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NECeIg — eIkOveG: Mapia Tolud [nBorroidg kai AvammAnpwrpia KaAAitexvikn AieuBuvrpia Tou
Kpartikou Osarpou Bopegiou EAAGOOS

Kavape éva peydAo tagidi. To KOBE, og ouvepyacoia pe 1o YIMMO, emioké@dnke
TPWTN Popd TNV Kiva pe rpdokAnon atrd 1o Meet in Beijing Arts Festival, To
peyaAuTepo AlgBvég PeoTIBAA Téxvng oTnv Acia, TrTou dlopyavwveTal KABe xpovo
oTto leKivo, TrapoucidfovTag oTo Kolvo KaAAITExveg atrd Tnv Kiva kal oAGkAnpo Tov
KOO HO.

‘Exel oKOTTO va TTpowBNoe€l TIG TTONITIOTIKEG aVTAAAAYEG JETAEU TWV XWPWV TTOU AapuBdavouv
EVEPYA PEPOG O€ auThyv TNV TTpwToRoUAia. PETOG, KABWG gival Kal N TTEPTITN ETTETEIOG ATTO TO
gekivnua tng MpwtoBouliag «Zwvn kal Apopogy», 1o PeaTIBAA eméAeEe atrd Tnv EAAGda TO
KOBE g Tnv TapacTaon «AoknTikA» o€ oknv. Avopéa KoutooupEAn Kal TO QIAOCOQPIKO
Aoyo Tou Nikou KalavtZdkn. H China Daily News €xel pia eKTEVEOTATN TTAPOUCIOCN TNG
eANVIKNG TTapdoTaong pe TiTAo: Greeks come bearing literary gifts (€EpxovTail ol 'EAANveG pe
AoyoTexVIKG dwpa).
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Greek dramua Sofatonsy S Expresses ﬂ:ulh:\r Nikns Kazantzak-
is’ arypuizh about ovencoming the borders of the mind and to
resoive the mysery of ExiSERCE. PROTOS PROVIDED TO CHINA DALY

Greeks come bearing literary gifts

By CHEN NAN
vt o nadiily oo

The Mational Theatre of
Northem Greece will make its
Chines debut with its theatrical
preduction version of Safomtor
ex Dieil (Saviours of God), hased
on Greek awthor Mikos Kazzm:
ks book of the sme name.

Directed by Andreas Kout
sourelis, the producion will
e staged at Mong Man Wai
Cemcert Hall at Tsinghisa Uni-
versity in Beijing on May 10
and 11. The show will be per
formed with both English and
Chinese subtitles.

The upcoming show in the
eapital is part of the ongoing
18th Meet in Befjing Arts Festi
val, the city's largest anoual
festival, which celebrates
danee, musie, drama and art.
The event is attended by near
Ty 8IM0 artists from 4 perform-
ing arts gromps which hail
from 19 eountries and regions.

According to Maria Teima,

deputy director of Mational
Theatre of Northern Greece,
the shiow premiered in Thessa.
loaiki, Gireeoe, in Janmary 2017,
as part of the “Kammtzakis
¥ear” celchrations, dedicated
o the work of the writer, wide-
Iy considered to be a giant of
Greek literature.

Since then, it has toured all
wver Gireece, heing performed
in ancient amphitheaters as
well as wpon coatemparary
theater stages, where maore
than 40 shows have been
enjoyed by & many as 12,000
people.

Salotores Dei, pablished in
1527, is a series of essays,
whichis divided inbo six part=
Prologue, The Preparmation,
The Manch, The Viston, The
Action and The Silence.

“Andreas Koutsourelis was
inspired by the significant
philosaphical work of Kaxan
tzakis and strongly believed
that it should be made known
to a wider audience” explins

Teima “Aithough the work is
ot a theatrical play, itis a text
rich in meanings that express
the metaphysical faith of the
EFEat writer.

“Eazantzakis bimself
argued that the whale work is
an expression of his anguish to
overcome the bonders of the
mimnd and to sobve the mystery
of existence,” she continues.

“The Greek drama pre
serves and umveils very old
myths, archetypical human
behaviors, truths and secrets
of existing in a community
with others and facing what is
beyond human power: fate.

“These plays have survived
through the centuries, bave
imspired artists all over the
world and still toech andien
ces, becawmse they present
important ideas in the most
simple way, unaffected by
time, culture or fashion” Ts
ma chserves.

Karamtrakis was nominated
fior the Nobel Prize in litera:

ture in nine different years. In
135, be visited China for the
first time as a journalist He
returned far a second visit in
1957 shortly before he died on
Oetober 26 that same year in
Fredurg, Germany.

According to Loo Tong, a
translator and  scholar of
Greek literature  who  was
hased in Athens and moved
hack to Chinain 2017, the stag-
ing of the play is a major
watershed for Greek theater in
China

s far as | know, this is the
first time that a theatrical pro-
duction based on Kazantzakis’
work is to be staged in China”
says Luo.

A love of Greek literature
runsin Luo's family. His father,
Lusa Ninlin, 80, graduated from
the Ceniral Acadesny of Dra-
ma in Beijing in 1961, and has
been  researching  ancient
Greek plays amd adapting
them into Chinese since the
Etis. He adds that Greek dra

&

It is a text rich in
meanings that
express the meta-
physieal faith of
the great writer”

Mawis Taima, deputy director of
Hational Theatre of Northem
Greece

ma is rarely staged in China
and the tramslation of such
plays also needs o be devel
oped in the country:

Lua Jinlins father, the late
Luo Niansheng, who stodied
imthe United States and at the
American School of (lassical
Studies i Athens, started
translating ancient Greek it
erature in 1531

To 180 Meet in Beijing Arts Festival, diopyavwvetal atmo 11 27 AtrpiAiou péxpl Tig 31
Madiiou, pe trepitrou 800 KivéCoug kal EEvoug KaANITEXVES aTT 19 XWPEG, TTOU TTaPOUCIAlouv
OTO KOIVO, HEYAAO apIBUO KOANITEXVIKWY KOl EKTTAIBEUTIKWY dpacTnPIOTHTWY, 3 EKBECEIQ
TEXVNG KABWG Kal 130 TTapacTACEIG OTa YEYOAUTEPA BEATPA KAl EKBECIAKOUG XWPOUG TNG

TTpwTevouoag NG Kivag.

PTAcauE O€ PIa XWPA TTOU JAG APNOE CUYKAOVIOTIKEG EVTUTTWOEIG. TEPAOTIEG TTAATEIEG,
TTapKa, TpIavTa@UAAIEG, TTOSHAQTA Kal QUTOKIVNTA, oupavo&UoTES , TTEVTakaBapol dpduol
Kal évag Aadg yepdrtog euyévela. ‘Evag TTONTIONOG eVTEAWG BIAPOPETIKOG OAAG PE HEYAAO
ogBaouo yia Toug ‘EAANVEC Kal TNV Io0Topia Toug. Me €va KOIvO TTou ayaTtrdel Toug

KAANITEXVEG Kal TO BEQTpPO.

9 Mdiiou. NMpéBa otnv oknvrl Tou Mong Man Wai Concert Hall, TTou Bswpeital éva armmd

onPavTikoTEpa TravetoThpIa TNG Kivag, To MNavemoTtApio Tolvykyxoud. Méoa ota d€vTpa e
MIa TTPWTOYVWEN NOUXia KAl TOUG POITNTEG VO OUPPEOUV PE TA TTOONAATA TOUG PTACAUE OTN
okKnvA.
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YT1reuBuvol Tou QeaTIBAA, TEXVIKOI KAl TTPOCWTTIKG Tou BedTpou ATav TTAVTA TTPOBUOI Va
Mag BonBroouv o€ KABE Bripa Pag yia TRV TTPAYHATOTTOINCN TWV dU0 ETTOPEVWV
TTOPAOTACEWYV. YTTEPTITAIONOG OTA KIVECIKA KOl T AyYAIKA, OKNVIKA QVTIKEIJEVA, ETTOTITEIO
XWPEOU Kal akouoTIKAG. MeTd Tnv TpoRa o1 utretBuvol Tou PeoTIBAA pag Eevaynoav oTnv
MAaTteia TiEv Av Mev. Mia TTpwTn aioBnon atrd mn didonun TTAaTEia, TO paucwAegio Tou Mdo
Kal Tn vuxTa oTo lMekivo.

10 Mdiiou. MpwTn TapdoTacn TNG «AcKNTIKAG» aTo PeaTIBAA. EKOTOVTADES QOITNTES KAl
MEAN TNG eAANVIKAG KoivoTnTag Tou Mekivou katakAulouv Tnv aiBouca. MeydAn aiyr kai
mpoonAwaon. O @IAoco@IkdS Adyog Tou N. KalavTt{Aakn YE HETAQUOIKES TTPOEKTACEIG TTAVW
otn oknvr) Tou Mong Man Wai Concert Hall cuykivnoe Toug véoug Beatég. Oepuod
XEIPOKPOTAMA Kal HETA TTOAAEG OUCNTAOEIS YIA TNV KAIVOUPYIQ TTPOCEYYIoN VOGS TETOIOU
KEIYEVOU.
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Avdaueoa oToug Beatég o kaBnynTtng Luo Jinlin, (€xel oknvoBeTRoel 12 TTapacTAoEelg apyaiou
OpdpaTOC OTNV KIVECIKN OTTEPA Kal 2 apxaieg Kwuwdieg) kal n ka ‘EAeva ARpauidou,
avatrAnpwTpla KabnyriTtpia Tou MNMavemoTtnuiou Tou Mekivou, TTou €dw Kal TTOAAG Xpovia €XEl
TTapoucidoel he SIAAEEEIC Kal paBruaTa ouk OAiYEG QOPEG TO £pyo Kal Tn okEéwn Tou Nikou
Kalavtldakn, o otroiog Tagidewe otnv Kiva duo gopég, To 1935 kal 1957. MoAAoi KivéCol
@oITNTES EAANVIKAG @IAOAOYIOG MIAOUV e 1IB1aiTEPN CUyKivnon yia To £€pyo . 'vwpidav Tov
‘EAANVa ouyypa@éa, KaBuwG Epya TOU €XOUV PETOPPACTEI OTA KIVECIKA KOl TTOAAG
ATTOOTTACHATA ATTO TNV «ACKNTIKA» TOUG ATAV 10N YVWOTA.

11 Mdiou. Workshop 1o peonuépi pe auppuetoxr Tou Kabnyntr Luo Jinlin, €1d1ké otnv
eANVIKN BeaTpikA TéEXVN, Tou K. Li Chenggui, petagpaotr) Tou épyou Tou Kalavt{akn otnv
KIVEQIKA YAwooa, TnG MNpoioTapévng TuRpaTtog KaAAitexvikou €épyou — ApapartoAoyiou Tou
KOBE, Ap. ©catpoAoyiag ApaAiag Kovtoyidvvn, Tou oknvoB£Tn TG AoKnTIKAG AvTpéa
KoutooupéAn kai he pia 81k pou Totrobetnon yia 1o KOBE. Madi pag kai n utrelBuvn Ka
ENoABeT dwTiddou, TTpeoBeUTG-OUUBOUAOG, ETITETPAUMEVN TNG EAANVIKAG TTPECREIaG TOU
Mekivou.
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Nikos Kazantzakis
Salvatores De1

R FRALAN
(F1T&)

Mavw atmd 100 KiveéCor poitnTEG Kal KAAANITEXVEG EVNUEPWVOVTAI YIA TO KOIVA OTOIXEIQ TOU
eAANVIKOU apxaiou dpAPATOS Kal TNG KIVECIKNG OTTEPAC, yia Tn Cwr) Kal To €pyo Tou Nikou
Kalavt{akn Kal BETOUV EpWTAUATA YIa TO EAANVIKO B€aTpo, TNV TTAPACTACN KAl TO
@INOCOPIKO UTTORABPO Tou cuyypagia. Mia xopelTpia TTAPAdOCIAKWY XOPWYV UAS PWTNOE
Va TNG €ENYNOOUNE TTWG YIVETAL: «va OTTAEI N JOvagId o€ KoOPuaTia» (pdon atrd Tnv
AoknTikn). T1 va atravTioEl KAVEIG;

AeuTepn TapdoTaon. To Béatpo kaTtdpeoTo. O1 6 NBOTTOI0i «TAEIBEUOUV» TO KOIVO O€ £vVa
TeEAETOUPYIKO OpwueEVO. H eAANVIKA YAWOOQ TOUG QaiveTal EUXAPIOTA PUBUIKA Kal TO vonua
TOU £PYOU Kivnoe TNV TTEPIEPYEIQ VIO TTEPICOOTEPN EUPABUVaN aTo £€pyo Tou ‘EAANva
ouyypagéa Kal TNV EAANVIKH AoyoTexvia YeviKOTEPA. ApyOTEPA OTA KAUAPIVIA PE TTARB0C
@oITNTWV Kal EAMAvwy a1rd TnVv TTpeoBeia aAAd kal dIKoUg pag @oItnTEG, TTOU KAVOUV
METATTTUXIOKA OTO lekivo, COUME 101AITEPA CUYKIVNTIKEG OTIYUEG. 2ZUPPWVA UE TNV KA. Aouo




TovyK, TTOU TTPOEPXETAI ATTO Mid OIKOYEVEIQ UE HEYAAN TTAPAdOON OTN METAPPACN KAl TN
MEAETN TNG EAANVIKNG AOYyOTEXVIOG, N TTAPACTACN QUTOU TOU £€PYOU QTTOTEAET JEYAAN OTIYUNA
yla 10 EAANVIKO BéaTpo oTnv Kiva, pia TTou atr’ 600 yvwpilel n idia, gival N TpwTn Qopd TTou
aveBaivel 0Tn oKV €dW pia Beatpikn TTapdoTacn 1Tou Bacifetal o€ €pyo Tou Kalavtlakn.

Kai n @iAoevia atmd Toug utreuBuvoug Tou QeaTIBAA ouveyiceTal. Me tevayd
ETTIOKETTTOPOOTE TO ZIVIKO TEiX0G, TNV ATrayopeupévn MoAn, 1o Nad tou Oupavou, To Nad
Lama Temple. AKpIBEG OTIVUEG Yia TNV aTTOOTOAr Tou KOBE. MTTopei éva ykpifo KUua
VEQOUG va KAAUTITEI TNV TTOAN, NTTOPEI N Kivnon va gival ueydaAn, ta ayyAika twv Kivédwv
Aiya aAAG n KIVECIKR TTPWTEUOUOA MOIAZEl VO EXEI KATI HAYIKO TTOU O€ EAKUEL.
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To mavTpepa Twv PUBWYV TNG TTAVAPXAIAG QUTOKPATOPIAG PE TIG QIAODOLiES Kal TNV
TEXVOAOYiQ P0G avadudueVNG TTAYKOOMIAG UTTEPOUVAUNG €ival povadiko. MNMiow atrd
EVTUTTWOIAKA KTipia avakaAUyape 1o aAnBivo Mekivo, diaoxifoviag XouTovyK (TIG TTAAIEG
YEITOVIEG) KAI TO IOTOPIKA TOU pvnueia, aAAd Kal BILOCAUE TOV TTOAPO PIOG HOVTEPVOG
MEYAAOUTTOANG TTOU OAAGCEI TTPOCWTTA OAO TO 24WPO.

Euxouaaorte kai ato péAAov va Exouue TETOIEC duVATOTNTES AVTAAAQYNS TTOU EVWVOUV TOUSG
0Uo 1o TaAious ToAITIouoUS Kai Touc Aaou¢ uacg. «Mn eoBacar av mpoxwpeic apyd. Na
popaocai av UEVEIS akivnToSy, Aéel pia KIVECIKN TTapoluia. Kar n apxn €yive. Kal KATTwe ET01 N
yovaéia amrael o€ kouuana. Orav guvavriouvral ol AvBpwTITol ECA aTTo TNV TEXVN.
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