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TaépyaTng apyaiag eAANVIKNAG dpapatoupyiag, xapn oTa UTTapélakd, KOIVWwVIKA Kal TTONITIKG TTpoBARuaTa
TA OTTOIO ATTOTUTTWVOUYV, dIaTNEOUV aKEPAIQ TNV ETTIKAIPOTNTA TOUG KAl £X0OUV TTAYKOOUIa UBEAEIA.

To 10 ®eoTBaA Oedtpou NoTioavaToAikAg Eupwting pe BepaTiké a&ova 1o apyaio dpdua Kai TiTAo
«OWYEIG apyaiou dpauaTog», TTou dlopyavwvel oTn Ogoagalovikn 1o KpaTikd @¢atpo Bopeiou EANGSOG
oe ouvepyaoia pe 1o YTroupyeio MoAimiopou, cuvioTd pia Baupdoia gukaipia yia TNV avadeign Twv
BePATIKWY EVOTATWYV TTOU OTTACYXOANCAV TOUG apXaioug TPAYIKOUG KAl KWHIKOUG TTOINTEG.

H evaoxoAnon pe Tig dIaQOPETIKEG OYEIG TOU apxaiou dpAuaTog Kail n TopaoTach Tou, avaTTTUoOEl TNV
ETTIKOIVWVia Kal TOV KAANITEXVIKO BIGAoyo peTagl Twv BedTpwy TNG VOTIOAVATOAIKAG EupwTing Kai Tn
OIOTTONITIGUIKA OCUVOMIAIO TWV AWV O€ PIa TTEPIOXT YEWTTOAITIKG guaiodnTn.

‘ET01, o1 dnuioupyieg Twv apxaiwv BeaTpIKWV CUYYPaPEwY, HE TN dIAXPOVIKA TTPOBANUATIKA TTOU
KaTaBETouv, avadeikvuovTal 0 Epya ava@opag atrd OTTou EPTTVEOVTAI OF GUYXPOVOI dnUIOUPYOI.

To YToupyeio MoAiTigpoU oTtnpilel Tn oUyxpovn BaTpIKr TTapaywyn TTou EPTTVEETAI ATTO TOUG HUBIKOUG
KUKAOUG TNG apXaloeAANnVIKNAG dpauartoupyiog Kal utrooTnpidel Tov Kaivoupylo Beopd, o oTToiog
avadeikvuel Tn O@eocahovikn g€ KOPBO cuvavTnong Twv BeATPIKWY dNUIOUPYWYV TNG VOTIOOVOTOAIKAG
EupwTng.

MNwpyog A. BouAyapdkng
YTroupydg MNMoAimopou

Because of the existential, social and political problems they present, the works of ancient Greek
drama have preserved their diachronic character and have managed to retain the universality of
their message.

The 1st Theatre Festival of South-Eastern Europe, which is entitled “aspects on ancient drama” is held
in Thessaloniki by the National Theatre of Northern Greece in cooperation with the Ministry of Culture,
and constitutes a unique opportunity to present the thematic circles which have troubled ancient play-
wrights of tragedy and comedy.

The presentation of different perspectives of ancient Greek drama and their performance helps de-
velop the communication and artistic dialogue among the theatres of South-Eastern Europe and the
intercultural conversation among people in a sensitive geo-political area of the world.

In this way, the works of ancient Greek playwrights emerge as points of reference and a source of
inspiration for younger creators, with the diachronic problematics they bear along.

The Ministry of Culture supports modern theatre production which is inspired by the myths of ancient
Greek drama and hails this new institution which promotes Thessaloniki as the meeting ground for the
theatre people of South-Eastern Europe.

Yorgos A. Voulgarakis
Minister of Culture



To Ytoupyeio MNoAimiopoUu kaAwoopilel otn @eocoalovikn Toug avBpwTToug Tou OeATpou Kal Twv
Texvwv TG NotioavatoAikig Eupwting. To ®eoTiBAA Oedtpou NotioavatoAikng Eupwitng, €vag
aKOUa VEOG BECPOG oTOV XWPO Tou MOAITIoPOU, £pXeTal va EUTTAOUTIOEI TO KOANITEXVIKO TTPOCWTTO TNG
Oecoalovikng, TTou yia évav oAdkAnpo urva Ba Bpebei oTo TTPOOKRAVIO Kal Ba atroTeAéael TTOAO EAENG
1600 dNUIOUPYWYV, NBOTTOIWYV, KPITIKWV BedTpou 600 Kal Tou Beatpd@iAou Koivou. Me Bepatikd agova
TO apxaio dpdpua Kai TiTAo «OYeIG apxaiou dpauartos» 1o PeaTIBAA auTtd divel TNV eukalpia o€ PeyaAoug
BeaTpIkoUg OpyaviopoUg aAAG Kail VEoUg KOANITEXVEG TNG vOTIoavaTOAIKAG EupwTTng va cuvavtnBoulv, va
avtaAAGEouv atréWEIg Kal va JIAAOOUY yia Ta aUyxpova TTPORAANATA TOU KOOHUOU KOl TWV XWPWYV TOUG
péoa atro Ta diaxpovikd Epya Kal Toug JUBoug TNG apyaiag eAANVIKNG dpauartoupyiag. To YTroupyeio
MoAimiopoU Kail YW TTPOoWTTIKG oTnpiouue TNV TTpwToBoulia Tou KpatikoU Ocdrtpou Bopeiou EANGDOG
Kal euxOuaoTe KABE etITUXia OTNV TTPWTN Sl0pYAvWaCT TOU VEOU auTou Beauou.

XpAoTOG ZayxdTTouAog
evikog MpappaTéag YToupyeiou MoAimopou

The Ministry of Culture welcomes the Theatre people of South-Eastern Europe to Thessaloniki. The
Theatre Festival of South-Eastern Europe, yet one more new event in the area of culture, aims at
enhancing the artistic image of Thessaloniki, which will be in the spotlight for a whole month and will
become the pole of attraction for creators, actors, theatre critics and theatre-goers. Based on the theme
of ancient drama and bearing the title “aspects on ancient drama”, the Festival gives the opportunity
to large theatre companies as well as new artists from South-Eastern Europe to meet, exchange their
views and talk about contemporary global and national problems through diachronic theatre works and
the myths of ancient Greek dramaturgy. The Ministry of Culture and me personally fully support this
initiative by the National Theatre of Northern Greece and wish all the best to the first running of this
new institution.

Christos Zachopoulos
Secretary General of the Ministry of Culture



H diopydavwan Tou 1ou PeaTiBAA Oedtpou Tng NoTioavaTtoAikng Eupwting otn ©@gcoalovikn e BepaTiko
afova 10 apxaio dpdua TPoadidel oTNV KAANITEXVIKI QuUTH ouvavtnon évav {eXwPIoTd aUUBOAIoOUO.
H 16An 1ou yia 2.500 xpovia arroteAei 10 oTaupodpoul Aawv Kal TTOAMIouwy AvatoAng - Along,
Boppd - NéTOU, n TOAN TNG «KaTAVONONG» ATTEVAVTI OTO TTAOUCIO PWOAIKO TWwV TTOMITICHWY TNG
TTEPIOXNG, YiVETal yia AAAN pia @opd n yépupa cuvAavinong Twv Aawv Tng BaAkavikng péoa amo tTnv
TEXVN KAl TOV TTONITIONO.

Ta mmavavBpwTmiva kal d1axPOoVIKG UnvUPoTa TOU apxXaiou €AANVIKOU dPAUOTOG, TO OTTOI0 ATTOTEAE]
TAéov TTayKOOMIO KANpovouid, oUPBAANOUV OTnv TTEpAITEPW CUOQIEN TWV HETAEU HaAG OXETEWV.
EipaoTe BEBaior 611 kal o1 diauAol eTTIKOIVWYViIOG TTou Ba avatrTuxBouv péoa aTTd autd TO TTONITIOTIKO Kal
TTOAITIOMIKG yeyovog, Ba atmoteAéoouv éva akOun ouolacTikO Brua Tpog Tnv aAAnAokaTtavénaon, Tov
aAAnAoceBaopd kal T cuvuTtapén Twv Aawv TNG TTEPIOXNS Hag. MetToibnon Tng eAANVIKNAG KUBEpvnong
gival 611 n Néa Emroxn pag mmpokaAei va erevOuooupe oTo avBpwrivo KepdaAaio, Tnv Maidgia kal Tov
MoANiImopo, TNV épguva Kal TNV KaIVOToWia, TO TTveUPa OnUIOUPYIKNG CUVEPYATIiag Kal auoIBaidoTnTog
METAEU TWV AQWV.

O ToAiImopog Eerepvd Ta oUvopa Kai TIG XINOPETPIKEG OTTOOTACEIS. Eival 0 ao@aAéoTEPOG Kal O TTIO
ouvTopog dpodpog TTou dlaayiCel Tn BaAkavikr xepodvnoo Kal PTTOPEi va PETOQEPEl TOUG AdoUg TNG
KOl KUPiwg Toug vEoug o€ €va PEANOV gunuepiag Kal eIpnVIKAG cuvuTtapéng. I1diaitepa otnv TTEPIOXN
Mag, OTToU o1 XWPES TG voTioavaToAikhg EupwTrng B€Touv TIg BACEIS yia cuvepyaaoia oTa TTAdioIa PIag
evwpévng Eupwng.

>1npioupe KGO TTPOOTTABEI TTOU QEPVEI TTIO KOVTE TOUG AaoUG HOG Kal €VIOXUEl TIG TTONITIOTIKEG
avtaAayég. I autd agicel cuyxapntnpiwv 1o Kpatikd O¢atpo Bopeiou EANGSOG yia Tn diopydvwon
Tou PeoTIBAA Oedrpou TNG NoTioavatoAikAg Eupwtng. Me pwTtaywvioTIKO poAo OAa Ta TeAeuTaia
Xpovia otn didvoi¢n diaUAwv eTTIKOIVWVIOG pe To d1EBVEG KOANITEXVIKO yiyveoBal, N cupuBoAr Tou oTa
TTONITIOTIKA TTPAYUATA TNG XWPAG PAG Eival KATI TTAPATTAVW ATTO TTOAUTIUN.

To Ymoupyeio Maokedoviag-Opakng Kal eyw TTPOCWTTIKA oTnEifoupe Kal Ba oTnpioupe, pe TIg SUVANEIQ
TT0U O1aB£TOUE, TIG TTPOCTTABEIEG 0AG. 2ag eUXOual KAAr ETTITUXIA.

MNwpyog KaAavtZng
YTtroupydg Makedoviag - @pakng

The 1st Theatre Festival of South-Eastern Europe on ancient drama, which takes place in Thessaloniki,
adds to this meeting a symbolic value. The city which has been for 2,500 years on the cross-roads of
cultures from East and West, North and South, the city of “understanding” against a rich mosaic of
civilisations in our area, becomes once again the meeting ground of the Balkan people through art
and culture.

The universal and diachronic messages rooted in ancient Greek drama, which is now part of the world
heritage, contribute to our further bonding. We are sure that this cultural event will open new pathways
of communication and help us take one more step down the road of mutual understanding, respect and
peaceful coexistence for the people in our area. The Greek government is certain that this New Age
challenges us to invest in the human factor, Education and Culture, research and innovation, in a spirit
of creative cooperation and mutuality among nations.

Culture can cross borders and run miles on end. It is the safest and shortest way to cross the Balkans
and bring its people, especially the young, into a future of peaceful coexistence and welfare. This be-
comes even more significant in our area, since the countries of South-Eastern Europe have set the
foundations for cooperation within the European Union.

We strongly support every effort which brings our people closer and reinforces cultural exchange. For
this reason we wish to give our warmest congratulations to the National Theatre of Northern Greece for
the organization of the Theatre Festival of South-Eastern Europe. Playing a leading part all these years
in bringing us into contact with the international artistic trends, the National Theatre of Northern Greece
continues its invaluable contribution to the cultural events of our country.

The Ministry of Macedonia-Thrace and me personally will do our very best to support your efforts. | wish
every success to your venture.

Yorgos Kalantzis
Minister of Macedonia - Thrace



H voTtioavaToAikr) Eupwtrn €xel €10€ABeI aTTO Kaipd o€ pia véa €TTOXN €1PNVIKNAG CUVEPYQTIag PE aTITA
amoteAéoparta o€ éva eupU QAOHA TOPEWY PETAEU TWV OTTOIWV N TTONITIKI], N OIKOVOWIa Kal N Kolvwvia
Twv TTOAITwyv. H 8i1dBeon yia cuvepyaoia €TTEKTEIVETAI OTOV TOUED TOU TTONITIOUOU, AQVAUECO OTOUG
avBpwTtroug TnG TéxvNg.

MetroiBnon pou ecivalr 611 0 TTONITIONOG, pE OxNUa TO B€aTpo, PTTOPEl va CUPPBAAEl dpacTIKG oTnv
avadeIgn TWV KOIVWV OPAUATWY Kal ETMBIWEEWY avapeoa oToug AaoUg TnG voTiIoavaToAIKAG EupwTrng.
lMNa Tov Adyo autd, KABe TTpoCoTTABEIa TTOU KIVEITAI O€ QUTH TNV Kateubuvan Ba pe Bpiokel oTabepd
OUMTTOPAOTATN.

To KpaTikd O¢atpo Bopeiou EAAGDOG PE TNV TTEVNVTOKOVTOETH EVEPYO TTAPOUCIA OTOV XWPEO TNG
Téxvng, ammoTteAei TTapddelyua TTPOG Piunon Kai TRy TToAITIoPoU Kail Traideiag yia 6An Tnv EAAGSa.

EUxopal 10 @eTivé PeoTIBAA va atroTeAéoel onueio avag@opdg Kal évauaua yia évav yoviyo Kal
eTmoikodounTiké didAoyo peE OKOTTO TNV avatTuén SlalAwyv ETTIKOIVWVIOG PETALU Twv BedTpwy TNG
voTioavaToAikng Eupwtng kar tnv €gaoc@daAlion duvatdtntag avioAAaywyv TOOO HEUOVWHEVWYV
KAANITEXVWV 000 Kal Tn YETAKANCN TTAPACTACEWY PETAEU Twv BedTpwy autwy, TTou Ba cupBaiouv
ATTOQACIOTIKG 0T oUYXPOVN Kal TTOAUTTONITIOUIK) TTPOCEYYION TOU apXaiou eAAnVIKoU SpdpaTog.

>Auepa, n EANGDa xaipel piag oUyxpovng Kal SUVOUIKNAG OIKOVOWIaGg, ME OTaBepd eupwTtTaikd
TTPOCAVATOAIOUO, Kal KIVEITaI ETTALIA OTO TTAQICIO TNG EUPWTTAIKAG gvoTroinong. Eival pia xwpa 1ou
dladpaparTifel Kal okoTrelel va ouvexioel va diadpaparTifel evepyd poAo, cuuBaAAovTag ouaiaoTIKA
oTnV avaTTuén, Tn oTabepdTNTA KOl TNV EIPNVIKI cuvUTTapén TwV AAwV TNG TTEPIOXNS HAG.

H ouvdpopun 6Awv, TwV KPATIKWY QOPEWV KABWG KAl TOU ETTIXEIPNMATIKOU KOGHOU Kal TNG KOIVWViag
TWV TTOAITWYV, €ival atrapaitnTn av B€Aoupe va kartaoTiooupe TNV EAAGda KEvTpo TTOMITIOUOU Kal
diavénaong.

EUxopal kaBe emmiTuyia oTig TTPOoTTABEIEG OOG.

Eupimmidng Ztuhiavidng
Y@utroupyodg EEwTtepikwv

South-Eastern Europe has long entered a new era of peaceful cooperation with visible results in the
area of politics, economy and the community of citizens.

Cooperation has also extended in the area of culture among the people of art. | am convinced that cul-
ture and especially theatre can bring to the surface the common visions and pursuits of South-Eastern
countries. For this reason, every effort in this direction will meet with my full support.

The National Theatre of Northern Greece with its 50-year-old presence in the world of Art constitutes
a bright example and a source of culture and education for our country.

| hope that this year’s Festival will become a point of reference and the beginning of a constructive
dialogue in order to open new ways of communication among the theatres of South-Eastern Europe,
thus encouraging the exchange of both individual artists and performances among these countries,
and decisively contributing to the contemporary multicultural approach to ancient Greek drama.

Today Greece enjoys a modern, powerful economy, firmly oriented towards the pursuits of the Euro-
pean Union. It is a country which has played a decisive role in the development, growth, stability and
peaceful coexistence of the people in our area.

The contribution of all state agents and the business world is necessary if we wish Greece to become
the centre of the cultural and intellectual world.

My very best wishes to your effort.

Euripides Stylianides
Deputy-Minister of Foreign Affairs



Metrd ammd Tnv emTuxnuévn Olopydvwaon kal atrovouny Tou Eupwtraikol Bpafeiou Oedrpou,
10 KpaTiké @¢atpo Bopeiou EAAGDOG TTpoXwpd oTn diopydvwan PIog akOun HeEyAAng ekdRAwong TTou
KATOXUPWVEI TNV TAUTOTNTA TNG TTOANG JOG WG TO GNUAVTIKOTEPO KEVTPO TTONITIOPOU TNG VOTIOAVATOAIKAG
Eupwtng.

To ®eoTIBAA OedTpou atrd XWPES TNG eupUTEPNG TTEPIOXAS TNG NoTioavaTtoAikng Eupwtrng mou Ba
@IAo&evnOei oTn Ocooalovikn yia TTPWTN GOPd, aTTOTEAE Yia akOun eEQIPETIKN TTPWTOROUAIa yia TV
avarmTugn SlauAwyv eTTIKOIVWVIAG PETAEU Twv BedTPpWY, TNV avTaAAayr) atréWewy Kal TNV KaAAIEpyEia
OTEPEWV OXECEWV QINIOG KOl cUVEPYATiag HETAEU TwV AAWV PIOG TOOO Opop®Ng aAAG Kal cuvdua 1600
euaioBnTNgG TTEPIOXNG.

Xpé€og 6AwvV pag gival va atnpifoupe TNV TTONITIOTIKA dnuioupyia, va evioxUoouue To Béatpo auTd To
MOVOBIKO HECO TTOMITIOHOU TTOU O€ TAEIOEUEI OTOV XWPO KAl OTOV XPOVO, OTIG ETTOXEG KOl OTIG NTTEIPOUG
B1EUpUVOVTAG TOUG OPICOVTES KA KAANIEPYWVTAG TN OKEWN.

H «[oAmoTikA Eyvatia», 0 dpOpog TTAvw OTOV OTT0i0 TTOPEUEDTE PE ETITUXIO YIa TNV UAOTTOINGN TWV
dpdoewv 0ag, €ival N 000G TTOU EVWVEI KOOPOUG, TTOU QEPVElI KOVTA Aaoug, TTOU avoiyel OpiCOVTEG.
H Eyvartia O86¢ amd tn pwudaiki Adn €mmoxn, Atav n Od86¢ Tou évwve BpnoKeieg, VOOTPOTTIEG Kal
TTONITIOPOUG, €vwve Tn Auon pe Tnv AvaToAr, Tnv aiwvia TTOAn, Tn Pwun, pe Tnv TTOAITeia Tou €ueAAe
Va aTTOTEAETEI ETTI AIWVEG TO KaUXnua Tou EAANviouou kai Tng OpBodogiag, Tnv KwvaTtavTivouTroAn.

H Nopapyia @ecoalovikng 6a otnpiel pe O6Aeg TG duvAapEIS TG Kal auTh TNV TTpwToBouAia. KaAn
emTuyia oto Kpatiké @<atpo Bopeiou EAAGDOG, KaAN mTiTuxXia oTnv TTOAN pag!

Mavayiwtng Ywuiadng
Noudpxng @cooalovikng

Following the success of the European Theatre Prize, the National Theatre of Northern Greece now
moves on to the organization of yet another great event which promotes the image of our city as the
key cultural centre of South-Eastern Europe.

The Theatre Festival of countries from the wider area of South-Eastern Europe which will be hosted in
Thessaloniki for the first time is yet an exceptional initiative contributing to the development of commu-
nication pathways between theatres, exchange of opinions and bonds of friendship and cooperation
between the peoples of such a beautiful and yet fragile area of the world.

It is our duty to boost cultural creativity and to support theatre, this unique cultural gift which travels
you in time and place, in different eras and continents thus broadening your horizons and cultivating
the mind.

The “Cultural Egnatia Avenue”, the path which you have successfully followed for the realization of
your pursuits, becomes the road which unites the world, brings people closer and opens new hori-
zons. Since the Roman Times, Egnatia was already uniting religions, mentalities and cultures, the
East and the West, the eternal city, Rome and the city-state that was to become the pride of Hellenism
and the Orthodox Church for centuries, Constantinople.

The Prefecture of Thessaloniki fully supports this initiative. All the best to the National Theatre of
Northern Greece, the very best to our city!

Panagiotis Psomiadis
Prefect of Thessaloniki



To ©¢aTtpo kai 6,TI auTod TTEPIEXEI Kal OUMPBOAILE! gival évag EeXxwPIoTOG KOOUOG, Hia TEXvN uwnAn, TTou
QAIWVEG TWpPa aaynvelel Tov AvBpwTTo, Tou deixvel Ta aAnBivé Tou TTpOcwWTTA, Tov Bonbd va KaTtavonaoel
KaTaoTAoeIg Tou Kabnuepivou Tou Biou Kal, yéoa atrd Tn yayeia kal Tov peaAiopod, Tou divel Spopoug
VQ OVEIPEUTET Kal va TAIBEWEL.

To @¢atpo cival pia averravAAnTTn TExvn atnv otmroia n EAAGda €xel dnuioupynoel €va povadikod
OTOV KOO0 BeaTpIKO oUUTTAV Kal €XEl OTTAICEl TO TTAYKOOMIO TIVEUUATIKO OTTAOCGTACIO PE JIa PEYAAN
Beatpikr) TTapadoon.

To ®eoTBdA Ocdtpou Tng NoTioavatoAikig Eupwtrng, Tou yevviéTal pe TpwTtofoulia Tou KpatikoU
OedTpou Bopeiou EAAGDOG, €ival pia TTOAU onuavTIKA TTOMITIOTIKA Kol BaBid TIVEUNATIKY EVEPYEIQ TTOU
TPETTEl VO UTTOOTNPIXBOET aTTd BAOUG.

Oxi1 povo yiari Ba yivel diaulog emmikovwyviag PETagU Twy OedTpwy TNG VOTIoOVATOAIKAG Eupwtng
Kal Ba evioxUoel Tn 81OV €IkOva TG @caaalovikng, TTPORBAAAOVTAG TV WG Eva €CEXOV EUPWTTAIKO
TTONITIOTIKO KEVTPO, aAAd Kai yiaTi Ba dnuioupyroel TTOAOUG TTVEUNATIKOUG dPOUOUG GUVOMIAIOG Kal
avadelgng kail Tou apyaiou EAANVIKOU dpauaTog aAAd Kal Twv GUYXPOoVWY BEQTPIKWY PEUNATWV.

O AAquog ©tagoalovikng oTnpilel autrv TNV TTPOOoTIdteIa yioTi péoa atrd TIG OIKEG TOU TTOMITIOTIKEG
opdoeig (AHMHTPIA, Toptég Avoixtou Oedtpou K.A.T.), avadeikviel Tn BeaTpikn TTPALN Kal Toug
KOANITEXVEG TTOU TNV UTTNPETOUV.

O¢epud ouyxapnTrpia oto Kpatiké @¢atpo Bopeiou EAAGDOG Kal eUxopal KABE ETTITUXIO OTIG EKONAWOEIG
ToU PeoTIBAA.

BawoiAeiog Matrayewpydtroulog
Anfuapxog ©ecoalovikng

Together with everything it embraces and stands for, theatre is a special world of its own, a high form
of Art that has captured human imagination for ages, has revealed man’s true faces, has helped him
understand his daily life conditions and provided him with the magic and realism he needs to dream
and fly away.

Theatre is a form of art that cannot be repeated, and it is in this frame of mind that a unique theatrical
universe was born in Greece endowing the world with a great theatre tradition.

The Theatre Festival of South Eastern Europe, organized upon initiative of the National Theatre of
Northern Greece is an important cultural activity, which should be supported by us all.

Not only because it will pave the way for communication among theatres in South-Eastern Europe and
will boost Thessaloniki’s international image, thus helping it to emerge as an outstanding European
cultural centre, but also because it will give rise to a form of dialectic and promotion between ancient
Greek drama and contemporary theatre trends.

The Municipality of Thessaloniki supports this effort since it has always promoted drama and its artists
through its own cultural activities (DIMITRIA, Open Theatre Festival etc).

Our warmest congratulations to the National Theatre of Northern Greece, wishing all the best to the
festival activities.

Vassilios Papageorgopoulos
Mayor of Thessaloniki



H duvardétnta 1mou 806nke oto Kpatikd Ofatpo Bopeiou EAAGDOG va CUUUETAOXEI UE TTPOYPOUUO
eKONAWOEWY 07O TTPOYPaApMA «TONTIOPOG» €dwae Cwh O€ HAKPOTIVOO OXEDIA KAl EKAVE EPIKTOUG TOUG
OTOXOUG JOG VIO TNV avAdEIEN KOl TNV OUCIACTIKH AEITOUpyia Tou BeATPOU Kal TNG BEATPIKAG TEXVNG O€ TTIO
atmoTeAeoPaTIKO POAO TTONITIOTIKAG EUAICONTOTTOINONG TWV TTOAITWYV KAl OTN YVWPIMIO TwV TTONITIOPWY
NG TePIoXNG. H evioxuon Twv utrodopuwy Kail n S1lopyavwaon CNUAVTIKWY KOANITEXVIKWY EKONAWCEWY
ammd 10 KpaTtikd Oéatpo Bopeiou EANGDOG avoiyel vEoug opiovTeg TTOMITIOUIKNG dpaoTNPIOTNTAG, UE
KEVTPIKO G&ova Tnv TTPOROArR Tou eAANVIKOU TTVEUUOTOG Kal TNG Beatpikng TTaideiag, TTou amoteAouv
TTAVTa TIG PICEG TOU EUPWTTAIKOU TTONITIOUOU, 0T d1EBVI KOANITEXVIKT OKNVH.

H EAAGSa £xel €vTOVN OIKOVOWIKA TTAPOUCia 0TOV EUPUTEPO XWPO TWV BaAkaviwyv Kai TNG voTIoavaToAIKAG
EupwTing, 6mou dpacTtnpiotroiolvtal XIANIAOEG eAANVIKEG €TTIXEIPAOEIG, OAAG &ev UTTAPXE £vTovn
TOANITIOTIKA TTapouadia. H diopydvwon tou PeoTiBAA Oedtpou TG NoTioavatoAikng Eupwtrng TTou
yiveTal apx€g kalokaipiou Tou 2007 otn O@sooalovikn, divel To évauopa oto Kpatikd Ofarpo Bopeiou
EANGOOG va aTToKTACE! TTApoUCia Kal va avattugel OpaoTnpidTnTa OTOV XWEO auTo, TTPORAAAOVTOG
TNV TéXVN TOU apxaiou dPAPATOG Kal TNG OTTIKAG KwHwdiag, divovTtag Tn duvaTtdTnTa OTOUG TTONITEG
QUTAG TNG TTEPIOXNG VA YVWPIoOUV TIG PiCeg TNG BeaTPIKNAG TEXVNG, OAAG KAl VA «KOIVWVIOOUV» TG
nueTépag TTaIdeiag, ToU OIKOUUEVIKOU €AANVIKOU TTveUpaTog. H peTd@pacn OnPavTIKwy €pywv Tng
apxaiag eAANVIKNG ypauuaTeiag o BAAKaVIKEG YAWOOEG, OAAG Kal N PETAQPACT €PYWV OTTO QUTEG
TIG XWPES OTNV EAANVIKN yAwooa, Ba dnuioupyAoel diaUAoUg ETTIKOIVWVIAG Kal avTaAAayng I0EwWV JE
B¢aTpa Kol KOANITEXVEG TWV XWPWV QUTWY, PJE OTOXO TTAVTA TNV ETTAQN KAl YVWPIYIA TWV TTONITIOPWY
TNG TTEPIOXNAG -KATI TTOU ATAV diakang 000G Twv Aawv Twv BaAkaviwv dIaTuTTwPEéVOG WG aiThua atro
TIG BAAKOVIKEG BIQOKEWEIG TOU JECOTTOAEPOU- KAl TN SNUIoUPYia JIOG VEAG TTPOOTITIKNG YIa TOV GUYXPOVO
TTONITIONO, AAAG Kal yia Tn oUyXpovn TTPO0EyyIon Tou apyaiou dpduarog. Kupio péAnua 0Awv autwv
TTOU €XOUV TNV TIPA VO EKTTPOCWTTOUV Kal va utinpeTouv 1o Kpatikd Otarpo Bopeiou EANGDOG €ival n
TTPOWONCN TNG OIKOUPEVIKOTNTAG Tou EAANVICPOU, n TTpowBnon Tou apxaiou eAANVIKOU TTOAITIOUOU, O
oTT0i0g aTToTEAEDE TOV BEPEAIO AiBO yIa TO OIKOBOUNKA TOU GNUEPIVOU aVOPWTTOKEVTPIKOU EUPWTTAIKOU
TToAITIopoU. To PeoTiBAA OedTpou NoTioavaTtoAikhg Eupwrng avadeikviel To KpaTikd @¢atpo Bopeiou
EANGOOG o€ pdAo TTpwTaywvioT 0TO 1EPO €PYO TNG ETTOQPNG TWV TTONITIOUWY TNG TTEPIOXAS KAl TNG
TTPOROAAG Tou eAANVIKOU TTVEUPOTOG OTOUG YEITOVIKOUG Aaoug, gEpvovTtag Kal TTaAI Tnv EAAGda oTo
KEVTPO TOu KOAAITEXVIKOU YiyveaBal, poAo 1ou n EAANGda Siadpapdmile kair amoAdufBave amd Tnv
apxaidTnTa oTNV TTEPIOXT.

AnunATpiog Mapougag
Mpdedpog Tou A.%. Tou KpaTikou OedTtpou Bopeiou EANGSOG

The opportunity given to the National Theatre of Northern Greece to participate in the events of the
“Culture” programme has brought a breath of fresh air to long term plans and realized our goals for the
promotion and function of the art of theatre which takes on a more effective role, that of the cultural
awareness of the citizens and their contact with cultures of our neighbouring countries. The deve-
lopment of the infrastructure and the running of important artistic events by the National Theatre of
Northern Greece open new horizons of cultural activity which focus on the promotion of the Greek spirit
and drama education (consisting the roots of the European culture) in the international art scene.

Greece has a powerful presence in the wider area of the Balkans and South - Eastern Europe, where
thousands of Greek businesses are set up, yet its cultural presence was lagging behind. The organi-
zation of the Theatre Festival of South - Eastern Europe, which takes place in early summer 2007 in
Thessaloniki, helps the National Theatre of Northern Greece to assume such a presence and develop
further activities in the area, thus promoting the art of ancient drama and comedy and giving the citizens
the opportunity to get to know the roots of drama culture and benefit from an essential form of learn-
ing, the universal Greek spirit. The translation of important works from the ancient Greek repertoire in
Balkan languages as well as the translation of Balkan plays into the Greek language will open pathways
of communication and exchange of ideas with the theatres and the artists of these countries, always
aiming at establishing a contact with the cultures of our area (something which has been a strong desire
of the people of the Balkans and was stated as a request in the Balkan summit meetings during the
mid-war period) and the creation of a new perspective for contemporary culture as well as for modern
approaches to ancient drama. The main concern of all those who have the honor to represent and serve
the National Theatre of Northern Greece is the promotion of the universality of Hellenism and of ancient
Greek culture which is the cornerstone of today’s anthropocentric European civilization. The Theatre
Festival of South - Eastern Europe brings the National Theatre of Northern Greece to a leading role in
the sacred task of bringing into contact the cultures of the area and promoting the Greek spirit to the
neighbouring peoples, thus bringing our country once again in the centre of artistic development, a role
which Greece has played and enjoyed in the area since ancient times.

Dimitrios Garoufas
President of the Board of Directors of the National Theatre of Northern Greece



AyartrnToi @ilol,

To 10 ®eoTIBAA OcdTtpou NoTioavaToAkAG EupwTrng, évag atrd Toug TTpwTapxIkoUg Hag aTOXoug atrd
TNV avadAnwn Tng KaAAiItexvikng dietBuvong Tou KpaTtikd Ofatpo Bopeiou EANGSOG, Bpiokel euTtuxn
KatdAnén kai avoiyel Tnv auAaia Tou otn ©@scoalovikn, oTig 14 louviou 2007.

O1rwg KAGBe 0T1OX0G, £TO1 KAl QUTOG, XPEIAOTNKE XPOVO KAl TTPOTTAVTOG UTTOMOVI] Kal ETTIMOVH. O¢Aw,
OHpWG, va ToTelw OTI N oTTopd €ival KAAr Kal ol KapTroi TTou Ba dpéwoupe, TO00 PETOG OO0 KAl OTO
MEAOV, Ba SIKOIWOOUV TNV TTPOCTTABEIG YAG.

To apxaio dpaua, Pe TIG TTAOUCIEG HUBOAOYIKEG avaQOPEG, TN BIAYXPOVIKOTNTA TWV TTPOBANKOTIOUWY TOU
Kal TNV ETTIKAIPOTNTA TOU, TTOU PTTOPEI va avadelxBei yéoa atrd Tn gUyXpovn JaTid IKavwV dnuioupywy,
MOG QEPVElI KOVTA HPE TOUG YEITOVEG WOG, EVIOXUEl TA KOIVA YOG OTOIXEIO KOl PAG EEOIKEIWVEI HE TIG
dIaPOPES Pag, avoiyovTag VEOUG BPOUOUG dNUIOUPYIKNG EKPPACNG KOl CUVEPYOTIOG.

OkTw onuavTikoi Beatpikoi opyaviopoi atmd I0GPIOUEG XWPES TNG VOTIOavoTOAIKAG Eupwtng
ouvOloAéyovTal TOOO HE TO apxaio dpdua 600 Kal hE T oUyXpPovn IOTOPIKN TTPAYUATIKOTNTA
TTPOCPEPOVTAG OTO BEATPOPIAO KOIVO SIOQPOPETIKEG OWEIG BEGTPOU aAANG Kal pIa vEQ TTPOOTITIKI) OTOV
POAO TTOU pTTOPEl Va diadpapatioel To apxaio dpdua wg TNy TTONITIoPoU Kal dnuokpaTiag oTnv
evwuévn Eupwtmn.

NiknTag ToakipoyAou
KaAAiTexvikdg AleuBbuvTrg K.O.B.E.

Dear friends,

The 1st Theatre Festival of South-Eastern Europe which has been among my priorities since | was
assigned artistic director of the National Theatre of Northern Greece comes to a successful conclusion
and opens its curtain in Thessaloniki on the 14th of June 2007.

As it is the case with all our goals, this, too, needed time and above all persistence and persever-
ance. Yet, | strongly believe the fruit this effort will bear both this year as well as in the future shall
be worth it.

Ancient drama, with its rich mythological allusions, the diachronic nature of its ideas and its power-
ful effect even today, which emerges through the contemporary outlook of competent theatre artists,
brings us closer to our neighbours, reinforces our common elements and helps us grow familiar with
our differences thus opening new pathways for creative expression and cultural cooperation.

Eight important theatre institutions from eight countries of South-Eastern Europe converse with the
ancient drama and the contemporary historical reality, offering to theatre-goers different modern views
as well as a new perspective regarding the roleof ancient drama as a source of culture and democ-
racy in Europe.

Nikitas Tsakiroglou
Artistic Director of the NTNG



ZoUue o€ pia €TToxA TTou Ta 6pla avaueoa oTo vonto Kal To a-vonTo, Tn yvwaon Kal Tnv ayvold, To
«TTOAUSIOCTTAOUEVOY» ATOWO Kal TOV KOO0 KaTaAUovTal Kal ETTavaTtpoadiopifovtal ava kai ava.

Ta gUvopa avoiyouv, ol aTTooTACEIG PIKPAIVOUV KaBWG 0 XpOvog, axopTayog, JoIGgel va TPEXE! BIAOTIKA
TTPOG £va PEAAOV OAO Kai TTI0 opaTd pa 6Ao kai o aéBaio. H ioTopia dev TrpoAafaivel va yivel Trapapdol,
va opioel, va eEnynoel, va KaBnouxAoel...kaTd 10 EIKOS KAl TO QvayKdaiov.

>’ éva PEPOG Tou KOOPOU auTou, TTou n TTpéa@aTn IoTopia Tou avédelte To oUyXPOovo TPAYIKO, Ol
AavBpwTrol avapeTprBnkav Eava pe Toug Beoug Kal Ta Bnpia- €idav TN CwnA Toug V' aAAdlel cuBEuea,
XWpIg va EEpouv yiaTi.

Autoi oI avBpwTrol BpiokovTtal edw. ZuvavTiouvTal Kal JIAoUvV péoa atrd Ta apxaia keipeva. Wayvouv
va Bpouv atmavtioels. NiwBouv T MAdela, auth TV «&évn» TTou avadntd TraTpida kal dikaloouvn:
ouvopIAoUV e Tov OIdiTroda yia TN yvwWaon TTou YEVVIETAI HETa aTTd TOV TTOVO: KOUBAAoUVE TO GOAKWTO
@OopPTiIO TWV AaBWV TTANIOTEPWYV YeVIWV Padi e Tov OpéaTn kai TNV lpiyévela- yiopTalouv e Tn AucioTpdTtn
TO TEAOG TWV QAIOPWYV TTOAEUWV.

Me apoppn TO TTPWTO AUTO YECTIRBAA, TO KPATIKO BEATPO TUYKEVTPWVEI OTIG OKNVEG TOU TIG DIAQOPETIKES
PWVEG Kal OYeIg TNG voTioavatoAikAg EupwTing, TTou péoa atmd apyaioug puboug auvbEéTel éva véo
TTPOOWTIO YIa TO TTAPOV TNG.

Kpartikdé ©¢atpo Bopeiou EAAGSOG
loUviog 2007

We live in an era where the boundaries between the sensible and the senseless, knowledge and igno-
rance, the fragmented self and the world have broken down to be re-defined over and over again.

Horizons are widened, distances come closer and the insatiable Time seems to run towards a visible
yet uncertain future. History no longer has time to turn into a fairy tale, to define, explain and sooth
consciences...

In a place of the world where recent history has brought to the surface contemporary tragedies, people
have come up against gods and beasts; they have witnessed their life turning upside down without any
apparent cause.

These people are here. They meet and converse through the ancient texts. They seek for answers.
They sympathize with Medea, this foreigner who looks for a new homeland and sense of justice; they
converse with Oedipus about the knowledge gained through pain; they carry the unbearable number of
ancestral errors together with Orestis and Iphigenia; they celebrate the end of laughable wars together
with Lysistrata.

On account of this first festival, the National Theatre of Northern Greece brings together the voices and
perspectives of South Eastern Europe which composes a new contemporary image through the ancient
myths.

National Theatre of Northern Greece
June 2007
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Mpoypappa 1ou PeoTIBAA OedTpou NoTioavaTtoAikng Eupwtrng:
oyeIg apxaiou dpApaTog

14 & 15 louviou, @¢arpo Adooug
Kpatikd O¢atpo NG Aykupag, Toupkia
Kurban (H Buacia) (Baciouévo atov pubo tng MiRdeiag) tou MkKiouvykop NTIApEV

20 & 21 louviou, BaaiAiké ©@¢aTpo
EBvik6 ©¢atpo Tng KpaidBa “Marin Sorescu”, Poupavia
Mndeia Tou Eupitridn

28 & 29 louviou, @¢atpo ETaipeiag Makedovikwyv ZTToudwv
®eomIBAA BITEF, Xepia
My Homeland - Seven Dreams (Baciopévo o1o Onpadikd KUKAO)

2 & 3 louAiou, BaoiAiké @¢artpo
EBvik6 O¢éatpo ZAoBeviag Drama Ljubljana
Oidirodag arnv Képiveo Tou 1o ZBeTiva

3 & 4 louAiou, @¢artpo ETaipeiag MakedovIKwV ZTToudwv
O¢artpo Kdrtova MNolep, Ouyyapia
Mndeia Tou Eupitridn

4,5, 6 &7 louhiou, @¢atpo Adooug
Kpatiké O¢aTtpo Bopeiou EANGSOG
AuaioTparn Tou ApiIoTo@Avn

9 louAiou, ©¢atpo Adooug

11 louAiou, Apxaio @¢atpo GIAiTTTTwy, KaBdAa
Atehi€ 31, AABavia

Mndeia Tou Eupitridn

12 & 13 louAiou, @¢artpo Adooug
Oeartpikdg Opyaviopog Kutrpou
lpiyéveia ev Taupoig Tou Eupitrion

Qpa évaping TapaoTaoewy: 21.00
O1 mapaoTdoelg 6a éxouv UTTEPTITAIOPO oTnV EAANVIKA Kal TNV ayyAIKr yAwooa



Programme of the 1st Theatre Festival of South-Eastern Europe:
aspects on ancient drama

14 & 15 June, Theatro Dassous
Turkish State Theatre of Ankara
Kurban (The Sacrifice) by Glingér Dilmen (based on the myth of Medea)

20 & 21 June, Vassiliko Theatro
National Theatre of Craiova “Marin Sorescu”, Romania
Medea by Euripides

28 & 29 June, Theatre of the Society for Macedonian Studies
BITEF Festival, Serbia
My Homeland - Seven Dreams (following motives from the Theban Cycle)

2 & 3 July, Vassiliko Theatro
Slovene National Theatre, Drama Ljubljana
Oedipus in Corinth by Ivo Svetina

3 & 4 July, Theatre of the Society for Macedonian Studies
Theatre Katona Jézsef, Hungary
Medea by Euripides

4,5, 6 & 7July, Theatro Dassous
National Theatre of Northern Greece
Lysistrata by Aristophanes

9 July, Theatro Dassous

11 July, Ancient Theatre of Filippoi, Kavala
Atelier 31, Albania

Medea by Euripides

12 & 13 July, Theatro Dassous
Cyprus Theatre Organization
Iphigeneia in Tauris by Euripides

Performances start at 21.00
There will be surtitling in Greek and English
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14/ 6 & 1 5/ 6 Turkish State Theatre of Ankara
21:00 Kurban (H 6uacia) Tou Ikiouvykdp NTIAuéV
@éano A('JOOUQ (Baoiopévo oTov pubo NG MRdeiag)
Theatro Dassous Kurban (The Sacrifice) by Giingér Dilmen
: (based on the myth of Medea)

KpaTtiké Oéarpo 1ng Aykupag, Toupkia



ZknvoOeoia - Apapatoupyikn emegepyaaia - Xopoypagia: AicE EpEN MeoTdi
ZKNVIKA: 2ZepTéA ToeTivep

KooToupia: NadAav ToupkoyAou

dwriopoi: Axuét KioupouptgoU

Mouoikni: Okdi Tepig

Aidaokalia xopou: Zepi MTraipakTdp

Aidaokalia Trapadooiakwyv xopwv: ZeBivig MNAvTIC
Kataokeun paokwv: IAxav ATég

A’ Bon0é¢ oknvoB&Tn: AxuéT Epkout

B Bon86g oknvo®iTn: Mkaulé OZAéu Tedutracapdv
Bon0oi ewTioTA: MexuéT MepTaA, MouoTagd M1raA

Ailavopn:

Zexpd: Mipal Epovar EpptriA

MaypouT: Axuér EpkouT

Miptod: Otoukév Xoupuoulhou

XaAipé: Pevykiv Zapouptodi

MouyxTdp: KoupTtouhoug ToakipaykaoyAou

F'kouAooup: E. ZaAixa Kapaxaodv

MoupdrT: E@E ToeTIVEA

A’ Avtpag, Xwpidtng, Zapdvog, AgpBiong: T€opav MkioUAev

Xopo6g Avdpwv: Zepi Mmaipaytdap, MmpdA Tedr¢dav, Mmépa MkévTpl,
Bevta KouptouAoug N1etré, Ovoup OuiogdA

Xopog MNuvaikwyv: Oikiou MTracdp, ZeBivrg MAvTIC, T¢avav Toeaéutmip KouTAouToUpk,
Mtrepva OuTaéA, NTIAGY OCToTTpaK, Zepd Mtropxdv, OCAéu MTTaipduoyAou

Mouoikoi:

BioAi: X&BBag KouptroupoyAou

Néi: Zepkav MKIOUATOI

Adiko6 Trapadooiakd 6pyavo pe Tpeig dITTAEG xopdég: XaAig loik
KpouoTta: Taihdv Kipitdi

038nyog oknvig: Kadip KepipoyAou
HAekTpoAdyol: Mexpér MeptdA, MouoTtagpd MTTaA
Mnxavikég oknvng: TCapép Zapdrg
®povTioTAG: BeAit¢av OTav

Mepoukeg: MNouoouy Peixdav

MpwTn mapdoTtaon: 15 NoguBpiou 2006
Aidgpkeia rapdoTaong: 1 wpa kar 50 AeTTTd, XwpPig SIGAEIMPa
H mrapdoTacn 8a 506¢i 0Tnv TOUPKIKN YAWOOTQA, e EAANVIKOUG Kal ayyAIKOUG UTTEPTITAOUG.
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KpaTiké @¢atpo Aykupag, Toupkia / Turkish State Theatre of Ankara

Directing - Dramaturgy - Choreography: Ayse Emel Mesci
Set Design: Sertel Cetiner

Costume Design: Nalan Turkoglu

Lighting Design: Ahmet Kémurcu

Music: Okay Temiz

Chorus Director: Semih Bayraktar.

Folk Dance Trainer: Seving Yildiz

Construction of masques: ilhan Ates

1st director’s assistant: Ahmet Erkut

2nd director’s assistant: Gamze Ozlem Tezbasaran
Lighting assistants: Mehmet Mertal, Mustafa Bal

Cast:

Zehra: Miraz Eronat Erbil

Mahmut: Ahmet Erkut

Mirza: Otiiken Hirmiizli

Halime: Rengin Samurgay

Muhtar: Kurtulus Sakiragaoglu

Giilsiim: E. Saliha Karahasan

Murat: Efe Cetinel

First Man, Villager, Shaman, Dervish: Teoman Gilen

Men Chorus: Semih Bayraktar, Birol Tezcan, Bora Godri, Vedat Kurtulug Depe, Onur Uysal.
Women Chorus: Oykii Basar, Seving Yildiz, Canan Kesebir Kutlutiirk, Berna Ugel, Dilan Oztoprak,
Sema Borhan, Ozlem Bayramoglu

Musicians:

Violin: Savas Kimburoglu

Reed Flute: Serkan Gllsoy

Folk instrument with three double strings: Halis Isik
Percusion: Taylan Kirici

Stage Manager: Kazim Kerimoglu

Lighting Technicians: Mehmet Mertal, Mustafa Bal
Stage Technician: Cafer Sarag

Props: Velican Ozcan

Wigs: Yusuf Reyhan

First performance: 15 November 2006
Duration: 1 hour and 50 minutes, without interval
Performed in Turkish with surtitles in Greek and English



KoupuTtrav (H Guaoia)

H Bucgia Tou Mkiouvykdp NTIAYEV, pe Tnv TTOINTIKA YAwooa kal T duvaun g
@avTtaciag Tmou d1abéTel, Bewpeital €va amd Ta ApICTOUPYAUATA TOU TOUPKIKOU
BedTpou. Me auTo TO £pyo, TTOU QVERNKE yia TTPWTN @opd 1o 1967, 0 cuyypapéag
QATTOTUTTWVEI £va TTPAYHATIKO TTPORANKA TNG TOUPKIKAG KOIVWVIAG, UTTAPKTO OKOUQ
KAl ONPEPO O OPIOUEVEG TTEPIOXES TNG XWPAGS. apdAo TTOU 0 OOTIKOG KWAIKAG
aTrayopeUEl OTOUG AVTPEG VA TTAVTPEUTOUV TTEPIOTOTEPES ATTO Wid YUVAiKES, n Bpn-
OKEUTIKA TTapadoaon Toug ETTITPETTEI va £X0uv OeUTEPN ) AKOUN Kail TPITN oUluyo.

210 €pyo, TTOU €XEl oageic emppoég amo TN Mndeia tou Eupimmidn, n Zexpd,
n TPayikf newida, avTIOTEKETAI OTN WYoipa TnNG, ETMAvVACTATEI Kal odnyeiTal aTov
6AeBpo. O ouyypagéag ETTAACE TOV XAPAKTAPA MIAG Yuvaikag atrd Tnv AvatoAn, n
otroia gival atmpoBAETITN Kal guvapa ammdéAuTta Aoyikr, aAAGKOTN aAAG Kal yAIvn.

H doun ™¢ Ouaiag gival TTapopoIa YE auTriv TNG apxaiag eAANVIKAG Tpaywdiag.
H dpdaon egelicoetal pe ypriyopoug pubuoug, TTEpVWVTAG aTTd TNV eUTUXia OTn
duaTuyia...

Kurban (The Sacrifice)

Kurban by Gungor Dilmen, with its poetical language and the power of its imagi-
native qualities, is considered a masterpiece of the Turkish theatre literature. In
this play, staged for the first time in 1967, it is evident that the playwright has
drawn on a problem of the Turkish society, still present in some regions of the
country. Although the Civil Code prohibits men to marry more than one woman,
religious tradition permits them to marry a second or even third spouse.

In this play, in which Gingér Dilmen has been inspired from Euripides’ Medea,
Zehra, the tragic heroine, rebels against her fate and is led to destruction. The
playwright has created a woman character from Anatolia, surprising as much as
logically consistent, extra-ordinary as much as convincing.

The structure of Kurban is similar to the one of the ancient Greek
tragedies. The events develop fast from happiness to unhappiness...



18

KpaTiké @¢atpo Aykupag, Toupkia / Turkish State Theatre of Ankara

KpaTtiké @€atpo Aykupag, Toupkia

To KpaTikd O¢éatpo NG Aykupag gival éva a1to Ta KpaTtikd Oéatpa Tng Toupkiag Kai
yI' auTté n ammooToAn Tou auvadel pe auth Twv Kpatikwy Oedtpwy. Ta KpaTika
O¢aTpa, TTou 16pUBnkav 1o 1949, avrikouv otn Mevik AlelBuvon Tou YTToupyeiou
MoAimopoU kar ToupiopoU TnG Anpokpartiag TnG Toupkiag. H Mevikp AletBuvon
TepIAauBavel 12 utrodieuBuvaoelg, oe 12 TTOAeIG TNG Toupkiag Kal aTToTeAEITAl OTTO
36 oknvég pe 2.200 gpyaldpevoug (769 nbotroloi, 35 oknvoBETEG Kal 764 TEXVIKOI
oknvng). Kabe Beatpikr) trepiodo trapouaidlovtal trepittou 120 TTapaywyEg e
TO KOIVO va avépxeTal Trepitou o€ 1,5 eKaTOPPUpIO BeaTEG, EVW O OpPIBUOG TwV
TTapacTdoewv o€ 4.350 Tov Xpovo.

Ta KpaTikad @€aTpa emixopnyouvTal atré To KPATOG WATE va TTPOdyouv To BEaTpo
otnv Toupkia. O1 o1éX0! Toug €ival oI akdAouBol: auveloPopd aTNV TTOAITIOTIKA
avAaTITUén, UTTOOTNPIEN TNG TOUPKIKAG dpauaTtoupyiag kKal TTpowbnaor) Tng oTo
eEWTEPIKO, €EOIKEIWON TOOO ME TIG VEEG TAOEIG TNG BEATPIKNAG TEXVNG OO0 Kal WE
TIG TTApadOCIaKES, KAACIKEG QOPUES Kal dpapaToupyieg, dIGdoon TTOANITIOTIKWY
OpaCTNPIOTATWY OTNV TTEPIPEPEIA, OUVEPYOTIa G€ TTONITIOTIKO €TTITTESO PETALU TNG
Toupkiag Kal Twv GAAWV KpaTwV, GUPHETOXN o€ €BVIKA Kal O1EBvA QeaTIBAA Kal
TENOG, DIapOPPWOoT, TTPOoBoAR Kal dlaTripnaon Tou €BvIKoU TTONITIoHOU.

Turkish State Theatre of Ankara

The Turkish State Theatre of Ankara is one of the Turkish State Theatres (TSTs)
and for this reason its mission coincides with the one of the TSTs. Founded in
1949, the TSTs are an official general directorate of the Ministry of Culture and
Tourism of the Republic of Turkey. It has 12 sub-directories in 12 cities in Tur-
key consisting of 36 stages with 2200 employees involving 769 actors, 35 direc-
tors and 764 stage technicians. Each theatre season about 120 productions are
staged. The approximate number of audiences in a theatre season is 1,5 million
and the approximate number of performances is about 4350 per year.

The TSTs are fully subsidized by the State in order to promote and enhance the-
atre culture in Turkey. The aims of TSTs are the following: to contribute to cultural
development, to support national playwrights, to introduce the plays of Turkish
playwrights in foreign countries, to be acquainted with the new trends of theatre
art as well as with the classics, to spread cultural activities in the periphery, to
promote cultural cooperation between Turkey and other countries, to participate
in national and international festivals and finally to form, promote and maintain the
national culture.
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20/6&21/65

: “Marin Sorescu”, Poupavia

21:00
BaaiAiké @éaTpo . “Marin Sorescu”, Romania

Vassiliko Theatro MRSe1a Tou Euprmridn

. Medea by Euripides

EOvik6 Oéarpo Tng Kpaiofa

National Theatre of Craiova



Merdagppaon: HAékTpa ©Owuan BAdyou

ZknvoOeaia: MNavvng MNMapaockeudTTouAog
ZKnvikd-kooToUpia: Aia NToykdpou

Mouoikn emipéAeia: Koopdg E@paipiong

Bon0oi ZknvoBérn: Mipéha TolodpT, Xtépav Toeol

Ailavopn:

Mndeia: Toepaoéha looipéokou

ldoovag: Zopiv Acoedvou

Mapapdva: TZévi Magiy

Kpéovtag: BaAevtiv MixaAi

Modaywyodg: Avtpidv Avtove

Airyéag: N1paykog Matoeaodvou

AyyeAio@opol: KataAiv MTraikoug, Koopiv Pavtéokou

Xopog: TCiva KaAivoiou, Avka NTivou, Papdva NTtpaykouAéokou, Odva MTmivatoa, Popavitoa lovéokou,
louAia Aacap, Avtéda Mivae, XapikAéa NikoAdou, Pahouka MNaouy, MéTpa Zouputa

Moudid: AAe€avTpou Kapev, ‘Epu MNkoupav

MpwTn TrapdoTtaon: 15 AmpiAiou 2006
Aidgpkeia rapdoTaong: 1 wpa kal 40 AeTTTd, Xwpig SIGAEIMPa
H mrapdoTacon 8a 506¢i 0Tn poupavikh yYAwooa, e EAANVIKOUG Kal ayyAIKOUG UTTEPTITAOUG.

Translator: Elekira Tomai Vlahou

Director: Yannis Paraskevopoulos

Set and Costume Design: Lia Dogaru

Music Supervisor: Kosmas Efremides

Director’s assistants: Mirela Cioaba, Stefan Cepoi

Cast:

Medea: Cerasela losifescu

Jason: Sorin Leoveanu

Nurse: Geni Macsim

Creon: Valentin Mihali

Tutor: Adrian Andone

Aegeus: Dragos Maceseanu

Messengers: Catalin Baicus, Cosmin Radescu

Chorus: Gina Calinoiu, Anca Dinu, Ramona Dragulescu, Oana Bineata, Romanita lonescu, lulia
Lazar, Adela Minae, Haricleea Nicolau, Raluca Paun, Petra Zurba
Children: Alexandru Camen, Emy Guran

First performance: 15 April 2006
Duration: 1 hour and 40 minutes, without interval
Performed in Romanian with Greek and English surtitles.
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«lMpétrel va €xel TTOAU OKOTADI O £PWTAG
yIa va Jnv @aivetal 0TI 0 AANOG AEITTEI»
Mndeia Tou Eupitridn

KaBe véa yevid KaAITexvwyv TTpooTTabei va dnuioupynael Tov SIKO TG TIPOCWTTIKO
KWOIKa EKPPOONG Kal dnuioupyiag Kal géoa atrd autdv va €TTIKOIVWVNOEI JE TO
KoIVO TNG. AuTO KATTOIEG QOPEG eival SUOKOAO, yiaTi pag odnyei oTn cUykpouon
AANOTE e éva oKANPOTTUPNVIKO TTapeABOV Kal GAAOTE TTAAI e Eva aBéBalo PEANOV.
‘Exovtag AoImmov wg povadikd TTpooov Tnv eAeuBepia, TTou Pag xapilel n ayvolia
TTOU OUVOJEUEl TN VEATNTA PAG, ONUIOUPYOULE, €iTe BEAOUE €iTE OXI, MIa VEQ OTITIKA
ammévavTl oTa TPAyUaTaA.

Méoa otn Mrdeia Tou Eupitmidn, péoa o€ éva okoTeIVO £py0, WAXVOUNE va BPOUlE
10 QWG. ‘ET01, auth) n TTapdoTacn dev €TMIBILKEI VO TTAPOUCIACE! £€va ATTOTEAEOUA,
aM\a pia diadikaoia €peuvag PeE a@opur €va atrd Ta TTI0 OKOTEIVA €pya TOU
TTaykoéopiou dpapatoloyiou. Eival pia mapdoTtaon yia 1o WG €ikool avBpwTTol
ETTIKOIVWOVNOQV PE TO OTEPED UAIKO TNG apxaiag eAANVIKAG Tpaywdiag. Eival dpwg
Kal KATI aKOPa, Jia TTapaoTacn yia 1n ouvavtnon duo TToNImiopwy. Mati autoi ol
avBpwTrol dev ATav 6Aol Poupavol. YTApxe avaueoa Toug évag ‘EAAnvag, E€Evog
og &évo 16110, 6TTWG N MNAdEIa.

O¢éAnoa va ouvaviiow Tn MAdesia péoa amd autd TNG TO OTOIXEID: «TO EEvOy
Kal padi ge Toug NBoTToIoUG POU VA €PEUVIIOW TTOOO EUAAWTOG, OTTPOCTATEUTOG,
ekTEOEIUEVOG €ival €vag AvBpwTToG TTou ETTIAEYEl va ETTIRILCEI YOKPIG aTTd TNV
maTpida Tou. MNaTi TEpa atd TN dIAPOPETIKI KOUATOUPA TWV Aawyv, UTTAPXEl Eva
GAANO ageTépaoTo eUTTODIO: N SIAPOPETIK) YAWOTQ Kal, KATE CUVETTEIA, TO adIEE0d0
OTO OTT0i0 O€ 0dNYEi KATToIO OTIYUA N aduvauia TNG AUECNG AEKTIKAG ETTIKOIVWVIOG
KOl N owTnpeia TTou OoU TTPOCYEPEI EKEIVN TN OTIVUA N TTPAEN.

Mia MAdeia €UBpauatn, Aoitmdyv, pia MAdeia TpwTr, TTou n diadpour TnG péoa
oTo £pyo Ba TNV KaTaOTAOEl ATPWTN: QUTOG Eival o évag Afovag Tng TTapAacTaonG.
O d&Mog G&ovag gival autdg NG 1I00ppoTriag. Eidwuévo péoa atr’ autdv, 1o £pyo
Tou Eupitmidn @avtadel oAOKANpo cav éva TTaixvidl IcopPOTTIWV.

To €pyo &ekivael he TNV véa KATtAoTacon TTPAYUATwY TTou €xel emBAAel o [doovag
ME TIG TTIPOCQATEG ETTIAOYEG TOU Kal TToU €x€l €€l T ouveidnan TNg MAdeIag eKTOg
I0oppoTriag. Oco auTr) Ba aywvileTar €TTi OKNVAG va dnuioupynoel Tn OIKr TNG Tagn
TPayPaTwyY, Ba KatakTd aTadlakd TNV ICOPPOTTIa TG MEXP! TV Kopuaia TTPAgn
TNG, TOV POVO TWV TTaIdIWV TNG, TTou Ba BEoel TTAéOV OPIOTIKA KAl QUETAKANTA TOV
KOO0 Tou ldoova ekTog 1IcoppoTriag. O pdAol £X0UV OPIOTIKA avVTIOTPAQE.

O1 yuvaikeg Tou xopoU yivovTal JAPTUPEG QUTAG TNG avTIoTPOPNG. Opwg £dw
divetal pia emTTAéov duvaTtdTNTA O€ QUTO TO CUAAOYIKO UTTOKEIPEVO: va diavUoel
KI auTo Tn 8IKr Tou dladpopr yéoa oTnv TrapdcTacn. Epgeavifovral Aoirév apyIika
oav «avTigayo» Tng Mndeiag. ‘Epxovral kovtd Tng, pe didBson va dolve Tov
TOVO TNG, O OTT0I0G Ba ATTOTEAECEI AVTIKEIUEVO «KOIVWVIKNAG KPITIKAGY. Kal evw
N apxIKr Toug TTPOBeCN UTTOPEI va €ival auTr) TOU KOIVWVIKOU OXOAiou, OTadIaKA
petarpémmovtal oe «BonBo» Tng Mndeiag, Tautifovialr TTAGYXOVTOG padi TG Kal
KOTAAryouv PETEWPES KATTOU avapeca oTnv oduvn Tou Idoova Kai Tnv amobEwon
NG Mndeiag, mMAEyOVTOG TN CIWTTA WG ATTAVTNON.

H Mndeia {nTd 10 avEPIKTO. ZTOXOG TNG €ival va ETTIKOIVWVNOEI JE TOV ldoova péoa
ato Tov Tovo. Eival o povog dpdpog Tou d1abéTel yia va @Tdoel oTnv Kapdid Tou.
Kai gival évag mmévog apétpntog, apop®og, Babug 6o kai n idla n Utrapgn Kai
OKOTEIVOG 600 0 id10G 0 £pWTAG...

Mavvng MapaokeudTTouAog



“There must be darkness in love
S0 as not to sense the other’s absence”
Medea by Euripides

Every generation of artists tries to formulate its own personal code of expression
and use it to communicate with the audience of their times. This is often an ardu-
ous task, for it sometimes creates conflict either with a hardcore past or with an
uncertain future. With freedom as our sole asset, given to us by the ignorance of
our youth, we bring a new perspective to things, whether we want it or not.

Through Euripides’ Medea we tried to find light in a dark play. This performance
does not attempt to present a certain outcome, but a research procedure based
on one of the darkest plays of world theatre repertoire. It is a performance on how
twenty people communicated on the solid ground of ancient Greek tragedy. Still,
it is something more, a performance on the meeting ground of two civilizations,
because these people were not all Romanian. There was a stranger among them,
a Greek man, a foreigner in a foreign country just like Medea.

| wished to look at Medea in the light of this trait, the trait of “The Other”, and to-
gether with my actors to investigate how vulnerable and exposed a man is when
he chooses to live away from his homeland. Beyond differences in people’s cul-
ture, there is yet another insurmountable obstacle: the different language and
consequently the dead end you are driven to at some point by the lack of verbal
communication and the salvation that action offers you in this case.

Therefore, the first axis of the performance is a fragile, vulnerable Medea turning
invulnerable, because of the course of things. The other axis is that of balance,
which makes the entire play look like a game of balance. The play begins with
the new order of things imposed by Jason with his recent choices which have set
Medea out of balance. She fights on stage to create her own order of things, and
she gradually regains her balance until her climactic action to murder her children,
which will irrevocably set Jason’s world out of balance. The roles have been re-
versed for good.

The women of the chorus witness this reversal. Yet, this collective subject is given
an additional opportunity in the performance, to walk down their own road. They
initially appear as Medea’s rivals and approach her in order to see her pain, which
becomes the focus of social criticism. And while their initial intention might be that
of social commentary, they gradually turn into Medea’s “assistants”, they identify
with her through her suffering and suspend between Jason’s pain and Medea’s
acclamation eventually choosing silence as an answer.

Medea seeks the impossible. Her aim is to communicate with Jason through pain.
This is her only way to reach his heart. And it is an immeasurable, shapeless pain,
as deep as existence and as dark as love itself....

Yannis Paraskevopoulos
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EBviké @¢aTpo Tn¢ Kpaidpa “Marin
Sorescu”

To EBvikd ©¢aTtpo Tng KpaidoBa kaTéxel 1Idiaitepn B€0n oTnV IGTOPIO TOU POUKAVIKOU
BedTpou. 1dpubnke 1o 1850 Kol cuvéxioe Tn Aeitoupyia Tou KaB' OAn tn Sidpkeia
TNG Tapaxwdoug IoTopiag TNG xwpag. Méxpl TIG apxég Tou 200U alwva, To EBvikS
O¢atpo NG KpaidBa avéBale poévo BovtRiA kal pioulikaA. Metd 1o 1900 dpxioe va
aveBadel BeaTpikd Epya ATTO TOV XWPEO TNG TTAYKOOMIOG KAOOIKAG dpapaToupyiag,
Kupiwg Zai¢rnp kar MoAi€po.

To 1956 amotéAeoe xpovid - oTaBuod, Kabwg TOTE Eekivnoe n ouvepyaoia piag
oelpag nBotroiwv (Mkedpyke Kolopitol, Auca MNéAea, ZiABia MotopiTg, KovoTavriv
Paoutoki, Biktop PéutreviCouk, NToupitpou Poukapedvou, Zavia Toua) atropoi-
Twv atmo Tnv Akadnuia Oedtpou oTto BoukoupéoTi kal Tou daokdAou Toug BAavt
MouykoUp pe 10 EBViIKO Of¢atpo Tng KpaidBa. Me tnv mdpodo Twv Xpdvwy, n
ONMIOUPYIKN AUTA OPAda ETTPOKEITO VO ATTOTEAEDEI TN XPUOH YEVIA TOU pOUHAVIKOU
BedTpou.

H ouvepyaaoia Twv 160 epyalopévwy Tou BedTpou pe Toug ZiABiou MoupkapETe,
BAavt Mouykoup, Toutra kdaumop, Mixdl Mavioutiou, Mipkea KopvioTedvou,
KaBwg kal aAAoug Poupdvoug kai {Evoug oknvoBETeg £dwoe GTo BEaTpo pia
eEExouoa BEon avdaueoa oTig Poupavikég kal diebveig oknvEég.

H mmapouaia tou ZiABiou MoupkapéTe ato EBVIKG Ofatpo Tng KpaioBa, atrd 1o 1989
€wg 70 1998, ONUOTOBOTNOE WIa AKOPN HovadikA, AapTrpr] Tepiodo yia To BEaTpo.
O MoupkapéTe avéBace €1 eCAIPETIKEG TTOPAOTACEIG TTOU ETTAIVEBNKAYV TOGO OTTO
TO KOIVO 600 Kal armmod Tnv KPITIKA. O1 TTapacTdoelg autég TTapouaiaoTnkav o€ 80
O1eBveig replodeieg Kal peoTIBAA Kal EAaBav TTOAAG €Bvika kai dieBvr) Bpafeia.

«ZTnv KpaidBa aveTelle éva BEaTpo TOO0 YeUATO QavTacia Kal dUvapn, UTTOKPITIKN
MOEOTPIO KI EKTTANKTIKI EUQUIT TTOU OKOUQ KAl Ol ETTAYYEAUATIEG TOU BEATPOU, TTOU
€XOUV KOUPaOTEl aTTo TIG TOOEG avalnTroElg KapdIoXTUTTOUV OaV VA TOUG £YIVE HIO
Eapvikn €vean adpevalivno».

(Zeit Magazin, loUviog 1993, Nepuavia)
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National Theatre of Craiova “Marin Sorescu”

The National Theatre of Craiova (NTC) has a special place within the history of the
Romanian theatre. Founded in 1850, it continued its existence in spite of all tur-
bulences in our country’s history. In the first decades of its existence the National
Theatre of Craiova produced only musicals and vaudevilles. After 1900 it began
to stage plays, especially from the world classic dramaturgy, mainly Shakespeare
and Moliére.

In 1956 a number of graduate actors from the Academy of Theatre in Bucharest,
(Gheorghe Cozorici, Amza Pellea, Silvia Popovici, Constantin Raupchi, Viktor Re-
benguic, Dumitru Rucareanu, Sanda Toma) and their teacher, Vlad Mugur were
employed by the NTC. Over the years, they were to become the golden genera-
tion of the Romanian theatre.

The collaboration between the theatre’s 160 employees and Silviu Purcarete, Vliad
Mugur, Tompa Gabor, Mihai Maniutiu, Mircea Cornisteanu, as well as other Ro-
manian and foreign directors propelled this theatre in a privileged position within
the Romanian and international theatre.

The presence of Silviu Purcarete at NTC from 1989 to 1998 marked a special pe-
riod for the theatre. Purcarete staged six exceptional performances, acclaimed by
audiences and critics. These performances, presented within over 80 international
tours and festivals, were awarded several national and international prizes.

“In Craiova, a theatre rose so full of fantasy and force, acting pleasure and surpris-
ing cleverness, that even theatre professionals, tired with so many searches, throb

as after a sudden adrenalin infusion”.

(Zeit Magazin, June 1993, Germany)
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28/6 & 29/6

21:00

O¢artpo Etaipeiag
MakedovIKWV ZTToudwV
Theatre of the Society
for Macedonian Studies

®eoTiIfAA BITEF, Zepia
BITEF Festival, Serbia

My Homeland - Seven Dreams

(Baciopévo oTig Tpaywdieg Tou OnPdikol KukAou: Avriyovn,
Emré emi OnBag, Oidirodag Tupavvog,

Oidirroda¢ emmi KoAwvw, ®oiviooeg)

My homeland - Seven Dreams

(Following motives from the tragedies of the Theban Cycle:
Antigone, Seven against Thebes, Oedipus Rex, Oedipus at
Colonus, Phinissai)



Zevdplo - Zknvobleaia - Zknvika: Nikita MIANIBOyIERITG
KooToupia: Adva ToBiyiavopiTg

Mouoikn: AnuATpng KapapwTtog

Xopoypaepia: AudAia MTTéveT

Qwriopoi: ZBETIoAaf TodAITg

‘Hxog: MipoAiouptr BAGvTITG

BonB6g evduparoAdyou: Mipva TAITg

EmiAoyn Tpayoudiwv: MtAidva KepoTitg

Ailavopn:

O18itrodag: Miovrpayk KpiBokaTriTg

AvTiyévn-lopAvn: NtaviéAa OuykpévoBitg, Ava Ppavitg, AvtCeAika Ziptg, MNéAeva TAITg
EtreokAng-MNMoAuveikng: MiAiBoyie OutrpdavTofitg, BAavTipip TaipkofiTg,

Ntéapiav Ketooyieitg, Mihiav MepAiéTa

Kpéwv: Névavr MNéroivap

Aipwv: MiNiBoyie OutrpavToBitg, BAavTipip TaoipkoBitg, Ntapidv Ketoodyiefirg, Mihiav MepAiéTa

Xopadg: Ntaviéha OuykpévoBitg, Ava @pavitg, AviZeAika Ziuitg, Méleva TAITG, Ntapidv KetoodyiepiTg,
Névavt Méraivap, MihiBoyie OutrpdvTtofitg, BAdvTiuip ToipkoBitg, Mihiav MNepAiéTa

Mia cupttapaywyn Tou EupwTraikoU MoAmoTikol Kévipou AgA@wyv, Tou BELEF (@gpive PeaTIBAA
BeAiypadiou) kai Tou Bedrpou BITEF.

MpwTtn TTapdoTtaon: 7 louAiou 2006
Aidpkela rapdoTaong: 1 wpa Kal 40 AeTTTd, Xwpig SIGAEIMPO
H mrapdoTacon Ba d06¢i otn oepfikr YAWooa, pue EAANVIKOUG Kal ayyAIKoUg UTTEPTITAOUG.

Scenario - Direction - Set Design: Nikita Milivojevic
Costume Design: Lana Cvijanovi¢

Music: Dimitris Kamarotos

Choreography: Amalia Benett

Lighting Design: Svetislav Cali¢

Sound Design: Miroljub Vladic¢

Costume designer’s assistant: Mirna lli¢

Songs selection: Biljana Krsti¢

Cast:

Oedipus: Miodrag Krivokapi¢

Antigone - Ismene: Danijela Ugrenovi¢, Ana Frani¢, Andelika Simi¢, Jelena lli¢

Eteocles - Polyneices: Milivoje Obradovié, Vladimir Cirkovié, Damjan Kecojevi¢, Miljan Prljeta
Creon: Nenad Pecinar

Haemon: Milivoje Obradovi¢, Vladimir Cirkovi¢, Damjan Kecojevié, Miljan Prljeta

Chorus: Danijela Ugrenovi¢, Ana Frani¢, Andelika Simi¢, Jelena Ili¢, Damjan Kecojevic,
Nenad Pecinar, Milivoje Obradovi¢, Vladimir Cirkovig, Miljan Prljeta

Co-production: ECCD (European Culture Centre Delphi), BELEF (Belgrade Summer Festival) and
BITEF Theatre.

First performance: 7 July 2006
Duration: 1 hour and 40 minutes, without interval
Performed in Serbian, with surtitles in Greek and English.
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>Tnv TaTpida pou, n IoTopia dU0 adepPwv o€ €UPUAIO TTOAEPO (01 oTTOoiOI
ATTaYOPEUETAI AKOUA Kal JETA BAvaToV va TapouV I00TIUA) avayvwpiZeTal WG OIKEIa
Tpaywdia. To va el Kaveig ae TETOIOUG «TPAYIKOUG» KaIPoUG OTTWG Ol GNUEPIVOI,
OXeOOV POG UTTOXPEWVEI VA avaTpéEOUPE OTNV TTNYN TOU dPAUATOG... KAl QUOIKA
ToU aAAoU, TTapd aTnVv apxXETUTTN eAANVIKA Tpaywadia.

‘Exouv TTeEpAOEl TTEPICOOTEPA ATTO dEKA XPOVIA aTTd TOTE TTOU APXIOA YIO TTPWTN
QOpPa va PeAETW aTO £pyo Emra emi Onag tn @PIKTH CuvéEXION TNG KATAPAG TTOU
gixe méoel oTov Aad Tou O1diTToda (Tou Adiou) Kal va TNV avayvwpidw wg OIKn
pog. H Avriydvn Atav Katd KATTol0 TPOTTO TO QuUOIKO eTTakOAouBo Tng £peuvag
pou (utrpée pia npwida TTou KAAAIEPYNOE TNV TTIOTN JOU O€ PIa avwTePn aiobnon
OOoMNG TwV TTPAYUATWY, XWpPIig TNV oTroia Ba ATav 0Aa evieAwg avouaoia).

H mmapdoTtaon My Homeland - Seven Dreams civai T0 TpiTO Kal TEAEUTAIO PEPOG
auToU TOoU OTEVOU KUKAOU. ETTTG I0TOpIEG, ETTTA «OVEIPO» CUVOETOUV IO EIKOVA TNG
atréAuTNG TTapdvoiag, OTTou aipeTal N dIaPoPA AvVAPESA OTO TTPAYUATIKO Kal OTO
Mn TTPAyUAaTIKO, avAapeoa oTo aAnBivo Kal To WEUTIKO... MEVEI HOVO N TPOUAXTIKA
aioBnon Tng peTaBaAAopevng eUONG Twv TTAVTWY, OTToU To Poévo BERailo ival OTI
yla TNV e€ouaia 0 adepPdg oPalel adepPo -€1G TOUG AIWVAG TWV QIWVWV...

Nikita MIANIBOyIERITG

When the two brothers take up arms against each others (and then even in death
they cannot be equally buried) in my country we immediately recognize our story-
this is our tragedy. To live in such a “tragic” period, as ours is, almost obliges us to
go back to the source of the tragedy... and that of course is the classic tragedy.

More than ten years ago, in the play Seven Against Thebes, | first started research-
ing this horrific continuity of the curse that was cast on Oedipus’ (Laius’) people,
and started recognizing it as our own. Antigone was in a way the continuation of
this research (one of the protagonists that nurtured my faith in a higher sense and
structure of things, without which everything would be completely meaningless).

My Homeland - Seven Dreams is the third and last part of this intimate cycle. Sev-
en stories, “dreams”, are something like a sublimation of a single insanity, where
there is no clear difference between what is real and what is unreal, nor between
what is true, false... a dreadful feeling of the changing nature of all things, where it
is only certain that for power brother slays brother - time and time again...

Nikita Milivojevic
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BITEF (Aicbvéc deoTIBAA OcaTpou Tou BeAlypadiou)

To BITEF (AigBvég PeomiBAA Oedtpou Tou BeAlypadiou) 1dpubnke 10 1967. ATd
TOTE TTAPAKOAOUBEI avEANITTWG Kal uTTooTnpPiCel TIG TTI0 OUYXPOVEG TACEIG OTO
B¢éaTpo. Me Tnv TAPodo Twv XPOvwyv Exel €eAixBei o€ Eva ammd Ta peyaAUTEPQ Kal
o onuavTikd EupwTraikd @eoTIBAA Kail £xel €aa@alioel pia 6€an oTov TTAyKOOWIO
BeaTpikd XapTn. Eival évag atmmd Toug AoV onuavTiKoUg TTOMITIOMIKOUG BeopoUg
otn ZepBia kar 6x1 pévo. H ouveiopopd tou BITEF Eemepvdel Ta TTOMITIKG Kal
TTONITIOTIKG oUvopa. Na Tov AOyo auTtd PTTOPEI KAVEIG va TaUTIoEl TNV I0TOPIa TOU
BITEF pe Tnv 1oTopia Tou oUyxpovou BedTpou.

KaTta 1n didpkeia Tng dekaeTiag Tou 1960, o1 1dpuTéG Tou PeaTIBAA (Mipa TpailofITg,
MNoBav Tolpidog Kal 01 CUVEPYATES TOUG) TTapakoAouBoluoav aTevd TIG VEEG TAOEIG
TOU TTAYKOOUIOU BeATPOU UE TIG aBavT-yKapvT avalntoelg Tou. Tn OeKaETia TOU
1980, 1o BITEF Tmpdc@epe 01O KOIVO TOoUu BeAlypadiou Ta uwnAdTEPQ ETTITELYUATO
TNG TEXVNG TOU BEATPOU Kal £YIVE PE QUTOV TOV TPOTTO £va aTTO Ta Aiya QECTIBAA TTOU
AyKOAIAZel TOOO TIG TTEIPAPATIKEG avalnTAoEIG 000 KOl ONUAVTIKEG TTAPACTACEIG
NG KAAOIKAG dpapaTtoupyiag. Mapd Tnv TTOAITIKI KAl OIKOVOMIKA Kpion Kal TOo
EUTTAPYKO Kal Xdpn oTn yevvaiodwpn Ponbeia dieBvv KUBEPVNTIKWY Kal Hn
KUBEPVNTIKWYV opyaviouwy, To BITEF katdeepe péoa atnv TeAeuTaiao dEKAETIO TOU
200U quiva Vo oUVEXioEl va CUMBAAEI oTNV TTPOWBNON VEWY BETPIKWVY TACEWY
aAAaG kai diaxpovikwy Beatpikwyv agiwv. To BITEF diatipnoe €101 Tn B€on Tou OoTnVv
OIKOYEVEID TwV PEYAAwY O1EBvwv @eoTIBAA. MoAAoi €€EXOVTEG KAANITEXVES EXOUV
A&Bel pépog o€ autd Ta TTponyouueva 40 xpovia. Opiouévol atmd autoug £yivav
yvwaToi a1ré 10 BITEF, evw yia dAoug 1o BITEF 01d0nKe akdun éva eToQPAyIoUa
TNG KAANITEXVIKAG TOUG agiag o€ pia oglpd dlakpioewy Kal avayvwpiong. To 1999,
atroveunonke oto BITEF 1o Eidiké BpaBeio PREMIO EUROPA PER IL TEATRO,
Taormina arte. To BITEF €ival o pwTo 81€BVvEG PeOTIBAN TO OTTOI0 BpafeveTal
ato 1o Premio Europa.

O¢artpo Bitef

2116 25 NogpBpiou 1985, o€ pia cuvedpiaon Tou ZupBouAiou Tou BITEF, eAfjpbn
n €mionun omé@acn OXETIKG Pe TNV €vapén Asitoupyiag Tou BedTpou,TO OTTOIO
eTmionua AvolIge TIG TTUAEG Tou pe éva TToAuBEapa Tov MdapTio Tou 1989.

O1 ot16xol Tou Oedtpou Bitef dev €xouv aAAG&el ammd TOTE: avoixTO O OAa Ta
EKQPOOTIKA PEOQ, AYKOAIAZEl TIG TTEIPOPOTIKEG TTPOOTTABEIEG, OTNPICOVTAG TOUG
KOANITEXVEG eKeivoug TTou BEAouUV va  avtaTTtokpiBouv otnv TTpokAnon. To Bitef
BéAel va OeiCel 6Tl TO BéaTpo dev gival povo €vag Beaudg TTou akoAouBei éva
OUYKEKPIPEVO TTONITIOUIKG JOVTEAO, OAAG Kal €vag BeoPOG TTou SIAUOPPWVEI TOV
id10 ToV TTOAITIoNS. ATT6 TnV IBPUGCH TOU €XEI UTTOOTNPIEEI DIAPOPETIKAG €idN TEXVNG
Kol KAANITEXVEG, OUPBAAAOVTOG £TO1 KABOPIOTIKG OTN dnuIoupyia YIag véag oKnvng
oT1o BeAiypddi.



BITEF (Belgrade International Theatre Festival)

Founded in 1967, BITEF (Belgrade International Theatre Festival) has continu-
ally followed and supported the latest theatre trends. Growing and developing, it
has become one of five most important and biggest European festivals and has,
as such, secured itself an unchallengeable place at the theatre map of the world.
It has become one of the most significant culture institutions in Serbia, but also
much more than that. The importance of BITEF surpasses all political and cultural
borders. For this reason we can identify the history of BITEF with a history of
contemporary theatre.

During the revolutionary 1960s, the founders of this festival (Mira Trailovic, Jovan
Cirilov and their associates) courageously followed tumultuous events in global
theatre teeming with avant-garde explorations. In the 1980s, BITEF has shown
Belgrade the highest reaches of the art of theatre, thus becoming one of the few
festivals comprising both experimental forms and significant classic achievements.
In spite of political-economic crisis and embargo, in the final decade of the 20th
century, BITEF has, thanks to the generous help of international culture centres,
government and non-government organizations, managed to promote new the-
atre trends and ultimate theatre values. BITEF has thus preserved its place in the
family of major international festivals. Many outstanding artists have participated
in BITEF in the past 40 years. Some of them were discovered at BITEF festival,
while, for others, BITEF has been another in the series of affirmations of their ar-
tistic significance and value. In 1999, BITEF has been awarded the Special Prize
PREMIO EUROPA PER IL TEATRO, Taormina arte. BITEF is the first interna-
tional theatre festival awarded by Premio Europa.

Bitef Theatre

At the meeting of the Council of BITEF, on November 25th, 1985, an official de-
cision was brought for the initiation of founding the Bitef Theatre, which finally
opened with a multimedia happening in March 1989.

The concept of Bitef theatre hasn’t changed until today. It is open for all kinds of
new expressions, for crossing over known boundaries, exploring and giving back
up to the artists who are willing to make a challenge. The establishment of Bitef
theatre is based on the belief that theatre is not only an institution that follows a
certain cultural model, but an institution that creates culture, as well. Since its cre-
ation it was supported different kinds of art concepts and artists, developing in this
way a completely new Belgrade scene.
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: 018iTTodag oTnVv Képiveo tou 180 ZRetiva

Oedipus in Corinth by Ivo Svetina

EOvik6 Oéarpo ZAofeviag

Slovene National Theatre
Drama Ljubljana



Zknvo@eoia: 1BiToa MtoUuAiav
Apaparoupyikn emegepyaaoia: NTiGva KoAoivi
Zknvika: 1Bav KéCapitg

KooToUpia: Ava Z4pITg Nkétoav
Mouoikn: MiTia Bepxopvik Zupékap
Xopoypagia: Tavia ZykovTg
Pwriopoi: Mihav MovtAdykap
OpBoguwvia: MéTka NTapiav

BonB86g oknvoBérn: Poutrept BaATA
Bon06¢g dpapartoAdyou: Ava Kpeliovik
Bon66g oknvoypdeou: 1¢Tok BavTviaA

Alavopn:

MéAuBog, TOpavvog Tng KopivBou: Mdapko MavTiTg

MepébTrn, 00uy6g Tou: Bepdvika NTPOATG

015iTrodag, 816G yiog Toug: >doa TaPTTAKOBITS

Aypwv, @UAOKAG TwV BACIAIKWY KOTTadIwV, KAtroTe Bookog oTov KiBaipwva: OUpog GUpoT
Tuxn, o0quyog Tou: lNéTpa MNkdoUTS

AeUkog, yiog Toug: AAiaC MNoPavofiTg

lepéag, kai o E€opkIoTAG TwV oveipwv: T{OOUG

MuBia: NMoAdva BéTpix

MNpéopuyag amré Tn OARa: ANoil ZBeTE

Xopadg: KaTia AeouaTik, MTréputrapa AgoUoTiK, NTiTKa XAPTTEPA
Ki8dpa: AvtZe MNaAka

0dnyog oknvig: Tove Koulua. BonBoég odnyou oknvig: NTouIvik ToevTiAvik. YroBoAéag:
NTaBopiva Toeutroxiv. MpoioTdpevog nAekTpoAdywv: AAEG BepxOBeT. MpoioTduevog nXNTIKWV:
Mode MNeAévig. ®povTtioTAplo: TOAUEPVIK ZIEPTOKO. KoppwThApio: BEova NoBiva. Makiyidd: NouAia
'kovykiva. EvdUTtpieg: Mipa MNdpvi, Ntapia Tpoutretg. Texviki AiedBuvon: ‘Evio Koutopoup.

Tnv KATaoKeur TOU OKNVIKOU Kal Tn pa@r Twv KooTouplwy avélafBe To Gledaliski atelje Ljubljana.

MNpwTtn TrapdoTtaon: 7 OkTwRpiou 2006
Aldpkela TTapdoTaong: 2 WPEG, XWPIG SIGAEINPA
H mmapdoTtaon Ba d00¢i oTn oAoBEviKn YAwooa, Ye EAANVIKOUG Kal ayyAIKOUG UTTEPTITAOUG.




EBviké O¢atpo ZAoBeviag, Drama Ljubljana / Slovene National Theatre, Drama Ljubljana

Director: Ivica Buljan

Dramaturge: Diana Koloini

Set Design: lvan Kozari¢

Costume Design: Ana Savi¢ Gecan
Music: Mitja Vrhovnik Smrekar
Choreography: Tanja Zgonc
Lighting Design: Milan Podlogar
Language consultant: Metka Damjan
Director’s assistant: Robert Waltl
Dramaturg’s assistant: Ana Krzisnik
Set designer’s assistant: Iztok Vadnjal

Cast:

Polybus, tyrant in Corinth: Marko Mandi¢

Merope, his wife: Veronika Drolc

Oedipus, their adopted son: Sasa Tabakovic¢
Agron, the warden of the royal herds, once a shepherd on Cithaeron: Uro$ Fiirst
Tyche, his wife: Petra Govc

Leukos, their son: Aljaz Jovanovic

The High Priest, also the exorciser of dreams: Jose
Pythia: Polona Vetrih

A refugee from Thebes: Aljoz Svete

Chorus: Katja Levstik, Barbara Levstik, Ditka Haberl
Guitar: Anze Palka

Stage foreman: Tone Kuzma. Assistant stage manager: Dominik Cedilnik. Prompter: Davori-
na Cebohin. Light master: Vrhovec Ale$. Sound master: Joze Jelenc. Props: Camernik Sregko.
Hair stylists: Vesna Novina. Make-up stylists: Julija Gongina. Wardrobe: Mira Jarni, Darja Trobec.
Technical co-ordinator: Edo Kocmur

The set and costumes were made by GledaliSki atelje Ljubljana.

First performance: 7 October 2006
Duration: 2 hours without interval
Performed in Slovenian, with surtitles in Greek and English.



O1ditrodag otnv Kopiveo

>t1ov O1diroda otnv Képiveo, o IBo XBeTiva apnyeital To KOPUATI TNG I0TOPIaG TTOU
Aiyol Beatpikoi ouyypageic £xouv TToTé dinynBei: Ta TTaIdIKA xpovia Tou O1ditTToda
oTnv auAn g KopivBou, TTpiv OKOTWOEI TOV TTATEPO TOU KaI TTAVTPEUTEN TN UNTEPQ
Tou, TTOAU TTpIv yivel dnAadn Tpayikdg npwag. O Oiditrodag Tou ZBeTiva eival
€vag veapog avtpag Tou el wg yiog Tou BaaiAid Tng KopivBou MoAuBiou kai TnNg
ouUyou Tou MepdTING. Agv yvwpilel TIG TIPAYUATIKEG TOU KATABOAEG: T OVEIPE TOU
OTOIXEIWVOVTAI ATTO EIKOVEG MIOG AyvwoTng TTOANG Kal avegriynTta yeyovoTa TTou
TTPOAEYOUV TNV TPOUEPT TOU Poipa. ZT0 £pyo BiveTal EUPacn oTa EPWTNHUATIKA yia
TNV KATAywyn TOu Kal TIG aP@IBOAIES yia Tnv TautoTnTa TOou. ATTO €Kei TTNYAdel Kal
N 1IB1IAITEPOTNTA TNG METETTEITA CUUTTEPIPOPAG TOU: O POAOG TOU WG TUPAVVOU Kal N
QIMOMIKTIKA ox€0n WE TN UNTéPa Tou, N avalATnon TnG aAnBeiag Kal Tou WEPATOG.

H mrapdoTaon gival gutrveuopévn atrd TIG TTIPWTOTTOPIOKES TTOINTIKEG TTAPACTACEIG
TWV TEAEUTAIWY OUTOTTIWV TNG deKasTiag Tou '70 Kai divel Eupacn OTn JOUCIKA, TOV
X0pO, TNV TEAETOUPYIO Kal TNV avalnTnon Twyv Iy TG oUyXPovNG KOIVWVIKAG

Kpiong.

NTigva KoAoivi

Oedipus in Corinth

In his play Oedipus in Corinth, Ivo Svetina narrates the part of the story that few
playwrights ever tell: Oedipus’s youth at the court of Corinth, before he killed his
father and married his mother, before he became a tragic hero. Svetina’s Oedi-
pus is a young man who lives as the son of Corinth’s tyrant Polybus and his wife
Merope. He knows nothing of his real origins but his dreams have been haunted
by images of an unknown town and inexplicit events foretelling his terrible des-
tiny. The play focuses on his questions about his origins and his doubts about his
identity.

The uniqueness of his later behaviour lies here: his role as king and his incestu-
ous relationship with his mother, his quest for truth and lies. The performance is
inspired by the innovatory poetic performances of the later utopias of the 70s and
gives emphasis on music, dance, ritual and the quest for the causes of the con-
temporary social crisis.

Diana Koloini
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EBviké O¢atpo ZAoBeviag, Drama Ljubljana / Slovene National Theatre, Drama Ljubljana

EBviké Ofatpo TG ZAoBeviag Drama Ljubljana

H 1oTopia Tou EBvikou Ocdtpou Tng ZAoBeviag (SNG Drama Ljubljana) gekivael
10 1867, 01OV 0 OeaTpIKOG ZUANOYOG ZAoBeviag (slovensko dramatiéno drustvo)
avéBace TNV TPWTN Tou TrapdoTacn oTtn oAofevikrl yAwooa. ‘Hdn amod Tov
A Maykéopio MOAepo To B£0TPO ATTOTEAEDE TO KEVTPIKG EOVIKG BEATPO TNE XWPAL.
ZApepa gival éva amrd Ta Tpia €Bvikd Béatpa TnNG ZAofeviag (Madi Pe TIG KPATIKEG
oknvég Tou Mapiutrop kai Tng NoBa Mkopitoa), To otroio xpnuarodorteital atd 1o
KpaTog. Mapouaiadovrag 10 pe 14 véeg TTAPAYWYEG TOV XPOVO Kal PE Eva POVILO
emTeAeio 45 emayyeApaniwv nbotroiwy, Pe 12 PEAN TTOU CUMPPETEXOUV TOKTIKG
oe TTapaywyeg Kai tepiocotépoug amo 30 cupPePAnuévoug ouvepydTeG Kal
poBnTeuduevoug nbotroloug, To Drama Ljubljana €ival 1o peyaAuTepo B€aTpo oTn
>\ofevia.

O1rwg 10 TEpIooOTEPa BEaTpa TNG ZAoBeviag, To Drama Ljubljana sivail éva 8¢atpo
peTrepTOpiou, To oTT0i0 divel TTEPIoCTOTEPES aTTO 400 TTAPACTATEIG TOV XPOVO EVW TO
Kolvo Tou getrepvd Toug 100.000 Beatég. Mepitrou 10 40% TOU KOIVOU €ival pabnTég
OeutepoabpuIag kal TpIToRABuIag ekTTaideuong.

To Drama Ljubljana kdavel Trepiodeieg Kal 0TO GWTEPIKO KAl CUPUETEXEI TUXVA O€
TTOAAG 81€Bv) PeOTIBAA. YTTApXEl €TTIONG OUvEXAG avTaAAay TTAPACTACEWY HE
éva peyaAo apiBuo BedTpwy 1600 atrd TN ZAofevia 600 Kal aTTd TIG YEITOVIKEG
xwpes. To Drama Ljubljana civar péhog Tng EupwTraikng OeatpikAg Zuppaong.

MNa k&Be Tmapaywyr ekdideTal éva TTAOUCIO Ot UAN TTPOYPAMMA, TTOU TTEPIEXEI
TTANPOPOPIOKO UNIKO yIo TOUG KOANITEXVEG Kal TNV TTAPACTACT, KPITIKA dOoKiuia
atmd XAOBEVOUG Kal EEVOUG OUYYPOPEIG, YEVIKEG TTANPOPOPIEG OXETIKA PE TO £PYO,
KaBwg Kail véa yia To B€atpo o1o e§wTePIKO. OTav TTapouaialetal vEO GAOBEVIKO N
&€vo €pyo yia TTpWTN @opd oTn ZAoBevia, dnNUocIcUETal KAl OAOKANPO TO KEIPEVO.

Qg kpaTikr) oknvA TG ZAofeviag, To Drama Ljubljana divel 1&1aitepn €éupacn oTa
épya ZAoBévwyv BeaTpIKWV OUYYPAPEWY, TOOO KAQOIKWY 000 Kal OUYXPOVWV.
Mpodkerral yia éva BEATPO AVOIXTO OTOV TTEIPOUATIONO, TTOU aveBAdel OPwG Kal
KAQOIKG €pya TOU TTAYKOOMIOU peTTepTOpiou. QOTO0O0, TO PJEYOAUTEPO UEPOG TOU
KOAAITEXVIKOU TTPOYPANUOTOG €ival aQiEpwPEVO aTn aUyxpovn évn dpapaToupyia.
Ek16Gg amd avayvwpiopévoug ZAoBévoug oknvoBéteg, To Drama Ljubljana
ATTAOXOAEI ETTIONG VEOUG OKNVOBETEG, TTOU ONUIOUPYOUV TTEIPAUATIKEG TTAPACTATEIG,
OTTWG Kal OUVEPYATES aTrd TO eEWTEPIKG. TO TTPOYPANMA GUXVA EUTTAOUTICETAI E
evola@épovTa aBdav-yKAapvT eVAAAQKTIKG Kal TTEIPANATIKG OpWwUEVA.

A6 10 1994, KaAAimexvikdg kai Mevikog AleuBuvTig Tou Bedrpou eival o Mavel
Mitrav, dlakekpIuEVOG OKNVOBETNG TNG YEVIAG TOU.



Slovene National Theatre Drama Ljubljana

The tradition of the Slovene National Theatre, Drama Ljubljana (SNG Drama Lju-
bljana), goes back to year 1867 when the Slovene Drama Society staged the
first performance in the Slovene language. The theatre has had the status of the
central national theatre since World War |. Today it is one of the three Slovene
national theatres (together with the Slovene National Drama Theatres in Maribor
and Nova Gorica). It is founded and financed directly by the state. With a perma-
nent ensemble of 45 professional actors, 12 retired members who participate in
productions regularly and more than 30 contract associates and student actors,
SNG Drama Ljubljana is the biggest theatre in Slovenia, staging 10 to 14 new
productions each year.

Like most Slovene theatres, SNG Drama Ljubljana is a repertory theatre,which of-
fers more than 400 performances annually and hosts almost 100,000 theatregoers.
About 40% of all spectators represent schoolgoers (high-school and university).

SNG Drama Ljubljana also tours abroad, participating at international festivals.
There is an on-going exchange of performances with a number of theatres both
from Slovenia and the neighbouring countries. SNG Drama Ljubljana is also a
member of the European Theatre Convention.

An extensive programme booklet is published for each premiére. The booklet
offers information on the artists and the production and includes critical essays
by Slovene and foreign authors along with some general information about the
play and some theatre news from abroad. In the case of a first performance of a
Slovene work or first Slovene production of a foreign work, the complete text of
the play is included as well.

As a Slovene national theatre, SNG Drama Ljubljana pays special attention to
the works by Slovene authors, both classical and contemporary. Although it is
a modern theatre open to experimentation, it also stages world classics. Major
part of the programme, however, is devoted to contemporary works by foreign
authors, usually staged in Slovenia for the first time. Apart from best Slovene
directors SNG Drama Ljubljana also employs directors from the youngest genera-
tions to introduce fresh approaches, and a number of co-workers from abroad.
The programme is often spiced up with interesting avant-garde, alternative and
experimental projects.

Since 1994, the theatre has been managed by Janez Pipan (Artistic Director and
General Manager), a prominent theatre director of the middle generation.



Zsuzsa Koncz
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. Katona Jozsef Theatre, Hungary
, 21:90 MRd<1a tou Eupimidn
O¢atpo ETaIpEias | Medea by Euripides
MakedoVIKWV 2TTOUdWV :

Theatre of the Society :
for Macedonian Studies :

Oéarpo Kdrova Moleep, Ouyyapia



Merdagppaon: Zoula Pako@oki

ZknvoOeoia: MKAuUTTOp ZAPTTEKI

Apaparoupyiki ere§epyaaia: MkECa DévTop, lovAia OUlvykap
ZKnVIKG: Tooepg KeA

KooToupia: Mkidopykl Z6katg

MouacikAq: MaptoéA NTapykai

Bon06g oknvoBérn: Mkidpyk TiBaAT

Aiavopn:

Mndeia: Avtpéa Goulaitdp
laocovag: kautop Mdre
Kpéovtag: ZoATav M1reCep€ivTi
Tpo@odg: Ayki ZipTeg
Modaywyog: Adoho Zo6ToRoi
Ayéag: Oépevt ‘EAek

A’ T'uvaika: Epika Mmovivép
B’ lNuvaika: Péka MéAcouTol
I Fuvaika: Avita Tot
AyyeAio@opog: Kapdl Xaiviouk

MpwTn mapdaoraon: 19 Askepppiou 2004
Aidpkela rapdoTaong: 1 wpa Kal 45 AeTTd, Xwpig SIGAEIMPa
H mrapdoTacon Ba d06¢i oTnVv ouyypIkr YAWwooa, pe EAANVIKOUG Kal ayyAIKOUG UTTEPTITAOUG.

Translator: Zsuzsa Rakovszky
Director: Gabor Zsambéki
Dramaturg: Géza Fodor, Julia Ungar
Set Design: Csorsz Khell

Costume Design: Gyorgyi Szakacs
Music: Marcell Dargay

Director’s assistant: Gyorgy Tiwald

Cast:

Medea: Andrea Fullajtar
Jason: Gabor Maté

Creon: Zoltan Bezerédi
Nurse: Agi Szirtes

Tutor: Laszlé Szacsvay
Aegeus: Ferenc Elek

First Woman: Erika Bodnar
Second Woman: Réka Pels6czy
Third Woman: Anita Téth
Messenger: Karoly Hajduk

First performance: 19 December 2004
Duration: 1 hour and 45 minutes, without interval

Performed in Hungarian, with surtitles in Greek and English.
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O¢atpo Katova Méley, Ouyyapia / Katona Jézsef Theatre, Hungary

O 'kautrop Zautrék yia t1n MAdeia

Eival yeyovog 10 011 n Mndeia gival éva eEQIpeTIKG anUavTIKO £PYO0, TO OTTOI0 ETTPETTE
KATTola OTIyUA va aveBdooupe. Ta TeAeuTaia d€ka XpOvia €iXaue APKETEG POPES
oxedidoel pia evdexoduevn rapouaiaon Tng MAdeiag, e dIAQOPETIKOUG OKNVOBETES
KOl TTPWTAYWVIOTEG, OUWG yIa Tov évav R Tov GAAo Adyo TravToTe avaBdaAlovTav
TO eyxeipnua. O AGyog TTOU TTPAYUATOTIOIEITAI ONPEPa €ival OTI TreioTnka OTI N
Avtpéa ®oulditdp eival aToAUTWG KATAAANAN va traifel Tn Mrideia kal Ba ETTpeTTe
va «ouvavtnBei» Pe To Keievo 600 To duvVaTOV ypnyopoTepa. AuTd TTOU TNV KAVEI
TOOO KATAAANAN yIa TOV OUYKEKPIPEVO POAO gival OTI £xel TN duvaToTNTA VA QTACEI
o€ éva TOOO0 KATAOTPOPIKO TTAB0G.

Katd 1n O1dpkeia Twv TTPoRwv £yive oAoéva Kal TTIo 0aQEG OTI TO BePEAIDES
EPWTNPO TOU €pyou Bev gival n oxéon avAaueoa oTov AvTpa Kal Tn yuvaika, aAAd
n €kdiknon NG MAdeiag yia TNV TTPOCROAA TTOU £XEI UTTOOTEL. TNV TTEPITITWAN
NG n €kdiknor gival 1Mo okAnpr atmmd Tnv TTPooPoAr. O¢éAel va Tnv kdvel 1660
KOTOOTPO@IKF, CUVTPITTTIKI KAl KATAAUTIKI TTOU Va gival éva pdbnua yia 6Aoug. Autd
TO OTOIXEi0, AoITTOV, TTPOCTTIABACaE va EEETACOUNE, avalnTWVTAG TA Onueia 6TTou
auTdg 0 TPOTTOG OKEWNG MoIddel TTapdAoyog 1], avTiBeTa, TTOAU UYIAG, TIG OTIYUES
onAadn mou N MAdeia BAETTEl {ekABapa auTd TTou KAVEI Kal TNV TPOUACEl O EAUTOG
NG, KABWG Kal Ta anueia 6TTou UTTOXWPEI Kal TTAAI OTO ATTEYVWOPEVO TNG TTAB0G.
H Mnideia 6Aa autd Ta diatpdttel ge ueydAn diopatikdtnta. ‘ETol, gival utrepdvw
OAWV TwV AAAWV Npwwv Tou épyou. Aev BEAnca va atabw 1d1aiTepa oTn B€iknA
NG Kataywyn, aAAd 1o Bewpnaa TTOAU onPAvTIKO va deiw TNV avwTepdTNTA TNG
atrévavTl oToug dAAoug. ApkeToi BeaTég (1010iTEPQ AVTPEG) Aéve OTI BEV TOUG OPETEI
TToU 0 ldoovag gival Téoo avTiTradng kai agloAuTTnTog. Nai, aAAG av wagete péoa
aTo Keipevo, dev Ba Bpeite TTouBevd va yiveTal avagopd o€ évav agtroudaio laoova,
f o€ évav ldoova 1mou ATav KATToTE fpwag. OAeG 01 aTAKEG TOU XapakTnpifovTal
amd apopnTn IoXUPoyVwHoouvn. BéBala, dev gival owaoTd va dnuioupyeic évav
XOPAKTAPA TEAEIWG aApvNTIKO, Kal £TC1 TTPOCTIABACAUE va TOV KAVOUME TTIO
eAKUOTIKO, TTPOCOIOOVTAG TOU TTEPICOOTEPA BETIKA XAPAKTNPIOTIKA, TTOU UTTAPYXOUV
ota cuvalcbiuard Tou yia Ta Taidid Tou. NiwBel utrelBuvog aTTévavTi Toug, A
TOUAdIoTOV auTO BEAEI va dnAwael n TTapdoTacon. QoT600, AKOPA Kal O TPOTTOG UE
TOV OoTT0i0 PavTadeTal To EAAOV Twv TTaIdIWY Tou eival a&loBprivnTog. H TEAIK Tou
dokipaaia gival @pIkTr. OcAfoaue va deifoupe Evav Avtpa TTou Bewpei Tov eauTtd
TOU TTOAU TUXEPO YIa TOV VEO, ETTIKEIMEVO TOU YAUO Kal TV eEouaia TTou autog Ba
TOU QEpPEl, OTO TEAOG, OUWG, TO JOVO TTou BAETTOUE gival Evag BAIBEPOS yYEPOG TTOU
WeAAiCel, TTou £xel xdoel Ta avta. Kai 1ot KaTavTd agloAlTTnToG.

H amégeaon yia 1 ouoTaon Tou Xopou, TTOU aTTOTEAEITAI HOVO ATTO TPEIG YUVAIKEG,
utrpée pifooTracTikr. MoTé dev pe €meiBav ol AUCEIG TTOU KATEPEUyav o€ €vav
XOPO OeKATTEVTE ATOPWYV, OTTWG OTNV apPXIKr €kdoxr. AvTiBeTa, autd TTOU HE
evOIEQEPE 101aITEPA ATAV VA BOUNE TNV IoTOPIa PEoa aTTd TA PATIA TPIWV YUVAIKWYV
TToU €ival kovtd atn MnAdeia, aAAd ival kal TTOAU dIapopeTIKEG atrd auTrv. OAeg
avTigeTwmiouv TN MAdeia aav éva Tepiepyo, eEwTikG TTAGoua. O1 duo eival Aiyo
eXOpIkéG oTNV apxn, evw Mia eival euvoikd dlakeipevn Tpog T MAdeia. MapoAo
TToU &gV PTTOPOUV va douv Kabapd autd TTou cupBaivel kal PrepdedovTal oAoéva
Kl TTEPICOOTEPO, N 0TACN TOug aANAlel Katd Tn dIGPKEIa TNG TTAPAOTAONG.

MBavoév va pnv uttdpxel Beatrg TTou Ba £BPIoKE aTTODEKTA TNV ATTOPACH OTNV
otroia kataAfyel n MAdeia. O Eupittidng, wotdoo, TnNG divel dIapuyn: TNG OTEAVEI
évav Bg6 pe TNV auagd Tou va tnv mapaAdBel. O Eupitridng Aoitrdv, dev BAETTEl TO
TPAYUATA OTTWG EEIG, Oev Bewpel avaykaia TNV NOIkr katadikn TnG. Eviwoa 6T
QUTA ATAV JIa ONPAVTIKA XEIPOVOia Kal BEANCA va «EIKOVOTTOINOW» TNV aTT0dpacn
NG Mndeiag.



Gabor Zsambéki on Medea

We have known for a long time how important a play Medea is, and that it should
be put on stage. We have planned to make it for ten years, with several directors
and protagonists, but for one reason or another its creation was always post-
poned. The reason why it was realized now is that | was convinced that Andrea
Fullajtar is absolutely able to play Medea, and she should meet it as soon as pos-
sible. What makes her so suitable for this role is that she can be so exuberantly
passionate, moreover, destructively passionate.

During the rehearsals it became more and more clear that the main question of
the play is not the relationship between the man and the woman, but the kind of
revenge Medea will take for the offence she has suffered. In her case the revenge
is much more severe and cruel than the offence. She wishes to make it so disas-
trous, overwhelming and devastating that it should be a lesson for everybody. So
this is what we tried to penetrate into, and we were trying to find the points where
this way of thinking seems insane or, on the contrary, very healthy; which are
the moments when Medea sees clearly what she does and gets frightened from
herself, and which are the moments when she falls back into her desperate pas-
sion. And she does this with deep insight. Therefore, Medea is above all the other
characters in this play. | did not want to deal too much with her divine origin, but |
considered it very important to demonstrate her superiority over the others. Sev-
eral spectators (especially men) say that they do not like that Jason is so repulsive
and pathetic. Yes, but if you look at the lines, you can hardly find any lines show-
ing a great Jason or the once hero-like Jason. All his lines are full of his pathetic
self-righteousness. Of course, it is never correct to present a character in a tottaly
negative way, so we tried to find some more attractive, more positive characteris-
tics in him. These can undoubtedly be found in his feelings towards his children.
He feels responsibility towards them, at least this is what the performance tries to
suggest. But, of course, the way he imagines the children’s future is also pathetic.
His tribulation at the end is terrible. We wanted to show a man who considers
himself very lucky for his new, advantageous marriage and the power he wins
with it, but at the end we see only a miserable, old mumbler, who has really lost
everything. And then he is pitiable.

It was a radical decision that only three women form the chorus. | have never
been convinced by those solutions which used a fifteen-member chorus, as in the
original version, but what interested me very much was to see the story through
the eyes of three women who are close to Medea, but are also different from her.
They all look on Medea as on a peculiar, exotic creature. Two of them are a little
hostile at the beginning, and one of them is well disposed to Medea. Although they
cannot see clearly what goes on and get more and more confused, their opinions
change during the performance.

Probably there is no-one among the spectators who could find Medea’s solution
acceptable. Euripides, however, makes her escape: he sends a god for her with
a chariot. So Euripides does not join us, he does not feel any moral judgement
necessary. | felt it was an important gesture, and | wanted to visualize Medea’s
get-away.
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O¢atpo Kartova Mogee, Ouyyapia / Katona Jozsef Theatre, Hungary

@¢artpo Karova MNodleo

To ©éatpo Kdatova TMélep civar 1o diaonuotepo Béatpo Tng Ouyyapiog -pia
KPATIKI] OKNVr TTOU UTTooTNpideTal Kupiwg attd Tov Ao tng Boudatréotng. Me
TNV autovounaon Tou, 1o 1982, amd 10 EBvIKS Ofatpo Tng Boudatréotng, 1I6pueTal
WG aveEApTNTOG BEQTPIKOG OPYAVIOHUOG, PE YEVIKO BIEUBUVTH TOV MKAUTTOP ZEKET Kal
KOANITEXVIKO O1EUBUVTA Tov [KauTTop ZauTrékl. ATrd 1o 1989 Tn B€on Tou yevikoU
O1eubuvTn KaTEXEl 0 MKAUTTOP ZaPTTéKI hE Tov MKapTTop MATE WG YeVIKO dieubuvTh
OKNVNAG Kal Toug oknvoBéTeg Tauag Aoep, Métep Mkotdp kal Biktop Mtrovtd aTto
TTAeUpO Tou. MoAAoi nBoTroloi Kal akNvoBETEG Tou BedTpou KaTova 8iIdACKOUV ToUug
@oITnNTéG 0NV Akadnuia OedTpou Kal Kivnuatoypd@ou.

To @¢aTpo Kartova Mélep éxel onuavtikn 01€BvA TTapouaia kai gival ISPUTIKO PEAOG
NG Evwong twv Oedtpwyv TNG Eupwtrng. Kavel ouxva diebveig Trepiodeieg kal PExPI
onNuEPa £Xel dWoel TTAPAOTACEIG O€ TTEPICTOTEPES ATTO 60 TTOAEIG 0€ OAOKANPO TOV
KOopo ato 1o lMapiol yéxpr 1o ZiIkayo, atrd 1o Aovdivo pEXpl To Kapdkag kal atmo
10 MIAdvo péxpl Tnv AdeAdida. O1 TTapaoTAoelg Kal ol KAAAITEXVEG Tou KdTtova
€Xouv NGBl onuavTIKEG BIAKPIOEIG TOOO OTN XWPA TOUG OGO KAl OTO EEWTEPIKO.

Katona Jozsef Theatre

The Katona Jézsef Theatre is the best known Hungarian theatre company -a pub-
lic theatre, supported mainly by the City of Budapest. It was founded in 1982 as
an independent company, seceding of the National Theatre of Budapest, led by
general director Gabor Székely and artistic director Gabor Zsambéki. Since 1989,
the post of general director has been held by Gabor Zsambéki with Gabor Maté
as general stage director, and Tamas Ascher, Péter Gothar and Viktor Bodo at
his side as stage directors. Several actors and directors of the company teach
students at the Academy of Theatre and Film.

The Katona Jozsef Theatre has extensive international activity and is a founding
member of the Union of the Theatres of Europe. The company regularly embarks
on international tours and to date has performed in more than 60 cities of the
world from Paris to Chicago, from London to Caracas, from Milan to Adelaide. The
productions and artists of the Katona have received numerous important national
and international awards.
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Kworag Mamaviwviou

4/7-7/7

21:00
@¢aTtpo Adooug
Theatro Dassous

KpaTtiké Oéarpo Bopeiou EAAGSOG
National Theatre of Northern Greece

Auc10TPATN TOUu ApioTOPAVN
Lysistrata by Aristophanes

MpwTn TTapdaoTtaon: 4 louAiou 2007

First Performance: 4 July 2007

H mmapdoTtaon 6a d06¢i aTnv eAANVIKN YAWOooQ,
ME ayyAIKoUg UTTEPTITAOUG

Performed in Greek, with English surtitles.




Metdagppaon: MNavvng BapBépng
ZknvoOeaia: MNdavvng lopdavidng

Zknvikd: MNwpyog MNaBaidg

KooTtoupia: IMNdvvng MeTdikwe

Mouaoikn: MNwpyog XpioTiavakng
Xopoypapia: |gidwpog Z1dépng

PwTriopoi: Z1ENI0og TCoASTTOUNOG

Mouoikn didaokalia: Nikog BoudoUpng
Bon06g oknvoBérn: Xpriotog AAegavdpidng
BonB6g oknvoypdgou: Xapd ToouBaAd
BonB6g evduparoAdyou: MapiAéva MrivreRivou
Bon06g xopoypdeou: Tariava Mipkou
Opydvwon Tapaywyng: Podn Ztegavidou

Alavoun (ue ogipd epeaviong):

AuoioTpdrn: Pévia AouiCidou

KAgovikn: Miva Adapdkn

Mupivn: Adevn Aautrpdyiavvn

AapmmiTw: Ocodwpa Zidpkou

BoiwTA: Zogia KaAeukepidou

Kopivlia: Avva MNaykiwdn

AANoSatri: Bdola AakoupévTa

Ip1d AkpdTroAng a: Nikog MaydaAnvoc

Ip1d AkpétroAng B: KwoTtag XaAkidg
ZTpIN6dwpog: MNavvng Ziapoidpng

Nikodikn: Mapia Xat¢niwavvidou

Mpo6Boulog: AnunTpng Martdag

Dpoupdg o’: KwaTtag XaAkidg

®poupdg B’: Nikog MaydaAnvog

®poupdg y’: MNuwpyog NToupoulng

0dnyog Mpoépoulou: MNwpyog Kaukag

MNuvaika yia paAAi: Baoia Aakoupévta

Muvaika yia Aivdapi: Aéotroiva ZapoyAou

MNuvaika éykuog: BaolAikr) AloAuvd

Kivnoiag: Avtwvng Aouddpog

Mavig: MNwpyog KoAoBog

Mwp6: N'pnyopng MamadoToulog

ABANnTAG: BaciAng Aidkog

KApukag Aakedaipoviwv: MNwpyog Kaukag
A@nvaiog MpuTtavng: Nikog MaydaAnvog

Adkwv AlatrpayuateuTng: MNwpyog Ntoupoulng
A@nvaiog AlatrpaypaTeuTig: KWoTtag XaAkiag
Zup@idiwon: AyyeAiky MixahotrouAou
Ako6Aoubog Zupg@iAiwong: BaoiAng Aldkog
Kopugaiog XopouU Avdpwyv o’: AcTépng MeATEKNG
Kopugaiog XopoU Avdpwyv B’: Nikog KatréAiog
Kopugaiol XopoU Avdpwv: AnuATtpng AlokoodBpag, EuBuung Matrmag
Kopugaia XopoU MNnuvaikwv a’: Nikn MaAAnkapdkn
Kopugaia Xopou MNuvaikwyv B’: Aikiav MaAavTZa
Kopu@aieg Xopou Nuvaikwyv: Aiva EEapxou, Mapia Kapaurtpn

Xopog Avdpwv: Oavdaong AKokkaAidng, XpRotog AAe¢avdpidng, @0dwpog Mpnyopiddng, MNwpyog KoAoBog,
Anuntpng Kovtdg, MNwpyog KwvoTtavtividng, BaoiAng Aidkog, Adkng Maupoudr|g, KwvoTavTivog MuAwvng, F'pnydpng
MatradétouAog, Zipog MaTiepidng, XpioTog ZTUAiavoU

Xopog MNuvaikwv: Avva lMaykiwdn, BaaiAikr AiaAuvd, Zogia KaAepkepidou, Baaia Aakoupévta, EAiva MaAapa,
AyyeAikr) MixaAotroUuAou, Avvu NToupoudn, ZwTtnpia PouBoAn, Aéotroiva ZapdyAou, MNMoAugévn Emmupotroulou, KaAAidT
Zipou, Natdooa TpiavTa@UAAn

Karaokeun ZknvikoU-Pagr Kootoupiwyv: Epyaotipia Kpatikou @sdtpou Bopeiou EAAGS0G. Topéag KaTaokeuwv:
KwvaoTtavrtivog MNatraAe€avdpidng (Yreubuvog). EpyaoThpio Kataokeuwv: Zaxapiag MNamaddmouAog (ZuvTovioTrg),
AaykAng AnunTeng, Matmadotroulog MNwpyog, Kavakdpng AnuATeng, Kapayewpyng Xpriotog, NikoAaog Baooog,
>wTrpiog XaABatdng, Euayyehog Mtravtdg, EAcuBépiog DuTiAnG. Zwypa@ikn ekTéEAeon oknvikoU: BaaiAng Mrtang,
lwavvng Npoidng, lwdavvng ZakaBitng, lwavvng Zkouptag. EviuparoAoyiké epyactiplo: Adevn TookwTta (YTeuBuvn),
Zwn BAdyou, ®ouAn MNavvaka, Afuntpa TotraAidou, Mapia Toiwka. BeoTidpio: EAévn KapavikoAa.



Kpartiké O¢atpo Bopeiou EAAGSOG / National Theatre of Northern Greece

Translator: Yannis Varveris

Director: Yannis lordanidis

Set Design: Yorgos Gavalas

Costume Design: Yannis Metzikof

Music: Yorgos Christianakis
Choreography: Isidoros Sideris

Lighting Design: Stelios Tzolopoulos
Musical Instruction: Nikos Voudouris
Director’s assistant: Christos Alexandridis
Set Designer’s assistant: Hara Tsouvala
Costumes Designer’s assistant: Marilena Bidevinou
Choreographer’s assistant: Tatiana Mirkou
Production co-ordinator: Rodi Stefanidou

Cast (in order of appearance):

Lysistrata: Renia Louizidou

Kleonike: Mina Adamaki

Myrrhine: Dafni Lambroyanni

Lampito: Theodora Siarkou

Boetian woman: Sofia Kalemkeridou

Corinthian woman: Anna Yagiozi

A foreign woman: Vassia Lakoumenta

1st old woman in the Akropolis: Nikos Magdalinos
2nd old woman in the Akropolis: Kostas Halkias
Strimodoros: Yannis Siamesiaris

Nikodike: Maria Hatziioanidou

Magistrate: Dimitris Piatas

1st Guardian: Kostas Halkias

2nd Guardian: Nikos Magdalinos

3rd Guardian: Yorgos Doumouzis

Magistrate’s attendant: Yorgos Kafkas

Wool woman: Vassia Lakoumenta

Linen woman: Despina Saroglou

Pregnant woman: Vassiliki Dialina

Kinesias: Antonis Loudaros

Manes: Yorgos Kolovos

A Baby: Grigoris Papadopoulos

Aa Athlete: Vassilis Liakos

Herald of the Lacedaemonians: Yorgos Kafkas
An Athenian citizen: Nikos Magdalinos

Envoy of the Lacedaemonians: Yorgos Doumouzis
Envoy of the Athenians: Kostas Halkias
Reconciliation: Ageliki Michalopoulou
Reconciliation’s attendant: Vassilis Liakos

1st leader of the chorus of men: Asteris Peltekis
2nd leader of the chorus of men: Nikos Kapelios
Leaders of the chorus of men: Dimitris Diakossavas, Efthimis Papas
1st leader of the chorus of women: Niki Palikaraki
2nd leader of the chorus of women: Lilia Palantza
Leaders of the Chorus of Women: Lina Exarchou, Maria Karamitri

Chorus of Men: Thanassis Akokalidis, Christos Alexandridis, Thodoros Grigoriadis, Yorgos Kolovos, Dimitris Kontos,
Yorgos Konstantinidis, Vassilis Liakos, Dakis Mavroudis, Konstantinos Milonis, Grigoris Papadopoulos, Simos Patieri-
dis, Christos Stilianou

Chorus of Women: Anna Yagiozi, Vassiliki Dialina, Sofia Kalemkeridou, Vassia Lakoumenta, Elina Malama, Ageliki
Michalopoulou, Anny Doumouzi, Sotiria Rouvoli, Despina Saroglou, Polixeni Spiropoulou, Kaliopi Simou, Natassa
Triantafili

Construction of Set and Costumes Tailoring: NTNG Workshops. Responsible of Set Construction Department:
Konstantinos Papalexandridis(Responsible). Set Construction Workshop: Zacharias Papadopoulos (Responsible),
Dimitris Daglis, Yorgos Papadopoulos, Dimitris Kanakaris, Christos Karageorgis, Nikolaos Vassos, Sotirios Chalvatzis,
Evangelos Mpantas, Elefterios Fitilis. Set Painting Workshop: loannis Groidis, Vassilis Mitsis, loannis Sakauvitis,
loannis Skourtas. Costumes Workshop: Dafni Tsakota (Responsible), Zoi Vlahou, Fouli Yeannaka, Dimitra Topalidou,
Maria Tsioka. Wardrobe: Eleni Karanikola.



AuoioTpartn

O oknvoB£Tng Mavvng lopdavidng eMOTPEPEI OTOV XWPO TOU apxaiou BedTpou
kalr dlacTaupwveTal Ye TN didonun kwpwdia Tou ApioTo@dvn, AucioTpdrn.
Mpoteivovtag pe Tov Biaoo Tou Kpatikou OcdTtpou Bopeiou EAAGDOG pia olyyxpovn
OKNVIKI TTPOCEYYIon TOU €pyou, UTTOYPAUMICel Tov dlaxpovikd Kal TTayKOOWIOo
XOPAKTAPA TOU KAl ATTOKOAUTITEI TIG AVOAOYIEG TOU PE TN BIKN JOg ETTOXNA.

«Me 1n Auoiorparn —Aéel o MNavvng lopdavidng— tpoTeivw pia véa avayvwon
Tou ApIoToQavIKoU €pyou, Yéoa atmo Tov KOOPO Tou Beduatog. H mmapdoToon
oTnPEieTal OTNV OPIAKN EKEIVN YPOAUUI OTTOU TO B£ATPO EVWVETAI JE TN CWr».

‘Eva duvapiké Trapdv 1o QeTIVO KaAokaipl atrd To KpaTikd @éatpo Bopeiou EAAGSOG
Mia utrepTTrapaywyn pe Evav Biaco EKAEKTWY CUVTEAECTWYV Kal NBOTTOIWV.

Lysistrata

Yannis lordanidis is directing the well-known Aristophanean comedy Lysistrata
with the company of the NTNG, suggesting a modern directing approach for the
play which underlies its diachronic and universal nature and reveals the analogies
to our times.

“With Lysistrata -says Yannis lordanidis- | suggest a new reading of Aristophanes’
play through the world of spectacle. The performance is defined on the borderline
where theatre and life become one”.

For yet another summer season, the National Theatre of Northern Greece has a
powerful presence on stage. A super-production with a company of exceptional
artists.
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Kpartiké O¢atpo Bopeiou EAAGSOG / National Theatre of Northern Greece

KpaTtiké O£atpo Bopegiou EANGDOC

To KpaTtikdé ©éarpo Bopeiou EANGSOg (K.©.B.E.) 18pUbnke 10 1961 pe mmpwto
O1eubuvTn Tov ZwkpaTn KapavTtivo. Opyavikd Turfpata tou Kpatikou Ogdrtpou eival
n ApauaTikr Tou ZXOAA Kal To X0poBEaTpo, v QUTOTEAEG TUNMA TOU ATTOTEAEI N
OTtrepa ©eooalovikng. To véo Beauikd TTAaioio Tou K.©.B.E. yneiotnke 10 1994,
ZUPQwva Pe auTtd eTTIKEQPAANG Tou BedTpou eival o KaANITEXVIKOG AlEuBUVTAG (UE
U0 avaTTANPWTEG, évav KAAMITEXVIKO Kal évav JIOIKNTIKO) Kal ETTTAUEAEG AIOIKNTIKO
>upBouAio. To K.©.B.E. emixopnyeital atré 10 YT1oupyeio MNoAimiouou.

To K.O.B.E., pe TE00€PIG XEIMEPIVEG OKNVES Kal dUO avoixTa Bepiva B€aTpa, ival
onpepa £vag atmod Toug PeyaAuTepoug BeaTpikoUg opyaviopoug otnv EAAGSa aAAG
Kal o€ 0AOKANPN TNV EupwTrn. H 8pactnpiotntd Tou dev TrepIopideTal oTIG BEATPIKEG
TOU TTAPAYWYEG, OAAG ETTEKTEIVETAI O€ TOMEIG TOU TTONITIOPOU, OTTWG N eKTTAIdEUON,
n AoyoTexvia Kal Ol €IKAOTIKEG TEXVEG ME Tn dlopyAvwon ekBEoEwvY, ouvedpiwy,
@eOTIBAA, BeaTpOTTAIBAYWYIKWY TTPOYPANMATWY K.A. QG TTPOG TOV KAANITEXVIKO TOU
TpoypapuaTiopd, 1o K.©.B.E. Tapoucidlel o€ etrola Baon, £va Tpoypauua TTou
OUVOUACEl TIG ECWTEPIKEG TTAPAYWYEG TOU BeATPOU (CUMPTTEPIAAUBAVOUEVWY TWV
TTapaywywv Tou XopoBedtpou kai TNg Otrepag @eaoaAovikng), CUUTTAPAYWYES
pe GAAoug BeatpikoUg opyaviopoUg, a@IEPWUATA, QVTAAAQYEG HE PEYAAOUG
BeaTpIkoUg opyaviopoug, KaBWwg Kal JETOKAACEIG TTapaoTaoewy ammo Tnv EAAGda
Kal 70 €§WTEPIKO. MapdAAnAa, o€ pia TTPOoTTABEIO TTPOCEYYIONG TWV TTAIdIWV KAl
Twv Véwy, 1o K.©.B.E. divel 181aitepn €upaon otn Asimoupyia Tng Maidikng Tou
>KNVAG, ME TTOPACTACEIG Yia OXOAgia Kal eKTTAIBEUTIKOUG OpyavIoUOUG, Kabwg
KOl OTNV TTOPOUTia TOU OTIG OXOAIKEG AiBOUTEG PE TNV OPYAVWON EKTTAIDEUTIKWV
TTPOYPOUUATWY TTOU E€EOIKEIVOUV TOUG MIKPOUG HaBNTEG UE TOV KOOWO Kal TNV
TEXVN TOU BedTPOU.

To K.©.B.E. eival péhog Tng ‘Evwong Twv Oedtpwy NG EupwTing, Tou AieBvoug
IvoTiToUuTou @edTpou Kai Tou EAAnviKoU Kévtpou OedTtpou yia Ta TTaidid Kal Toug
VvEOUG.



National Theatre of Northern Greece

The National Theatre of Northern Greece (NTNG) was founded in 1961 with first
director Sokratis Karantinos. The Drama School and the Dancetheatre are inte-
gral parts of the National Theatre, while The Opera of Thessaloniki constitutes an
independent part of it.

The new institutional framework of NTNG was voted in 1994. According to it, the
Artistic Director (with two substitutes, an artistic and an administrative one) and a
seven-member Board of Directors are at the head of the Theatre. NTNG is subsi-
dized by the Ministry of Culture.

NTNG, with four indoor scenes and two open summer theatres, is today one of
the biggest Theatre Organizations both in Greece and in Europe. Its activity is not
limited in its theatrical productions but it is extended in sectors of civilization as
education, literature and the plastic arts with the organization of exhibitions, con-
ferences, festivals, theatre-educational programmes etc. As in its artistic program-
ming, NTNG presents on an annual basis, a programme combining the interior
productions of the theatre (including the productions of the Dance theatre and
of the Opera of Thessaloniki), co-productions with other Theatre Organizations ,
tributes, exchanges with important Theatre Organizations as well as invited per-
formances from Greece and abroad. At the same time, in an effort to approach
children and young people, NTNG emphasizes on the Children’s Stage, which
presents performances for schools and educational organizations, as well as on
its presence in school classes with the organization of educational programmes,
familiarizing the little pupils with the Theatre world and art.

Since May 1996, NTNG is a member of the Union of the Theatres of Europe,
the International Theatre Institute and the Greek Theatre Centre for children and
young people.
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Apxaio @¢arpo PIAiTTTTwy, KaBdAa
Ancient Theatre of Filippoi, Kavala

AtehiI€ 31
Atelier 31

MRd&1a Tou Eupitridn
Medea by Euripides
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Merdagppaon: ZoTip MNatraypioto

ZknvoOeaia: MiKEA KaAEpl

ZKknvika - Kootoupia: NKevig Zkovtpdvi
Mouoikni: EvTpi Ziva

Xopoypaeia: [kKEpyki MpeRad

PwTiopoi: AouAlipy Toupa

Bon6oi oknvoBétn: Epiov Xivai, AppéAa NTéuai

Aiavopn:

Mndeia: ‘Epa Avipéa

laowv: Baoiav Adui

Tpo@og: PoCa AvayvwoTn (KOANITEXVIG ETTI TIKNA)
Kpéwv: AXUET Maoa (KaANITEXVIG €TTI TIUA)
Modaywyoég: BavykéA ToToe

Ayyelog: 2aiyip Mmpdyo

Kopugaia Tou XopoU: T¢ouAidva MNMaoa

Xopog: Appéha Ntéuai, AAutrava lMepyam, AAkéTa Xatliou, Avtediva Moutoa, E@TioAa Adtoka,
EpdAvta Toaouaol, EopepdAvia Méta, EAGva Xuaévi, EyAavtiva Toevouépl, Aopevtava MkiEtal, PoBéva
/NOUAE.

Moudida: T¢oUAo Mapykivi, Mkpéivti MéTa

Mapaywyn: Atelier 31 og ouvepyaaia pe To EBvikO O¢aTpo Tng AABaviag.
Me tnv uttooTrpIgn Tou Mpageiou Tutrou TnG MNpeoBeiag Tng EAAGSAG otnv AABavia.

Xopnyoi:

Opyaviouog MpoBoAng EAAnvikou MoAimiopol ALE.
M.T.Construction sh.p.k.

‘Opihog eTaipelv AoUAN

Agna group

Glina

Emporiki Bank

EAAnvika MeTpéAaia

Alumil

Alpha Bank

Mpwtn Tmapdotaon: 1 NoguBpiou 2006
Aidpkela rapdoTaong: 1 wpa Kal 35 AeTTTd, Xwpig SIGAEIPA.
H mrapdoTaon 8a 606¢i otnv aABavikr yAwooda, ye EAANVIKOUG Kal ayyAIKOUG UTTEPTITAOUG.
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AteNi€ 31, ANBavia / Atelier 31, Albania

Translator: Sotir Papahristo

Director: Mikel Kalemi

Set and Costume Design: Genc Shkodrani
Music: Endri Sina

Choreography: Gjergji Prevazi

Lighting Design: Lulzim Tufa

Director’s assistant: Erion Hinaj, Armela Demaj

Cast:

Medea: Ema Andrea

Jason: Vasjan Lami

Nurse: Roza Anagnosti (State-Honoured Artist)
Creon: Ahmet Pasha (State-Honoured Artist)
Tutor: Vangjel Toge

Messenger: Saimir Braho

The 17st Leader of the Chorus: Juliana Pasha

Chorus: Armela Demaj, Albana Perhati, Alketa Haxhiu, Arjola Demiraj, Eftjola Lagka, Eralda Caushi,
Esmeralda Meta, Elona Hyseni, Flavia Baxhoja, Loredana Gjeci, Rovena Lule.

Children: Xhulio Margjini, Greidi Meta

A production of Atelier 31 in collaboration with the National Theatre of Albania.
With the support of the Embassy of Greece in Albania - Press and Communications Office.

Sponsors:

The Hellenic Culture Organisation S.A.
M.T. Construction sh.p.k.

Loulis Group

Agna Group

Glina

Emporiki Bank

Hellenic Petroleum

Alumil

Alpha Bank

First performance: 1 November 2006
Duration: 1 hour and 35 minutes, without interval
Performed in Albanian, with Greek and Enlgish surtitles.



Tnv Tpédwaayv, TNV TTEPIPPOVNOAY, TNV EYKATEAEIPAV, TNV £DIWEAV... KOI AyPIEYE.
H ayavAaktnon TnG PETATPATINKE O€ I QWTIA TTou TNV ékaye. ETTéAeCe autd To
MOVOTTATI CWTNPIag atrd Tov TTOVO, AAAG auTO TO HOVOTTATI TAV TOOO KATNQOPIKO
TTou TAPE padi TG o,TIdNATTOTE €iXe yUpw TNG, O,TIBATIOTE N AyavaKTNoR TNG
emdnrouoe. Ekeivn ATav TpdypaTi To BUpa Tou 0dnyrenke otn Bia. Kai ekdIKAOnKe
1600 TTOAU, TTOU N YN GUYKAOVIOTNKE Kal APXIOE va BpnVei.

=eKoupdabnka, 6Tav dkouoa auTév To Bprvo, TNG PWVaEa va GTAPATATEI, AAAG N
AAdpWn TNG €KBIKNONG TNV TUPAWOE.

AAANG T1I yTTOpOUCE va Kavel; Eixe yivel koppdaTia. YTpxe KAt TTou Ba utropouloe
va Tnv TTovéoel TTePIooOTePO; YTRpxe O1E€0d0¢, ameAeuBépwaon atmd auTtdv Tov
adIAKOTTO KUKAO TTOVWV;

YTpxe - akouod. ACQOAWG Kal UTTAPXE, GAAG gkeivn ayvonoe autd TTOU UOG
KpaTd o€ €miBiwaon, Xwpig To o1roio Ba uacTav oTaxTn.

JUYXWPETE TOV - UVae atro JEOA PJOU- Kal EaPVIKA oUyKIvhOnka, d16TI Bupnenka
OTl ... KamoTe KaTtoiov Tov Tpodwaoav, Tov eykaTéAeiyav Kal Tov oKOTwoav Kal
AuTdg...ouyXwpnoe.

Autn ATav, Aoimrdv, n KABapan TToU auTd TO £€PYO POU TTPOKAAECE.

Euxapiotw tov Ogd mou €dwaoe pia GAAn didoTaon OTIG YVWOEIG JOU, WOTE Va
KaTaAdBw... Twpa ¢Epw TOAU o Babid T onuaivel va ouyxwpeic. Euxapiotw
6Aoug gkeivoug TTou aThpiEav Kai BoriBnoav oTo avéRacua yia TTpwTn Gopd autou
TOU peyahou épyou otnv AABavia.

MikéA KaAépl

She was betrayed, scorned, abandoned, exiled...and all this got her wild. Her
indignation turned into a blaze which burnt her to the bone. She chose this path
of salvation from pain, yet it was such a down slope that it swept along everything
around her, anything to satisfy her rage. She was indeed the victim that now justi-
fies her own violence. And it was such a hard revenge she took, that the earth
shook and started to weep.

Her lament pierced my mind, | cried that she would stop but the fire of revenge
blinded her and she turned a deaf ear to my pleas.

Still, what else could she do? After all, she was shattered to pieces, would yet
another plague hurt her? Was there any way out, any liberation from this vicious
circle of tears?

She had one -so I've heard. Of course she did, yet she ignored what keeps us
going on, without which we could turn to ashes.

Forgive him -she cried within me-and | was suddenly moved, because | remem-
bered someone who was once betrayed, abandoned and killed but still, He...has
forgiven us all. So this is the redemption this play has brought within me.

| thank God who has given a new dimension in my knowledge so that | can now
realize and know deeper what it means to forgive. | would like to thank everyone
who supported and contributed to the staging of this great play for the first time in
Albania.

Mikel Kalemi



AteNi€ 31, ANBavia / Atelier 31, Albania

H Beatpikr) opdda AteAi€ 31 dnuioupyriBnke 1o 2000 aTTd TTAIdaYWYOUG KAl POITNTEG
NG Akadnuiag Texvwv Twv Tipdvwy. ATTé TOTE N ouada auTr) £yIVE Pia aTro TIG IO
OpaOThPIEG OTOV XWPO Tou BedTpou Kal Oxl Jovo. Ta péAn Tou Ateligé 31 eival
aTrd TOUG TTI0 YVWaTOoUG Kal VEoug KaAANITEXVES TNG AABaviag. Ta TeAeuTaia eTTTa
XPovia n opdada £xel aveBdaoel TTOAG BeaTpIKG €pya Kal EXEI QVTITIPOOWTTEUTEI TNV
AABavia o€ TTOAG QeOTIBAA OTO EEWTEPIKO, BNUIOUPYWVTAG Wi TTOAU KAAR €IKOVa
yla Tnv Téxvn ToU Bedtpou otnv AABavia. Eivar afloonueiwTto 611 Ta HEAN QUTAG
TNG opadag avoiav Tov OpOUo yia To avEBaopa TnG apxaiag EAANVIKAG Tpaywdiog
otnv AABavia. H rapaoTtaon tng Mrideiag atrd 1o AteNi€ 31 amroTteAei Tn CwvTtavi
atrédeIgn, Kabwg gival N TTPWTN QOPA TTOU TO £pY0 auTO BAETTEI TO QWG TNG OKNVAG
otnv aABaviki YAwooa atré AABavoUg KAAANITEXVEG.

Atelier 31 was set up in 2000 by educators and students at the Art Academy of
Tirana. Since then, the group has evolved into one of the most active theatre
groups; its members comprise some of the most renowned Albanian young artists.
Over the past seven years it has represented Albania in many theatre festivals
abroad and has staged many theatre works, thus creating an outstanding image
for the art of theatre in Albania. It is worth pointing out that the members of this
group have paved the way for the staging of ancient Greek tragedy in Albania. The
performance of Medea by Atelier 31 is the living proof, as this is the first time that
this play comes on stage in the Albanian language by Albanian artists.
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12/7&13/75

: Cyprus Theatre Organisation

21:00 :
©¢atpo AGooug :
. Iphigeneia in Tauris

Theatro Dassous :
. by Euripides

OeaTpik6g Opyaviopog Kutrpou

lpiyévela ev Taupoig
Tou EupITTion



Merdagppaon: K.X. MUpng

ZknvoBeoia - Kivnon: MNavvng Mapyapitng

Mouoikn: ©@dvog MikpoUToiKog

Zknvika: Avtng MNaptgiAng

KooToupia: Z1aupog AVTwVOTTOUAOG

EmpéAaia Kivhong: Avdpopdaxn Anuntpiddou Aivral

Mouoiki AidaokaAia: Eun Augvtiou

Zxedlaouoég Pwriopwyv: MNavvng Mapyapitng, MNwpyog Koukoupdg
®didotéxvnon - Kataokeun yAutrtwv: Aving MNaptgiAng, MapiCa MapTgiin

Alavoun (ue ocipd epgpaviong):
lpiyévela: téAAa Qupoyévn

Opéotng: NeokAng NeokAéoug

MuAadng: AxIAAéQG papUaTIKOTTOUAOG
FeAaddpng: MNwpyog Moudiung

@dag: Avtwvng Katoapng
AyyeAia@opog: Avdpiag Toouprig
Alnva: Mopyapita Zayxapiou

Moudi: Avdpidva NeokAéoug

Bon06g ZknvoBérn: Mapia XapaAdutroug
BonB6g Zknvoypdgou: Mapica MapTdiAn
BonB6g EvduparoAdyou: Afuntpa XpioTodoUAou

Xopdg - EAAnvideg aixpdAwTeg: Euppooivn ABnvakn, Bikn Mewpyiddou, Mapyapita Zayapiou, EAia
lwavvidou, Epuiva Kupialn, Mdpa KwvaotavTivou, XpioTiva KwvoTtavtivou, XpioTidva Adpkou, Katepiva
Noupa, Ale€ia Mapaokeud, EAiCa MatoaAidou, ®davn MNétoa, ‘EAeva ZaBRa, XpioTiva XpioTogia.
KpouaoTa: MNwpyog KouAag, Mépiog NikoAdou

Zuvodoi: AxINéag AxIANEwG, ZTTUpog lwavvidng

MpwTn TTapdoTaon: 22 louviou 2007
H 1mapdoTtacn 6a d00¢gi ata eAANVIKA, Pe ayyAIKOUG UTTEPTITAOUG.
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Translation: K. H. Myris

Director - Movement: Yannis Margaritis

Music: Thanos Mikroutsikos

Set Design: Andy Bargilly

Costume Design: Stavros Antonopoulos

Supervision of movement: Andromachi Dimitriadou Lindahl
Music Instruction: Evi Afxentiou

Lighting Design: Yannis Margaritis, Yorgos Koukoumas
Design - Construction of sculptures: Andy Bargilly, Mariza Bargilly
Director’s assistant: Maria Charalambous

Set designer’s assistant: Mariza Bargilly

Costume designer’s assistant: Demetra Christodoulou

Cast (in order of appearance):
Iphigeneia: Stella Firogeni

Orestes: Neoklis Neokleous

Pylades: Achilleas Grammatikopoulos
Herdsman: Yorgos Mouaimis

Thoas: Andonis Katsaris

Herald: Andreas Tsouris

Athena: Margarita Zachariou

Child: Andriana Neokleous

Chorus - Greek slave women: Efrosyni Athenaki, Vicky Georgiadou, Margarita Zachariou

Elia loannidou, Ermina Kyriazi, Mara Constantinou, Christina Constantinou, Christiana Larkou,
Katerina Loura, Alexia Paraskeva, Eliza Patsalidis, Fani Petsa, Elena Savva, Christina Christofia
Escorts: Achilleas Achilleos, Spyros loannidis

Percussion: Yorgos Koulas, Marios Nicolaou

First performance: 22 June 2007
Performed in Greek with surtitles in English



lpiyévela ev Taupolig

H ouvavtnon pe 1o £€pyo Tou Eupitrion civar pia dokipacia Tou SIGAEKTIKOU TPOTTOU
okéwne. O apxaiog eAANVIKOG SI0QWTIOPOG Kal N au@IoRATNON Twv dedoPEVWY
atroTteAei To Baaikd epyaAeio yia TNV KaTd To duvaTtov TTANPECTEPN TTPOCEYYION TOU
Eupitrideiou ToTTiOU.

H lpiyéveia ev Tadpoig TrpoTeivel pia dIOQOPETIKA KATAANgn Tou pUBou Twv
ATtpeidwv. O TToINTAG @aiveTal va pnv  apkeital otov AloxUAeio oupBIBacuo €101
OTTWG dladpapaTifeTal OTIG Eupevides Kal XpnOIYOTTOIET KaTd To dokouv £vav TTaAid
MUBO OXeTIKO e TNV leiyévela. Autdv Tng TaupotroAou ApTEUISOG, UE TIG OAPWS
puNTPIapxIKEG KaTaBoAég. ‘Epxetal Aoimmov va Béoel e SIaQOPETIKO TPOTIO TNV
avaykn ouvUTrapgng Twv avTIBETWY, TNV avAaykn I00PPOTTIaG avaueaa aTo TTaAid
Kl OTO KaIvoUpylo, 0TO «BApRapo» Kal TO KTTOANITIGUEVOY.

O KUKAOG TOU aipaTog Ba oTaaTACE! HOVO JE TNV OUTOTTIA TNG TTARPOUG atrodoxnG
TOU GAAOU i PE TNV TTARPN atmodoxr] TNG OUTOTTIAG.

MNavvng Mapyapitng

Iphigeneia in Tauris

Delving into a play by Euripides is a test of dialectic thought. The era of enlight-
ment in ancient Greece and the challenge of established ideas is the basic tool for
a closer look, as much as possible, into Euripides’ landscape.

Euripides in Iphigenia in Tauris suggests an alternative ending to the myth of
Atreides. For the poet, Aeschylus’ compromise as presented in Eumenides does
not seem to suffice; instead he resorts to an old myth about Iphigenia, that of the
Diana of Taurus, which dates back to the age of matriarchy. He therefore presents
in a different way the need for coexistence of opposites, the need for balance be-
tween the old and the new, the “barbarian” and the “civilized” world.

The circle of blood will only stop with the utopia of the full acceptance of the Other
or the full acceptance of utopia.

Yannis Margaritis
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OeaTpikdg Opyaviopodg Kutrpou

O Ocatpikdég Opyaviopdg Kumpou (©.0.K.) 1©pubnke 10 1971 wg n TpwITN
opyavwyévn TTPooTTadeia TG TTOAITEIAG va BeopoBeT Ol TN PAKPG BeaTpikn
mapdadoon otnv KUtpo, TTou avAayetal oTnv apXaidotnta Kai Tnyadel amo tnv
avaykn Twv Kutrpiwv yia dnuéaoio didAoyo, Traideia kal yuyxaywyia. H ouvexng
Beatpikr| Kal KAAAITEXVIKA KAANIEPYEIa Kal n SIEUPUVON TWV OXECEWYV TOU KUTTPIAKOU
BedTpou pe To TTAyKOOUIo BeaTpikd yiyveaBbal TTapapévouv ol aTabepég agieg Trou
diérouv Tnv Tropeia Tou ©.0.K. a1mod 18pUoEwg Tou.

0 0.0.K. givai évag {wvTtavog opyaviouog Tou, oTa 35 xpovia TG dnuIoupyIKAG TOU
TTopeiag, éxel CUPPBAAEl oTn dnuioupyia Kal TNV KaAAIEpyeia Tou BeaTtpikoU KoIvou.
Mia avadpopn ato épyo Tou ©.0.K. Ba eviuttwoiade kai Toug TTA0V BIGTAKTIKOUG 1
Kal «adIapopous» yia 1o Béatpo Beatég: uwnAo eTiredo TTOPACTTATEWY, avAdEIEN
ONMAVTIKWY KAANITEXVIKWY QUVAPEWY TOU TOTTOU TTAPAAANAG UE pIa yOvIun 25€Th
Trapouaia ato PeaTIBAA Emdalpou pe aglopvnuoOveUTEG TTPOTACEIG KAl GNUAVTIKEG
eppnveieg. O1 mapaoTdoelig Tou ©.0.K. éxouv TagIdEWel o€ TTOAAEG XWPES TOU
eCwTepikoU.

O 0O.0.K. Tmpoopépel 01O KOIVO BeaTplkéG  TTAPACTACEIS pECO  OTTO
T€E00€EPIG OKNVEG: TNV Kevtpikh Zknvr), Tn Néa Zknvr, Tnv Maudikr Zknvry, Kai Tnv
Meipapatiki Zknvr).

To 1986 dnuioupynbnke o Topéag OeatpikAg AvamTuéng Tou ©.0.K. AvagépovTal
EVOEIKTIKA OPIOUEVES ATTO TIGC OPACTNPIOTNTEG TOU TOUEA AUTOU: O. ETTIXOPYNON Kal
otApIEN Tou eAeUBepou BedTpou, B. avéyepan KAl AvaKaivion BEATPIKWY XWPWY,
y. dlopydvwon ogpivapiwy Kal SIoAEEEwY, ©. UTTOOTAPIEN E€PACITEXVIKWY Kal
OXOANIKWYV odiAwy, €. dlaywVIOUOi OUyypoQrG, OT. OUVEPYOATIEG UE OPYAVIOUOUG
Tou e€wTEPIKOU, B. idpuan Tou Kutrpiakou Mouceiou Oedtpou.

ZAuepa o ©.0.K. atroteAei avau@ifoAa évav atrd TOUG ONUAVTIKOTEPOUG TTOAI-
TIOTIKOUG QopEig TNG KUTTpou Kai Tov TTuprjva Tou BeatpikoU yiyveaBai Tou TOTTou,
ME pia BIEBVR KAANITEXVIKT TTAPOUCIia a&ILOEWV Kal hia eupeia dpacTnpidéTnTa oToV
TOpEQ TNG AVATITUENG.



Cyprus Theatre Organisation

The Cyprus Theatre Organisation (CTO) was set up in 1971 as the first organized
governmental effort to officially establish a year long theatre tradition in Cyprus
dating back to ancient times and stemming from the need of the Cypriot people
for dialogue, education and entertainment. The continuous theatrical and cultural
education and the reinforcement of the bond between the Cypriot theatre and the
international stage have been the fundamental values underlying the CTO since
its founding year.

CTO is a living body which has contributed for 35 years to the shaping and educa-
tion of theatre audience. Looking back at the work of the CTO, one is impressed
by the high performance standards, the emergence of indigenous artistic powers
along with a fruitful 25 year-long presence in the Epidaurus Festival with outstand-
ing artistic proposals and remarkable performances. The performances of CTO
have travelled in many countries around the world.

CTO comprises four stages: Central stage, Children’s stage, New Stage and
Experimental Stage

In 1986 the Department of Theatre Development was set up. Its activities include
the funding and support of liberal theatre, the establishment of new theatre prem-
ises, the organization of seminars and lectures, the support of school and amateur
theatre groups, playwrighting competitions in cooperation with institutions abroad,
as well as the foundation of the Cypriot Theatre Museum.

Today CTO is undoubtedly one of the most significant theatre institutions in Cy-
prus and the core of the country’s theatre activity, with an outstanding international
artistic presence and multiple activities in the development sector.
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Co-ordinator

Pavlos Palakas

Dramaturg - Project Organiser
Amalia Kondoyanni
Production Co-ordinator
loanna Liakou

Technical Department Supervision
Stelios Tzolopoulos
Konstantinos Prantsidis
Graphic Design Supervisor
Eleni Matziri

Publications Supervisor
Elpida Vianni

Collection of Catalogue Material
Sofia Eftychiadou

Editor of Promoting Leaflet
Konstantinos Vatougios
Public Relations

Karina loannidou
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Press Office
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Promotion - Communication
Stella Farmaki

Eirini Zoi

Internet Site
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Reception-Transportation
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Accommodation

Filothei Eleutheriadou
Secretariat
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Legal Support
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Finance Department
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Dimitris Bikas
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Anna Papaggelou

Sakis Tsolakis
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Paraskevi Georgiadou (Responsible)
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Christina Zacharopoulou
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Elias Kotopoulos

Rodi Stefanidou

Konstantinos Vatougios
Planning and Organisation of Tours
Panayotis Fantagmas
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Lazaros Maninis

Stage Engineers

Yorgos Yeorgoulas (Responsible)
Alexandros Avgerinos

Nikos Vakos

Christos Vassos

Leonard Jerasis

Timotheos Tsamaslidis

Nikos Tsigos

Stefanos Samartzidis
Anastasios Siopkas

Electricians
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