
¢ Avrtydvng, To omoio amotéheae TV aQopyr) EvOg melpdpatog,
omou ypnatporotriBnkav Ta potifa Tg apxaiag Tpaywdiag, TeRVikéC
X0po, moAepIKéG Téxvec aANG kat aTuMi{aptopévn oknvikn kivnon. H
TapaoTaoN EMKEVIPWVETAL 0TI OKNVIKK dpaon, XpnoluomolavTag
HOVO Aiyeg PAOELG TOU KELUEVOL.

Project Antigone is created as
afinal exam of students of the
third year at the Academy of
ArtsinBanja Lukain the class of
professor Velimir Blanic. Since
the topic of the third yearis the
theme of genre, we decided to
put Antigone’s text in the form
of an experiment, based on the
motives of the ancient tragedy,
broken by dancing, fighting and

stylized stage movement. The play is set
with only a few sentences and does not
create a language barrier.

®oivioozc | The Phoenician Women

Tou Evpimion oe Siaokeun Lade Kastelan | Euripides, adapted by Lade Kastelan

Népmn 27 Zemvepppiov | Thursday 27 September

0éatpo Eraipeiac MakeSovikwv Imovdwv | Theatre of the Society for Macedonian Studies

01 Goiviaoeg Tov Evpimidn, o€ daokeun Lade Kastelan, ivat éva
£pY0 10U OUVOLINE 1€ To onpepa. To potiBo Twv dU0 adeAQwV
miou aAnhookotwvovtal, e€artiag Te paviag Toug yia ¢ovaia, T
ouvavtdyie o€ d1agopouc puboug oe OAn TV 10Topia T¢ avBpwmoThTaC.
Ovyuvaikeg amd tn Qowikn pag ¢épvouy aTov Vo ToUG ONUEPIVOUC
MPOOQUYEC, TIou avalntwvtag éva kahbtepo péMov o Eévo Tomo,
Xavouv Katd pia évvola Ty idla Toug TV TavtoTnTa. H mapdotaon
VI00ETEL ta o GEPVIOTIKI avAyvwon Kat Tautoxpova, E0Tidlel
0NV TABNTIKOTNTA L€ TNV OO0 TA TPOOWTA THG OKNVIC AVAHEVOLY
TV TPAYIKR €KBAON TWV YeYOVOTWY, IOV GUUBAIVOLV EKTOC OKNVAC.
H eArida yia éva kahiTtepo péNOV SlapKwe PaTalwvetal, 60 ol
dvBpwmot mapapévouy amhoi Beatéc TG LoTopiac.

The adaptation of the ancient drama The Phoenician Women by Lade
Kastelan deals with topics that are universal and current. The leitmotif
of the two brothers who kill each other because of their struggle
for power, is very common in many stories of different cultures.
Inthis performance, Phoenician women are like refugees who try to
find a better future. This adaptation reveals a feminist view of the
myth and at the same time focuses on the passive way with which
everyone is waiting of the tragic event to happen without doing
anything. But a better future will come only if people stop being
passive viewers of their own life.

Katd m didpketatng 2" Zuvdvinong Néwv Kalitexvwv NotioavatoAikric Eupwmng die§ayovrat
Ta ogpvApLa:

an6 tov Emiliano Bronzino

To epyaotriplo Ba eoTidogL 0Ta epyaleia TPOOEYYIONG TWV KWUIKWY XAPAKTAPWV TWV EPYWV KUPIiWG TOU
Apiato@dvn ald kaitou ZookAr). Oa xpnatpomoinBov ta Keipeva: Batpayor tov Aplotopavn KatAviydvn
0V 20@oKAr. H mpooéyyion twv vvolwv Tou fBoug Kat e nbiki¢ oy apxaia Kwpwdia 6a odnynoet
0NV Katavonon e d1agopdg PETagy KWHIKOU Kal 0aTIPIKOU OTOLXEIOV 0TO apLOTOPAVIKG épyo. AQoD
dokipaatolv oknvég Tou Tag10100 Twv Bactkwv npwwy, Tou Albvugou Kat ou =avlia, Ba yive pia amonepa
TIPOOEYYLONG TNG apdPaong kat Tov Xopou mou amoteouv GopIKA oTolygia TnG KAaotki¢ kwpwdiag Kat
TV TLo Loxupr mpoKkAnon yia tn olyxpovn oknvoBeaia. 21o Téhog, pe Ta idla epyaeia Ba mpooeyylotei
0 OONakag oty Aviydvn, Kot va epeuvnBei 0 Tpomog e Tov omoio eppaviCeTal n KWHIKOTNTa péoa o€
éva tpaytkd maioto.

am6 tov Miydhn Ziwva

To epyaotriplo Bampooavatohiotei atnv avadinon Tou KwLKoU aTolxiou o€ épya Tou apyaiou dpdpatog
kat o€ puBikolg fpweg. Méoa amd autooxedLaopolg Kat TEXVIKEG OWUATIKNAS Kal uvNTIKIG Ekppaong Ba
epeuvnBei n 66pNON TOU KWUIKOU 0T oKknvr} kaBwg Kat Ta dtaitepa Xapaktnplotikd mov umootnpifouvy
T Aertoupyia Tov. TéNog, N HETAPOPPWON TTOL TIPOOPEPELN XProN Tou epyaleiov Tng pdokag Ba QwTioel
pia GMn oy Tou KwpitkoU. To 6Ao eyxeipnpa Ba mpaypatomoindei o€ ouvepyacia pe To pyacTiplo TG
Mapbag Owka.

am6 ™ MapBa Owkd

YT0Y0¢ aUTOU TOU TPAKTIKIG PUOEWE GEUIVAPIOU, EiVal Ol CUPETEXOVTEC VA YVWPIOOLV TO ONAVTIKO
auTO £pYaNED UTTOKPITIKAG KAl HETAPOPOWONG TTOU XPNOIUOTIOLELTaL AT TNV apXALOTNTA PEXPL ONUEPA,
oxediadovtag Kat émerta kataokevadovtag T SIKr Toug pdoka Kat yvwpilovtag TEXVIKES o Ba Toug
dw0oouv TN GuvaTOTNTA VA TIC EQAPUOOOLVY EiTE yia eKMaIOEVTIKOUE AOYOU, Eite 6T MAaiol0 Hiag Beatpikig
napdotaong.

During the 2" Meeting of Young Artists of Southeast
Europe are conducted the workshops:

by Emiliano Bronzino

The workshop will be around the tools we can use to approach
the comic characters in Aristophanes’ plays and some of the
characters of Sophocle’s plays. We will use two different texts:
The Frogs of Aristophanes and Antigone of Sophocles. We will
work to understand the importance of ethical and moral
matters in the comic ancient theatre, trying to understand
the differences between joke and satire in the Aristophanes’
play. After rehearsing some scenes of the journey of the two
main characters, Dionysus and Xantia, to put into practice the
theoretical part, we will work on the Parabasis and chorus,
normally the most important parts of the classical comedy
and the main challenge in a modern staging.

Just in the end we will try to use the same approaches to the
Sophocles’Guard characterin the Antigone, to understand how
they can fit to the irony of his works.

by Michalis Sionas

The workshop will focus on the comic element expressed in
plays of ancient drama and in mythic heroes. Through impro-
visations, body and vocal techniques, the comic structure and
its individual characteristics will be studied.

At the same time the transfiguration through the use of the
mask will highlight another aspect of the comic. This workshop
will be conductedin collaboration with Martha’s Foka workshop.

by Martha Foka

The workshop’s main topicis the creation of a theatre mask and
its function, asan importantacting tool and as a transformation
technique, in performance from ancient times until now.



